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THE ORLANDO GIBBONS TERCENTENARY 
SOME VIRGINAL MANUSCRIPTS IN THE MUSIC DIVISION 


By Jerrrey Marx 


Music Division 


HEN a subject has been grossly neglected, but is suddenly taken in 
hand, it is usually done to death. This has certainly been so with 
English music of the Tudor period. The writer feels, therefore, that he 
needs to make some special apology, as the tercentenary of Orlando Gibbons, 
which falls in 1925, has been celebrated with books, articles and special 
services and performances of his works in various parts of England and 
the Continent. His excuse is that Gibbons was a figure of very fair im- 
portance in his times, and that virginal manuscripts are comparatively scarce 
and yet are possibly the most interesting things which have been brought 
to light in this connection. He also feels that it will give some interest and 
_ pleasure to many people to know that The New York Public Library pos- 
sesses the two manuscript books which he is about to describe, and in par- 
ticular, the unique copies of certain virginal compositions by Gibbons, and 
possibly an autograph score of his. 
: It has been claimed by some enthusiasts that if the riches of the 
_ Elizabethan drama had somehow lain forgotten for three centuries, and 
- were suddenly brought to light, such a discovery would compare with what 
is being found out to-day about this period and its music. This is an 
_ exaggeration. The music, perfect in its own way, is an intensely cultivated 
_ product which derives essentially from the cloister. By virtue of the very 
[ 847] 
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narrowness of its aims, it reaches a point of artistic perfection to which the 
drama never attained, but it cannot compare with the drama in power, broad- 
ness of scope, and universality of appeal. 

Nevertheless, enough has been discovered to show that this was the 
Golden Period of English music — golden in spite of the long periods of 
lead and tin which have succeeded. 

The discovery has been followed along three main lines: — Church 
music (services, anthems, motets), secular vocal music (madrigals and songs 
to lute and viol), and instrumental music (for viols or virginals). The 
Library is able to contribute something of fair importance under this third 
heading, because at the sale of the library of a famous English antiquary, 
E. F. Rimbault (held at Sotheby’s on July 3rd, 1877, and following days), 
Mr. J. W. Drexel bought two virginal books (“lots no. 1393 and 1394”) 
dating from the early part of the seventeenth century. 

These, together with the rest of his valuable collection, which is still 
the historical backbone of the division, are now located in the Library as 
Drexel 5611 and 5612 respectively. (A detailed description of these two 
volumes with a list of their contents appended, will be found at the end of 
this article.) 

The father of the subject of the present article was one of the “town 
waytes”’ of Cambridge, but Orlando in 1604, when only twenty-one, became 
organist of the Chapel Royal, and in 1623 organist of Westminster Abbey. 
He had a great reputation as a player in his time. Bishop John Hacket, 
writing in 1692 (“Scrinia Reservata,” Part 1, p. 210) makes the following 
comments in an account of a visit of the French Ambassadors to Westminster 
Abbey’* “...at their Entrance the Organ was touch’d by the best Finger 
of that Age, Mr. Orlando Gibbons... The Lord Embassadors and their 
Great Train took up all the Stalls... while the Quiremen, Vested in their 
Rich Copes, with their Choristers, sang three several Anthems with most 
exquisite Voices before them.” Gibbons officiated in a similar capacity at 
the funeral of James I. He combined with Byrd and Bull in the publication 
of the famous “Parthenia” (1611) — “The Maydenhead of the first Mu- 
sicke that was euer printed for the Virginalls.” 


Enough has been said in this last paragraph to show that Gibbons was _ 
a figure of considerable importance in his time, second only, in fact, to 


William Byrd (1540-1623), whose work puts him fairly on a level with 


1“In the sixteenth century the Waits constituted an important feature in civic life; they were bands 
of competent musicians maintained at the expense of the civic authorities, and their principal duty was to 
perform at municipal functions.” (“Tudor Church Music,” vol. IV, p. xi.) 


2 Quoted in M. H. Glyn “About Elizabethan Virginal Music and its Composers,” p. 97. 
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Palestrina and de Lassus.! The tercentenary of his death has been remem- 
bered by three important publications. The first of these is Vol. IV of 
“Tudor Church Music” (published by the Oxford University Press for the 
Carnegie United Kingdom Trust), a complete and standard edition of 
Gibbons’ church music from a collation of Gibbons? manuscripts in various 
libraries about the country (British Museum, Royal College of Music, Lam- 
beth Palace, Peterhouse, York Minster, Durham Cathedral, “etc.), The 
second is a monograph on Gibbons by Dr. E. H. Fellowes, who did a similar 
service to Byrd two years ago for the Byrd Tercentenary (both published 
by The Clarendon Press). The third is an edition of the “Complete Key- 
board Works of Orlando Gibbons,” by Margaret H. Glyn (5 vols., London: 
Stainer and Bell). It is in this last-mentioned work that Drexel 5611 and 
5612, have been drawn upon.’ 

Gibbons’ virginal pieces in this edition show the usual assortment in 
the way of titles. The big proportion of them are Court dances of the 
period: Allmaines, Corantos, Pavans, Sarabandes, and Galliards. There 
is an “Ayre,” a “Juell” (Jewel), two preludes, a voluntary, an “In Nomine,” 
two pieces from masques (“Lincoln’s Inn Maske” and “The Temple 
Maske”), several “fancies” no doubt originally written for viols, and a few 
arrangements of popular tunes of the day (““Whoope do me no harm,” and 
“The Woode so wilde”). Of the fifty-two pieces printed, twenty-three 
appear in the Drexel Mss. In the case of fourteen of these Drexel is used 
as the basis for collation,’ while four of them do not appear in any other 
known manuscript, and are here printed for the first time. These four 
include, as Miss Glyn says, “two beautiful pieces, the Ground in A minor, 
and the Pavan in G minor.” 

In the preface to her edition, Miss Glyn draws attention to the fact that 
there is no authoritative text, and that not a single Virginal piece exists in the 
handwriting of Gibbons “unless the transcriptions of eight of the ‘Nine Fan- 
tasies for Viols’ in The New York Drexel Ms 5612 are his” (see index p. 
196-207). At p. 96 of her book on Virginal music she prints a reproduction 


of a fantasy from Ms 1113 in the library of Christ Church, Oxford, a 


1 Byrd has risen so quickly in the general estimation, that Sir Henry Hadow has made for himself 
a new list of English composers with Byrd at the head, and Henry Purcell (the only English composer of 
any importance between Byrd and Sir Arthur Sullivan) a brilliant second. 

2 Miss Glyn heard about the two Drexel volumes while looking around for material in connection with 
her book “About Elizabethan Virginal Music and its Composers” (London: W. Reeves, 1924). A 
photostat copy of the four hundred pages or so in the two volumes was made here and sent over to her 
in England; a reproduction of p. 109 of Drexel 5611, is given on p. 104 of her book. ‘ 
3 i basis for collation are given here: British Museum, 22; The New York Public 
Qe ee Virginal Book, 8; Christ Church College Library, Oxford, 4; Paris Con- 
servatoire, 3; Messrs. Novello & Co., London, 1—+total, 52. 
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Gibbons’ autograph which she says is practically identical with the hand 
which made the transcriptions in Drexel. Whether this is so or not, it is 
quite certain that the eight fantasies are written in a different ink from 
the rest, and in a “composer’s hand,” as opposed to the remainder of the 
pieces, which are the work of a copyist. The reproduction given here 
(“Peascod Time”) is in the copyist’s hand, and is neat, firm, and decided. 
Paper being scarce and expensive in those days the copyist’s main idea seems 
to have been to get as many notes on one page as possible. When the book 
came into Gibbons’ hands (if, of course, it ever did), he used some spare 
pages to write down his fantasies (eventually published, as “Nine Fantasies 
for Viols”). There are only eight of them here in score, but it is quite 
evident that they were written down hurriedly and without consideration 
as to neatness or appearance. The same thing is evident in the case of 
Drexel 5611, where it is suggested that a few pieces at the end in a different 
ink, and also in a “composer’s hand,” are an autograph of Albertus Bryne, 
organist of Westminster Abbey about 1670 (see description of Drexel 5611, 
appended to this article). 

These two virginal books have been described in detail, and their con- 
tents tabulated because of the comparative scarcity of material, manuscript or 
printed, written for the virginals. Whereas manuscripts and printed part 
books for choral music, both sacred and secular, are fairly plentiful in most 
parts of Europe, not much is left to us to show the development of instru- 
mental technique during the sixteenth and early seventeenth century. Little 


enough is known about viols, sackbuts, or the early wood wind families and — 


the sort of music written for them, but music for the virginals, apart from 
the fact of its scarcity, has a peculiar interest in the present revival of Tudor 
music owing to the fact that keyboard music, in its earliest stages, was a 
preéminently English development. Nagel (“Annalen der englischen Hof- 
musik von der Zeit Heinrichs VIII bis zum Tode Karls I,” Leipzig, 1894), 


Kinkeldey (“Orgel und Klavier in der Musik des 16 Jahrhunderts,” Leip- _ 
zig, 1910) and Van der Borren (“Les origines de la musique de clavecin — 
en Angleterre,” Brussels, 1913), all produce evidence to show the extent to — 


which the virginals were used at the English Court of the sixteenth century. 


Under the first of the Tudors, Henry VII, (1485-1509), virginal playing 
was already very popular with the ladies of the court, but Henry VIII, (one 
of the most versatile Englishmen who ever lived) was a skilled musician 


and a performer himself on the virginals. Under his rule, poetry, music, 
and drama all received considerable and timely support. Whereas Wallace 
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“PEASCOD. TIME,” BY ORLANDO GIBBONS 
From Drexel 5612 


THE FIRST 12 BARS OF “PEASCOD TIME,” BY GIBBONS, IN MODERN NOTATION 


The note values are halved, and the whole thing transposed up a fifth for convenience 
in scoring and reading 
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(“Evolution of English drama”) and E. K. Chambers (“The Mediaeval 
Stage”) have shown that William Cornyshe, John Redford, and John 
Heywood (all three musicians, two of them employed in the Chapel Royal), 
and others were largely responsible for the development of interlude and 
early comedy from the miracle plays, it also seems clear that under this 
monarch instrumental technique first settled itself, and that from Hugh 
Aston, John Heywood, William Crane, and possibly Cornyshe, we have the 
beginnings of a school of virginal players which was later to find a culmina- 
tion in Warrock, Bull, and Gibbons. Elizabeth was of too parsimonious 
a nature actually to spend much money on masques, plays, or music, but it 
is true to say that all three flourished considerably in her time. The story 
of her jealousy of Mary Stuart’s skill on the virginals (to say nothing of 
her good looks and her dancing) is well known. James I, on the contrary, 
spent huge sums of money on masques and music. He kept up a large 
body of court musicians, including several skilled virginal players: it has 
already been shown that he had “the finest hand in England” to play the 
organ at his funeral. 

As virginal books go, Drexel 5612 is a good specimen. The other 
book is written out in a much neater, and (according to modern tastes) 
pleasanter hand, and is contained, at present, in a beautiful, if rather dilapi- 
dated eighteenth century binding; but it is possibly fifty years older than 
the other, and (if we except the French “novelties” by Monsieurs Treser, 
Mercure, and Labar) is really a conservative collection of keyboard pieces 
made at a time when the old virginal tradition was already breaking up, and 
opening out to meet the coming of Purcell, Rameau, and Corelli. 

The six line stave, as shown in the example, is usual in organ and 
virginal books of the time, and is a development from sixteenth century 
custom in which the number of lines used and the position of the clefs 
relative to them, were both quite arbitrary. In the Mulliner book (British 
Museum, Addtl. Mss 30513) which dates from the later part of Henry 
VIII’s times, a single stave of anything from eleven to thirteen lines is 
used. To bring this nearer to the modern pianist’s point of view it is only 
necessary to realize that this meant there was no space at all between the 


treble and bass staves. When this is considered in conjunction with the 


fact that three clefs were in common use (the C, G, and F clefs), and that 
the position of any one of them on any line was altered at will to suit the “lie” 
of the melody (the idea being to avoid the use of ledger lines), it will be 
realized that it called for no little skill and practice to play from a keyboard 


score of those days. 
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A peculiarity about both books is that the pieces in each are arranged 
according to their key, although “key” in the sense that we understand it 
(as well as the further definition as to “mode” — major or minor) was 
then neither admitted nor developed. If the two indexes be referred to, 
it will be seen that they are arranged as “lessons in Gamut, A re, B my, C 
fa ut, D soll re, E la my, and F fa ut.” Now although these correspond 
more or less to our modern keys of G, A, B», C, D, and E, they are never- 
theless derived directly from the hexachord system of Guido d’?Arezzo, the 
famous Benedictine theorist of the eleventh century, whose complicated 
names for the various notes of the “gamut” or scale (of which the seven 
given above are some of the simplest) still survive, to a certain extent, in 
our modern tonic sol-fa system. It seems fairly probable, from this de- 
liberate arrangement, that the books were made by or for some virginal 
teacher for the convenience of his pupils. The few pieces here and there 
which do not fall into the scheme,.were no doubt inserted in the spaces 
purposely left under each head by later owners of the book, who either 
did not realize or respect the original intentions of the copyist. 

As to their purely artistic value, apart from their actual contents, neither 
of the books can compare with, say, the famous Fitzwilliam Virginal Book, 
or still less with “My Ladye Nevells Booke,” a collection of pieces chiefly 
by William Byrd, made for Lady Neville by John Baldwin of Windsor 
in 1591. The Fitzwilliam book is still the most considerable source for 
virginal music in existence, and was made generally available in modern 
notation by the Barclay Squire and Fuller Maitland edition of 1899, but 
the Lady Neville book, written out in the older diamond-shaped notes, 
must surely be one of the most beautiful manuscripts made since mediaeval 
times. Nevertheless, the books here contain much of great interest and 
value, and Drexel certainly did well to get them both for £16 10s. It 
is good to have such a piece of direct evidence as to actual conditions and 
practice at the beginning of the seventeenth century, one of the most inter- 
esting periods of musical history. A certain number of the pieces, admit- 
tedly, have now only an interest for the antiquary, but many are of genuine 
artistic value, and have a peculiar flavor about them, which perhaps only 
the “cultivated taste” will fully appraise. The Library certainly possesses 
the only existing manuscript of at least one beautiful piece (the “Pavan in 
G minor” — Gibbons, “Complete Keyboard Works,” vol. Wil}. p: 13 a 
thing perfect in its own way, and as surely the flowering of a long tradition 
of fine writing, as are the clavier works of Bach, a century later. 
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DrexE. 5611 


This measures 1144” by 734” and is about 34” thick. It contains no 
direct indication as to who owned it, although at one time it probably be- 
longed to Albertus Bryne (or Bryan), who was born about 1620, and who 
became organist of Westminster Abbey some time after 1666. If the index 
subjoined be referred to, it will be seen that 7 of the last 10 pieces are by 
Bryne. Now, with the exception of some of these pieces, the whole book 
is written out, and the pieces signed in the hand of the same copyist. Num- 
bers 80, 81, and 82 (all by Bryne), are written out and signed in the copy- 
ist’s hand, but number 83 bears the signature Albert Bryne in a new (untidy) 
hand, which is probably Bryne’s own signature. Number 84 bears the 
signature in the same hand (“Mr. Bryne’), while the last three numbers 
(signed A. B., A. B. and At. Bryan respectively), are all written out and 
signed in the same hand. When the volume came into Bryan’s possession, 
he added his signature to such pieces of his own as were already written 
down, and used the last few pages to write down (and sign) some other 
works of his own. Whereas the copyist’s scrip is neat and firm, these are 
all in a “composer’s hand” — untidy and hurried. 

The volume is of somewhat later date than Drexel 5612, as it contains 
two compositions by | Matthew] Locke, who was not born until 1630. The 
fact that compositions by three French composers are included — “Moun- 
sieurs” Mercure, Treser and Labar (?) — goes far to prove that it was 
made up during Charles II’s reign, whose interest in and preference for 
music by Frenchmen was notorious. It was probably used by Bryne when 
at Westminster, and may have been compiled under his direction. 

As in the case of Drexel 5612, the book includes a large number of 
Allmains, Galliards, and Corantos, etc., the notable exceptions being “The 
Queenes Comand” (by Gibbons, but here wrongfully attributed to Bull), 
and [Peter] Phillips’ “22 wayes upon a Grounde.” As will be seen from 
the index, the pieces are roughly arranged according to key: a few pieces 
are tacked on to the end, but the key is indicated (in the index) in all cases 
except that of the Bryne’s compositions. 

: On the inside of the flyleaf is pasted a line engraving (bust, to right: 
in academical cap and robes: circle, 334” diameter) of Christopher Gibbons 
(1615-1676), the son of Orlando, which bears the following subscription: 
“Christopher Gibbons 
Mus. Doct. Oxon. 
MDCLXIV. J. Caldwell, sculp.” 
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From an original Painting in the Music School, Oxford. This was 
engraved about 1750, and is reproduced in Hawkin’s “History of Music” 
(vol. 4, p. 412). 


Drexet 5611 


InpEXx To CoNTENTS 


No. NaME PaGE CoMPOSER Key 
1 Allmaine 1 Tho. Heardson Gam: uth 
2 [ Allmaine | Z T. H. Gam: uth 
3 [ Allmaine] 3 Mr. Jo. Roberts Gam: uth 
4 [ Allmaine] 4-5 Mr. Roberts Gam: uth 
5 Voluntary 6-7 Hugh Facy D sol re b me 
6 Ave Maris stella 8-9 Mr. Facy D sol re b me 
7 Allmaine 11 Mr. [Jo.] Roberts D sol re b me 
8 Allmaine 12 Tho. Heardson D sol re b me 
9 [1] Corant 13 [Tresor] D sol re b me 
10 [2] Corant 14 ? Tresor D sol re b me 
11 A Galliard 15-16 Mr. Facy D sol re b me 
12 [1. A Toy] 17 Mr. Facy D sol re b me 
13 [2. A Toy] 18 Mr. Facy D sol re b me 
14 [Lesson of hand] 20-21 Mr. Facy D sol re b me 
15 Allmaine 23 Tho. Heardson D sol re 
16 Coranto 24 Tho. Heardson D sol re 
17 [Allmaine: division] 25 Mr. Jo. Roberts D sol re 
18 Allmaine 26-27 Mr. Roberts D sol re 
19 Sarabrand 28 Mr. Roberts D sol re 
20 [1. Coranto] 30-31 Mr. Jo. Roberts D sol re 
21 [2. Coranto] 32-33 Mr. Jo. Roberts D sol re 
22 [3.] Coranto 34-35 Mr. Roberts D sol re 
23 [Alimaine division] 39-41 Mr. Roberts Are 
24 [Allmaine] 42 Mr. Roberts Are 
25 [Allmaine | 43 Tho. Heardson Are 
26 Coranto 44 Tho. Heardson Are 
27 [Toy] 45 T[ho]. H[eardson]. Are 
28 {Mr. Hugh Facy first] 46-47 Mr. Facy Are 
29 [Mr. Hugh Facy’s second | 48-49 Mr. Facy Are 
30 Gerrards tune 50-51 Tho. Heardson Are 
31 [Mr. Hugh Facy third] _ 42-57 Mr. Facy Are 
32 Allmaine 58 Mr. Ben. Rogers Are 
33 [Corant | 59 [Mr. Ben. Rogers] Are 
34 [Sarabrand ] 60 Mr. Benjamin Rogers Are 
35 [A lesson] 62-63 Mr. Facy C faut 
36 Allmaine 64 Tho. Heardson C faut 
37 Corant 65 T[ho]. H[eardson] C faut 
38 [Allmaine] 66-67 Chr. Gibbons C faut 
39 Corant 69 Tho. Heardson F faut 
40 [Coranto | 70 [Mr. Gibbons] F faut 
41 Corant 72-73 Mercure D sol re b me 
42 [Allmaine] 74. Mercure Are 
43 [Allmaine] a POS [Mercure] Are 
44 Coranto 76 Mercure ~ Are 
45 Sarab. 77 Mercure Are 
46 [1. Coranto] 78 [Orlando] Gibbons D sol re b me 
47 [2. Coranto| 79 [Orlan.] Gibbons D sol re b me t 
48 [3. Coranto] 80 [Orl.] Gibbons D sol reb 
49 Allmaine 81 Mr. Cobb D sol ; b he 
50 [ Allmaine] 82 Mr. Cobb D Fe ze b ee 
51 [Coranto] 83 [Mr. Cobb] D ee 
i 5 sol re b me 
e [ Allmaine] 84 Mr. [Jo.] Cobb Are 
[Allmaine] 85 [Mr. Cobb] Are 


ee oe ae 
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Drexet 5611, concluded 


InvEx To Contents, concluded 


No. Name Pace ComposER Key 
54 [Corant] 87 [Mr. Cobb] Are 
55 Voluntary 90-91 Mr. Tho. Tomkins Are 
56 Voluntary 92-93 Mr. Tho. Tomkins Are 
57 Corant 94. Mr. Treser Are 
58 Corant 95 Mr. Treser Are 
59 Corant [division] 96-97 [Mounsieur] Treser Are 
60 Corant G8 Are 
61 Corant 99 [Mounsieur] Treser Are 
62 Coranto + 100-101 Mr. Gibbs Are 
63 [Allmaine] 102 [Treser] D sol re b me 
64 [Coranto | 103 [ Mounsieur] Labar(?) D sol re b me 
65 Corant 104-105 Treser Gam: uth 
66 [Division] 106-107 Dr. Bull Are 
67 Queenes Comand 108-109 Dr. Bull C faut 
68 [for the hand] 110-112 Orlando Gibbons C faut 
69 Corant 113 Labar(?) Gam: uth 
70 [for the hand] 114-115 Mr. Facy E la my 
71 [for the hand] 116-117 T[ho]. H[eardson] E la my 
72 [1.] Coranto 118 Tresor E la my 
73 [2.] Coranto 119 [Tresor] E la my 
74. Coranto 124-125 Mr. Benj. Coosens Gam: uth 
75 Coranto: Mr. Lawes 127 Mr. Benjamin Coosens Gam: uth 
76 [22 wayes upon a] Ground 130-138 Mr. Phillipps Are 
Ty 139 Mr. Locke F faut 
78 Coranto 140 

79 Saraband 141 Mr. Lock F faut 
80 Alimeaine 142 Mr. Albertus Bryan 

81 Coranto 143 A.B. 

82 Sar: 144 Mr. Bryan 

83 Allmaine 144-145 Albert Bryne 

84 Allmaine 148-149 Mr. Bryne 

85 Corant 150 

86 Sarab: 151 

87 Allmaine 154-155 A.B. 

88 156-157 A.B. 

89 157-158 At. Bryan 


N.B.—The copyist has gone astray in his numbering of the pages, and jumps from 123 to 125. 
The paging given above in column 3 is correct. : 


The keys (as given in the last column), are quoted from the copyist’s index. Names and titles are 
taken from the body of the book; all supplementary information and description is from the index, and is 
enclosed in square brackets. 


DrexEL, 5612 : 


This is about 114” thick, and measures 16” by 11”. The detailed 
sndex below shows that it contains some 180 pieces by various English 
composers, arranged for virginals or harpsichord. These are roughly 
divided into 7 sections, grouped according to key as follows: Lessons in 
Gam ut, A re, B my, C fa ut, D soll re, E la my, F fa ut. It is evident 
that this was the arrangement of the original copyist; spaces were left for 


856 THE NEW YORK PUBLIC LIBRARY 


more “lessons” to be added under these heads later. In course of time, 
as the book came into other hands, these spaces were filled up by composers 
and others without taking into consideration the original intentions of the 
copyist. Music paper was very scarce and expensive in those days (most of 
it was hand-ruled), and it is evident that composers were only too glad to 
find any sort of corner to write down their ideas in. Similarly the best 
copyist was he who could get the largest number of notes into the smallest 
possible space. 

The Ms dates from the early Seventeenth Century. The index shows 
that only in the case of 66 pieces are the names of the composers given. Of 
these, 45 are by Byrd, Bull, or Gibbons, the triumvirate whose works made 
up the famous “Parthenia” of 1611. It is not possible to say which was in 
existence first (although the chances are with “Parthenia”), but many of 
the 21 pieces in the printed edition are common to both. 

The majority are dance tunes — Pavans, Galliards, Corantos, Sara- 
bandes, Gigges, and some at least of the pieces called “Masks” are dance 
tunes used in the Court masques of the time. Some of the pieces are un- 
doubtedly written from the point of view of the organ; the fantasies of 
Gibbons (p. 196) are arrangements of the “Fantaisies of Three Parts” 
(for viols) which were published, but without date; while that appearing on 
p. 72 is an arrangement of an anthem by John Amner, who became organist 
of Bristol Cathedral in 1610. Other pieces of interest are the “Scotish 
Gigg” (p. 2), “The Nightingall,” and “The Mock Nightingall” (2 versions 
of each appear at pages 147 and 150, and Est’s “Nine Muses” (of which, 
however, only eight are given). The remaining pieces are chiefly arrange- 
ments of popular tunes of the day, as the following selection of titles will 
show: “The Man in the Moone,” “Pritty Dolley,” “A man had 3 sones,” 
“Mall Simes,” “Little Dick,” “The milke maide,” “Blewcapp,” “Bonny 
sweete Robin.” 

The only indication as to who owned the volume appears in an in- 
scription on the flyleaf under the date 1790 as below: 


Presented by 
Henry Cook 
Wells 
17-90 
No. 22 
to 
J. W. Windsor 
Bath. 
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Drexet 5612 


InvEx To ConTENTs 


Pacer 
No. TITLE Pace = ComMPposER 
: In Ms. 


Lessons IN Gam vuT 


1 The Princes Mask ~ 1 { 
2. A Masque 
A 4) A Mask (The Jolly Sheapherd) 
4 4 The Scotish Gigg 2-3 2-3 
5 Captaine Diyers Pavion 4 4 
6 The Galliard 4 4 
ih Bates Mask 5 5 
8 A Mask fn- 5 5 
9 = Coranto 6 6 Doc. Bull 
10 The Quadaran Pavion 7-13 7-13 Doc. Bull 
11 5 ‘ Prelude 14 Dr. Bull 
12 : Paven 15 lal Tho. Weelke(s) 
i3 Alman 1 15 11 
14 _ A Pavion 16 12 Wm. Bird 
15 A Pavion ; 17-19 [15]-17 Doc. Bull 
16 The Galliard 20-21 18-19 Doc. Bull 
eg ity a Peascod time ; YEP —\| PX Mr. Gibbons 
) 18 _A Maske 27 eeee2 5) 
19), isle ats Pte ALT oy uy 28 26 
20 aale A Toy - : 28-29 | 26-27 
21 A Toy 29 Pup 
22 ‘The Merie | 20 Won 28 
23 Go from my window goe 31-33 29-31 | Dr. Bull 
24 The Nine Muses — ; ak 
ee a ih ea | 34-35 32-33 Mr. Est 
The 2: Muse : t) 36-37" 34885" 
The 3: Muse pen NR seat 
The 4: Muse V- 38-39 el 36-37 lee 
The 5: Muse . f “| 


he 6: Muse 
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Drexet 5612, continued 
InpEx To ConTENTs, continued 
PacE Cc 
No. Erik PacE Kgs. OMPOSER 
46 A Pavion 62-63 38-39 Mr. Bird 
47 The Galliard 64 40 Mr. Bird 
48 The Ladie Folliotts Galliard 65 41 Mr. Tompkins ~ 
49 : A Pavon 66-67 42-43 Mr. Bird 
50 The Galliard 68-69 44.45 Mr. Bird — 
51 What if a day vAVae| 46-47 Mr. Tompkins 
52 O Lord in thee is all my trust 72-79 48-55 Mr. Amner 
53 Voluntarie 3 parts 79-80 55-56 | 
54. Voluntarie 2 parts” 80-81 56-57 
55 Volluntarie 3 parts 81 Wf 
56 The princes delight 82 58 
57 Galliard 82-85 58- Mr. Tomkins 
Some A paven 86-89 Dr. Bull 
59 The galliard 90-94 
Lessons In B my 
60 A Pavion wees 96-97 60-61 Mr. Birde 
61 - The Galliard 98-99 | 62-63 . Mr. Bird © 
62 : Alman — O00 as 63 
63- A Pavion (Sr. Wil: Peter) 100-103 64- Or: Gib. 
64 Pav:(?) 104-105 D. Bull 
65 Galliard(?) | 106-110 D. Bull(?). 
66 — [no title] 112 68 ot 
67 Pritty Dolley 112 68 
- Lessons 1n C FA UT 

68 A Mask 113 
69 Doe then i 
70 A Toy 
71 A Mask 
72 Gigg 
73 Ayre 
74 A Toy 
75 A Mask 
76 A Galliard ; : 
_ The Queens Command 


The It Grounde 


Ya i 
| . 
iy 
7 


— 
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DrexEL 5612, continued 


Invex To Contents, continued 


TITLE Pace Pace 


ae ComPposER 
a, 
A french ayre a Ake 92 
An Almayne 152 92 
The mayde’ 153 93 
_ My pleasure 154 94 
The Gentlewoman 155 95 


Lessons In D so“ RE 


Mall Simes £.- 156-157 96-97 
A Toy Z 157 97 
Little Dick 157 97 
Why ask you 158 98 
Tom A Bedlam 159 99 
Williams his Love 159 99 
Baron fostus Dreame 160 - 100 
A Mask 160 100. |; 
Almayne 161 101 Mr. Gibbons 
» Hay Makers Mask 161 be alt 
A Mask = 161 Kan 
A Mask y= OH) Apa lftee ot 
<u A Toy — : 1625 ee 02 Tho. Holmes 
My Lady Hattons Galliard ey I) aK 
; A Mask ie OS men ans 
A Mask | = 164 (104 
_ An Allmaine | 164-165 | 104-105 | Mr. Hooper 
_A Mask Se Sees ment, 
~The pleasant widdow Leen 65 i eet 0S 
live title |p eee [eae Keys) 
_ The Mock Widdow her 5166. =f) 106 


A Toy 
A Toy 
Le pees 
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DrexeL 5612, concluded 


Invex To ConTEnTs, concluded 


. 


Pace 


PacE . CoMPosER 
In Ms. 


‘TITLE 


153-160 [8 Fantasies | | 196-207 | 120-131 [Orlando Gibbons | 
161 Hidd Parke 199 23 ew 
162 [no title — incomplete] 207 131 
163 Maske 131 


207 


Lessons IN E LA MY 


164 ‘A Pavion 
165 [no title] 
166 Psaum(?) Mr. Orlando Gibbons 
167 [no aie 4 
168 fro title] 
169 no title 
170 ~ [no title] — 
171 [no title ; : ei ; 
172 [end of last fantasia, continued from p. 207] | 215 | 131 | [Orlando Gibbons] 
173 ‘ [no title] ‘ 215 ey | > ee 
Lessons IN F Fa uT as 
174 A Pavion | 2162070 Mr. Morlie 
175 The Galliard | Ce 134-135 | © 9 Mr ee 
176 [no title] Sf pee Cs || 135 [ees qs San 
Ne pain | 220-222 | 
vs Pavion Solus com so la — 299.224 | 
’ ? 
180 
181 
182 
; 183 


. x. eo mai a ee a 


A MODERN “LITTLE MASTER” 


CHARLES WILLIAM SHERBORN, AND THE BOOKPLATE 


N the history of the bookplate Charles William Sherborn — who has 

been called “the father of the modern engraved bookplate” — holds a 
conspicuous position. An unusual opportunity to study the work of this 
noted British artist is offered by the exhibition now on view in Room 316 of 
the Central Building of the Library. A recent gift of 200 prints, from 
the artist’s son, C. Davies Sherborn, makes the number of this artist?s engrav- 
ings in the Library’s collection over 360. The exhibition, of obvious 
interest to those interested in bookplates and in the engraved work of 
Sherborn, leads naturally also to consideration of principles in bookplate 
design. 

Sherborn brought to his task appreciation of the purpose of the ex- 
libris. This point is emphasized by Leiningen-Westerburg in his article 
on this artist, in which he points out the relative mental attitude of artist 
and owner of the library which is precisely one of the great charms of the 
bookplate. The point is important, for the function of the ex-libris — 
after all the prime necessity in its design — has not always been kept in 
mind by its designers. Adjustment of the artistic individuality to the 
exigencies of the case does not imply a fettering of that individuality, any 
more than does the direction into which it is led by the limitations of the 
medium — etching, engraving, pen-drawing, or whatever it may be. 

With Sherborn, the design, with its accessories appropriate to each 
case, was clothed in a wealth of decoration reminiscent of the Little Masters 
of the Sixteenth Century in Germany. He has been praised for his fine 
sense of light and shade and a striving for “fastidious perfection” which 
did not “err in laborious insistence on unessentials.” When all is said, his 


_ plates, as Norna Labouchere wrote, “are always bookplates pure and 


4 


simple,” with, as Charles Dexter Allen phrased it, a “fitness of all parts 
to each other and to the central purpose and idea of the plate.” And sO, as 
Leiningen-Westerburg says, he “produced veritable works of art in the 


_ smallest space.” [PAGAN TA 
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NEWS OF THE MONTH 
GIFTS 


URING the month of November, 1925, there were received as gifts 
3,697 volumes, 7,094 pamphlets, 28 maps, and 17 prints. Some in- 
teresting and important items were the following: 

Mr. John Black presented an autographed postcard from Walt Whit- 
man to John Burroughs, dated Camden, N. J., May 24 [18887]. 

From Her Royal Highness, the Queen-Aunt of His Majesty The 
King of Siam, came the 10 volumes of “Jatakatthakatha” 1 in the Siamese 
characters aoe the Pali (“Designed and provided for the arrangement and 
printing, by the Queen-Aunt of His Majesty the King, as a thank offering 
on the attainment of her 60th birthday and with the object of promoting the 
study of the Buddhist Scriptures”). From Her Royal Highness, Krom 
Khun Suddha Sininardh, Second Cousin to His Majesty the King of Siam, 
came a copy of “Milindapanha” in the Siamese characters, published in 
commemoration of the.donor’s 60th birthday. Both of these gifts were 
received through the Siamese Minister, Washington, D. C. 

From the San Francisco Chronicle came a bound file of that newspaper 
from January 1913 to December 1924, 144 volumes, received through the 
Williams, Lawrence and Cresmer Company. The Evening Graphic, New 
York City, gave 22 bound volumes of the Evening Mail and Express and 
the Evening Mail. From Good Housekeeping, New York City, came a 
bound volume each of the Ladies’ Home Journal, Womans Home Com- 
panion, Pictorial Review, and Delineator, for the first half of 1923. From 
the Estate of Artemas Ward came 151 volumes of New York City direc- 
tories, 1797-1917. 

From the Metropolitan Museum of Art came a portfolio of “Measured 
Drawings of Woodwork displayed in the American Wing,” New York, 


1925. From Mr. Hendrik V. R. Pruyn came a copy of “The Parthenon, © 


its Science of Forms,” by Robert W. Gardner, New York, 1925; and a 
copy of “The Old Mission Churches and Historic Houses of California,” 
by Rexford Newcomb, Philadelphia, 1925. Mrs. Edward Siedle, Port 
Chester, N: Y.y gave a Palle on relating to the stage, comprising 20 volumes 
_ and 43 pamphlet boxes of material. 


: 
“ 


Mr. R. H. Fuller gave the Library a copy of the stenographic report 


of the addresses at the dinner tendered to the Honorable Charles Evans 

Hughes, November 10, 1925, in recognition of his services to the cause of — 

_ International Good Will, Hotel Astor, New York (40 typed pages). From 

Miss Edna Kenton came a copy of “The Jesuit Relations and Allied Docu- 
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ments... selected and Edited by Edna Kenton,” New York, 1925. From 
the Rev. Dr. Archibald R. Mansfield came a copy of the “Vollstaendiges 
Marburger Gesang-Buch ...”? Marburg und Frankfurt, 1790. 

The following gifts of prints and works relating to prints were re- 
ceived: From Mr. Alfred F. Goldsmith came two bookplates of Richard 
Harison, Esq. From Mr. Arthur N. Hosking, Pelham Manor, N. Y., 
came ten of his etched Christmas and New Year’s cards. From the Moscow 
State Museum of Fine Arts came a copy of the catalogue of the etchings 
of Ignatius Nivinsky, Moscow, 1925 (in Russian). Mr. T. W. Nason, 
Boston, gave four of his woodcuts, including “The Narrow Street,” and 
two bookplates. From Mr. Henry King Siebeneck, Pittsburgh, came a 
copy of his privately printed work, “Notes on a Small Collection of Prints,” 
Sewickley, Pennsylvania, 1925. 

Interesting collections were received from Mr. Alexander Bing, Mr. 
Robert W. DeForest, Mr. Rosario Di Vita, Miss Friend, The E. Hennigson 
Co., Inc., Mrs. Elizabeth A. Horner, Mrs. James B. Keogh, Mrs. William 
Loeb, Jr.. Mr. L. Markarian, Mr. Henry Preble, Mr. Isaac Price, Miss 
Mathilde Smedley, Mr. Albert E. Smith, Mr. Fred M. Stein, and Mr. 
Ludwig Vogelstein, — all of New York City. 


ADDITIONS AND USE OF THE LIBRARY IN NOVEMBER, 1925 


URING the month of November, 1925, there were received at the 
Library 13,910 volumes and 8,009 pamphlets. (These include ad- 
ditions to the Reference and Circulation Departments.) The total number 
of readers recorded’in the Central Building was 145,622. They consulted 
312,536 volumes. Visitors to the building numbered 326,331. 


NEW PERIODICALS 


Die Aktion. 


American Library 


Monthly. 


in Paris. — Reference 


Berlin. 


Service on International Affairs. Euro- 
pean economic and _ political survey. 
Paris. Tri-monthly. 

Anglo-Austrian Bank, Ltd. Monthly re- 
view of central Europe. London. 
Monthly. _ 

Die Antenne. Berlin. Monthly. 


Australasian journal of psychology and 
philosophy. Sydney. Quarterly. 


Australian Jewish herald. Melbourne. 
Semi-monthly. 

Australian musical news. Melbourne. 
Monthly. 

Battaglie sindacali. Milano. Weekly. 

Bauwarte. Koln. Weekly. 

Berliner Lokal-Anzeiger. Berlin. Daily. 


Better Business Bureau of New York City. 
Practical fraud prevention. Report. New 
York. Quarterly. 


Boekzaal der geheele wereld. Tilburg. 
Monthly. 


Boston. — School Committee. Citizenship 


through character development. Boston. 
Monthly. 


Het Bouwbedrijf. Den Haag. Monthly. 
Building. Sydney. Monthly. 
Sydney. Monthly. 
Quarterly. 


Building magazine. 
Canada. Montreal. 
Canadian Committee on Modern Languages. 


Bulletin. Toronto. Irregular. 
Cauca. — Universidad. Anales. Popayan, 
Cauca, Colombia. Irregular. 
Christian industry. Shanghai. Irregular. 
Chronicle. Cincinnati. Weekly. 


Columbus commerce. 
Monthly. 


Organ of the Columbus Chamber of Commerce. 


Columbus Enquirer-Sun. Columbus, Ga. 
Daily. ; 


Courrier saigonnais. 


Columbus, Ohio. 


Saigon. Daily. 


Cuba commercial and financial magazine. 


New York City. Monthly. 


Official organ of the Cuban sugar industry, to- 
bacco growers and manufacturers of Cuba. 


Daily Globe. St. John’s, Newfoundland. 
Daily. 


The Decorator. London. Monthly. 


Official organ of the London Association of Master 
Decorators. 


Delo truda. Paris. Monthly. 
Organ of Russkiye Anarkhisty Zagranitzei. 


Desteptarea. Detroit. Weekly. 


Deutsche Parfumerie-Zeitung. 
Monthly. 


Diesel and oil engine journal. 
Monthly. 


Economist bulletin. New York. Monthly. 
Energia elettrica. Milano. Monthly. 


Organ of the Associazione nazionale industrie 
elettriche. 


Fachblatt der Maler. Hamburg. Monthly. 


Fairchild’s international magazine. 
York. Monthly. 


Washington, D. C. Semi- 


Berlin. 


Los Angeles. 


New 


Film news. 


monthly. 
Florida news. New York. Weekly. 
Freie Weltanschauung. Salzburg, Ger- 
many. Monthly. 
Der Freigeist. Vienna. Monthly. 
Gartenlaube. Berlin. Weekly. 
Gelsenkirchen, Germany. — Statistisches 
Amt. Gelsenkirchener statistische Vier- 
teljahrsberichte. Gelsenkirchen. Quar- 
terly. 


Geografizi¢éki Institut. IzvjeSée o potre- 
sima. (Bulletin sismique.) Zagreb, Jugo- 
slavia. 


Der Gottlose. Freiberg, Germany. Monthly. 
Greek commercial herald. Athens. Monthly. 


Hankow Herald. Hankow, China. Daily. 

Havana Evening Telegram. Havana. 
Daily. 

Iltalehti. Helsingfors. Daily. 

El Imparcial. Guatemala. Daily. 

Income tax review. New York. Semi- 
monthly. 

Industrial engineering. London. Monthly. 


L’Information juive. Paris. Daily. 


International Federation of Lithographers, 
Printers and Similar Trades. Bulletin. 
Brussels. Quarterly. 


International gleanings from Japan. Tokyo. 
Monthly. 


International Labor Office. Legislative 
series. Gibraltar. Geneva. Irregular. 
— Legislative series. Union of South 
Africa. Geneva. Irregular. 
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_ New student. 


; 


NEW PERIODICALS 


International paper monthly, 
Monthly. 


Jamesway magazine. 
Eight times a year. 


New York. 
Fort Atkinson, Wis. 


Jewish education news. New York. 
Monthly (except July and August). 


Joint Committee for the Defense of Revo- 
lutionists Imprisoned in Russia. Bulletin. 
Berlin. Monthly. 


Joodsche wachter. Rotterdam. Weekly. 
Organ of the Nederlandsche Zionistenbond. 


Kinder Journal. New York. Monthly ex- 
cept July and August. 


Konyunkturnyi Institut. Voprosy konyunk- 
tury. Moscow. Irregular. 
Supplement to: Konyunkturnyi Institut. 

micheski byulletin. 

Kubanski nauchno-meditzinski 
Krasnodar. Irregular. 


Ekorio- 


vestnik, 


Laos. Bulletin administratif du Laos. Vien- 
tiane. Monthly. 


Leuchtrakete. Wien. Monthly. 
E] Libertador. México. Monthly. 


Little literary review. Woodhaven, N. Y. 
Monthly. 


Miami Beach Chamber of Commerce. Call 
of Miami Beach. Miami Beach, Fla. 
Monthly. 


Minnesota. — Department of Agriculture. 


Bulletin. Saint Paul. Irregular. 
Modes and manners. Boston. Bi-monthly. 


Municipal news of British Columbia. Van- 
couver, B. C. Monthly. 


National business review. New York. 
Monthly. 

National Christian Council. Bulletin. 
Shanghai. Irregular. 

Neue technische Biicher. Hamburg. 


Monthly. 


New Mexico. — Educational Department: 
Vocational Division. Home economics 
counselor. Santa Fe. Monthly. 


New York. Weekly. 

Newfoundland weekly. Boston. Weekly. 
Niedzielny glos polski. Chicago. Weekly. 
Nor’west farmer. Winnipeg. Semi-monthly. 


Nouvelle économie politique. Brussels. 
Monthly. 


Otago Witness. Dunedin, N. Z. Weekly. 
Panama American. Panama, R. P. Daily. 


Petroleum Information Bureau. Petroleum 
index. New York. Quarterly. 


: 
. 
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Poetic thrills. Chillicothe, Ohio. Quarteriy. 


Portugal. — Agencia Geral das Colonies. 
Boletim. Lisboa. Monthly. 


Progressive Arizona. Tucson. Monthly. 
Official organ of the Tucson Chamber of Com- 

Merce; 

Put’. Paris. Quarterly. 


Organ of Russian religious thought. 
Quaderni del dopolavoro. Roma. Monthly. 


Radio progress. Providence, R. I. Semi- 


monthly. 


Radio-Umschau. | Frankfurt-am-Main. 


Weekly. 
Revista de montes. Madrid. Monthly. 
Habana. Monthly. 


Saechsische Arbeiter-Zeitung. Leipzig- 
Connewitz. Daily. 


The Sanatorium. Denver, Col. Quarterly. 


Published by The Jewish Consumptives’ Relief 
Society. 


Revista teos6fica. 


Monthly. 
Tampa Morning Telegraph. Tampa. 
Daily. 
Telegraphen-Praxis. 
Semi-monthly. 
Three arts’ friend. New York. Monthly. 
Tier-Boerse. Weekly. 


Union Theological Seminary. Alumni bul- 
letin. New York. Bi-monthly. 


United States.— Bureau of Agricultural 
Economics. B.A.E. news library supple- 
ment. Washington, D. C. Monthly. 


Universidad. Zaragoza. Quarterly. 
Revista de cultura y vida universitaria. 

University of Colorado. — Extension Divis- 
ion: Business and Governmental Research 
Bureau. Business bulletin. Boulder, 
Colorado. Irregular. 


University of Denver.— School of Com- 
merce, Accounts and Finance. University 
of Denver business review. Denver. Ten 
times a year. 


Vakbeweging. Amsterdam. Monthly. 
Weg zur Freiheit. Monthly. 

Weltkampf. Miinchen. Semi-monthly. 
Willisons monthly. Toronto. Monthly. 


A national magazine devoted to the discussion of 
public affairs affecting Canada and the Empire, 


The World review. Chicago. Weekly. 
Zdroj. Poznan. 


Zhurnal prikladnoi khimii. (Journal of ap- 
plied chemistry.) Moscow. Quarterly. 


Scherl’s magazine. Berlin. 


Lubeck, Germany. 


Dresden. 


Berlin. 


Irregular. 


ECONOMIC AND SOCIOLOGICAL PERIODICALS IN 
THE NEW YORK PUBLIC LIBRARY 


PART IV 
(Continued) 


TRADE UNION PERIODICALS 


For additional titles, especially papers of central labor bodies in individual cities, see 
also the section Labor Periodicals, previously issued. 


Der Grundstein; Wochenblatt des Deut- 


schen Baugewerkbundes. Jahrg. 35-37 
(Jan., 1922—Dec., 1924). Hamburg, 1922- 
ZANE toe +} TDRA 
Current. 
Editors: Jan.- May, 1922, Hermann Otto; June, 


1922 — July, 1923, Rud. Thielberg; Aug. —Dec., 1924, 
Arthur Schmit. 

Sub-title varies: 1922, Wochenblatt des Deutschen 
Bauarbeiterverbandes; 1923, Wochenblatt des Deut- 
schen Baugewerksbundes. 

May, 1922 —July, 1923 contain Jungvolk vom Bau, 
a monthly supplement. Jahrg. 35, Nr. 11 (March 18, 
1922) missing. 


Guild of Builders, London. Annual re- 
port and balance sheet. ,no. 1 (1920/1). 
London ,1921;. 8°. TDRA 

At head of title: What the Building Guild has 
done for London.. 


Appendix, 1920/1. Selley, Ernest. 


An inquiry 
into the working of the building guilds. 


1921. 11 p. 


The Headgear worker; official organ of 
the United Cloth Hat and Cap Makers of 
North America. ;Monthly.; v. 1-7 (Sept., 
1916—Dec., 1922). New York, 1916-22. 8° 
andar. +TDRA 

Current. 

Editors: Jan., 1917-1922, J. M. Budish. 


Title varies: Sept., 1916 — Feb., 1917, Cloth hat, cap 
and millinery workers’ journal. 

Sept. 26, 1919-—Dec., 1921 published every two 
weeks, 

v. 1-3 in Yiddish and English. 

v. 2, no. [5-6]; v. 4, no. 6 contain Proceedings 
of the convention of the United Cloth Hat and Cap 
Makers of North America. v. 3, no. 1-2 contain 
Proceedings of a special convention, Jan., 1918. 


Hobo news. See Hobo world. 


Hobo world. ,;Monthly.; v. 8, no. 7, 11 
@iulye Nowe, 21920) vn Ono o moO /emlO—1e 
an., March, June-July, Oct.—Dec., 


1921); v. 10, no. 1-2, 5-6, 12 (Jan.—Feb., 
May-June, Dec., 1922); v. 11, no. 2, ;11, 
(Feb., Nov., 1923). Cincinnati, 1920-23. 4°. 
TDRA 

Current. 


Published by the International Brotherhood Wel- 
fare Association. 


Title varies: July, 1920-Feb., 1923, Hobo news. 


The Horseshoers’ magazine. See Inter- 
national horseshoers’ monthly magazine. 


Hotel and Restaurant Employes’ Interna- 
tional Alliance and Bartenders’ International 
League of America. Mixer and server. See 
Mixer and server. 


Proceedings of general convention. 
no. 10-22 (1902-23). Cincinnati, 1902-23. 
4° TDRA 


Published as supplement to Mixer and _ server, 
DRA. 


Idaho State Federation of Labor. 
ceedings of the annual convention. 
5-9 (1920-24). 
8°. 


Pro- 
no.) 
Pocatello, Idaho, 1920-24. 

TDRA 


Illinois State Federation of Labor. 
ceedings of the annual convention. 
39, 41-42 (1915-21, 1923-24). Alton, Ill. 
11915-24.; 8°. TDRA 


— Weekly news letter. v. 9-10 (April, 
1923 — March, 1925). Chicago, 1923-25. f°. 
+TDRA 
v. 9, no. 1 called no. 2. 
Contains digest of Proceedings. 


The Independent; official 
the Binghamton Central Labor Union). 
rWeekly.; v. 6, no. 32, 36-37, 39, 41-43, 45, 
47, 50-52 (July 8, Aug. 5-12, 26, Sept. 9-23, 
Oct 7,2 Nova 11225, 1899) a 7aenome oe 
10, 13, 17-18, 20-21, 23-28, 31, 39, 43-46, 48, 
50-51 (Dec. 16-30, 1899, March 10, April 7, 
May 5-12, 26—June 2, 16—July 21, Aug. 11, 
Oct. 6, Nov. 3-24, Dec. 8, 22-29, 1900); v. 8, 
no. 1-2, 19-25 (Jan. 3-10, May 16-—June 20, 
1901). Binghamton, N. Y., 1899-1901. f°. 

: +TDRA 

Editor: Nov. 25, 1899 —-June 20, 1901, F. E. Ken- © 
nedy. 

Title varies: July 8—Dec. 30, 1899, The Inde- 
pendent; March 10 — June 23, 1900, Farm and factory, 
devoted to the interests of the International Farmers 
Union and other organized workers; June 30-— Dec. 
29, 1900, The Independent and Farm and factory; 
Jan. 3- June 20, 1901, The Independent. 

v. 8, no. 20 omitted in numbering. 


_Independent Labour Party (Great Brit- 
ain). Report of the annual conference. (no. 
S 28-29 (1900, 1920-21). London, 1900-21. 


, TDR 
Digest of proceedings, with reports and directory. 


organ of 
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Trade Union Periodicals, continued. 


_ Indiana State Federation of Labor. Of- 
ficial proceedings of the annual convention. 
no. 25, 28-38 (1909, 1912-22). tindianapolis, 
etc., 1909-22. 8°. TDRA 


Industrial directory of the United King- 
dom. See Great Britain. — Commercial, 
Labour and Statistical Department. Direc- 
tory of industrial associations in the United 
Kingdom. 


The Industrial pioneer; published monthly 
by the Industrial Workers of the World. 
v. 1, no. 8-12 (Sept., 1921 — Jan., 1922); in. s.; 


v. 1-2 (May, 1923- April, 1925). Chicago, 
1921-25. 4°. TDRA 
Current. 


Suspended publication Feb., 1922 - April, 1923. 
Industrial solidarity. See Solidarity. 


Industrial Syndicalist Education League. 
Syndicalist and amalgamated news. See 
Syndicalist and amalgamated news. 


Industrial weekly; endorsed by the Cen- 
tral Trades and Labor Assembly of Syra- 
cuse and vicinity. v. 10, no. 28—v. 14 (Sept. 
18, 1914—Aug. 30, 1918); v. 15, no. 26-46, 
48-52 (Sept. 6, 1918 —Jan. 24, Feb. 7 — March 
7, 1919); v. 16 (March 14, 1919-— March 5, 
1920); v. 17, no. 1=25,-27-52 (March 12- 
Aug. 27, Sept. 10, 1920 — March 4, 1921); v. 
18, no. 1-29, 31-36, 38-52 (March 11 — Sept. 
Ao Oct. A— Nove U1, 255 1920— March, 10; 
1922); v. 19-20 (March 17, 1922 —- March 21, 
1925). Syracuse, N.-Y.,-1914—25. _£°. 

ttt TDRA 

Current. 

Occasional irregularities in numbering: 
for 1922/3 and 1923/4 both called v. 19. 

Industrial worker (Seattle). See Weekly 
industrial worker. 


Industrial worker; published weekly by 
the General Executive Board of the Indus- 
trial Workers of the World. v. 3, no. 41-v. 
5, no. 21 (Jan. 4, 1912 —Sept. 4, 1913). Spo- 
kane, Wash., 1912-13. -f°. ttt TDRA 

Editors: Jan. 4-25, 1912, F. W. Heslewood; Feb. 
1, 1912 —July 10, 1913, W. C. Smith. 

Industrial Workers of the World. See 
Defense bulletin of the Seattle district, 


volumes 


_+TDRA; La Difesa, t}} TDRA; Felsza- 


- proletario, 


badula4s, +++TDR; Industrial pioneer, 
TDRA; Industrial union bulletin, f{f TDA; 
Industrial worker (Spokane), tft} TDRA; 
La Nueva solidaridad, fff TDA; Il Nuevo 
+H} TDRA; Nya _ varlden, 
+t} TDA; One big union monthly, TDRA; 
Solidarity, ++} TDRA; Weekly industrial 


| worker, #f{ TDRA; Wooden shoe, | TDRA. 


eV SC leer rl eee 


Industrial Workers of the World (De- 
troit). Industrial union news. See Indus- 
trial union news, ft} TDA. 

Industrial Workers of the World. Pro- 
ceedings of the annual convention. (no. 10 
£1916). (Chicago, 1917. 8°. - TDR 

no. 4-6 not printed. 


867 


Intercolonial Trades and Labor Union 
Congress of Australasia. Official report. 
no.; 2, 4-5, 7 (1884, 1886-88, 1891). Mel- 
bourne ,;etc.;, 1884-91. 8°. TDRA 


no. 2, 4-5, 7 (1884, 1886-88, 1891 led, I. - 
colonial Trades Union Congress. Sapa ai? 


International Amalgamated Sailors’ and 
Firemen’s Union. Monthly report. May 15, 
1890. New York, 1890. f°. +tTDRA 


International Association of Bridge, 
Structural and Ornamental Iron Workers 
and Pile Drivers. Bridgemen’s magazine. 
See Bridgemen’s magazine. 


Proceedings of convention. no. 8-22, 
annual (1904-17), no. 1-2 biennial (1918- 
24). TDRA 
_ In the Bridgemen’s magazine, TDRA, October 
issue, except 1913, in March and April issues and 
1924, issued as a supplement. No meeting 1912, 1922. 

no. 8 (1904) also in separate form. Name here 


appears_as: International Association of Bridge and 
Structural Iron Workers. 


_Reports of officers and proceedings. 
See Bridgemen’s magazine. 


International Association of Car Workers. 
The Car worker. See The Car worker. 


Proceedings of the special conven- 
tion, together with a verbatim report of the 
joint convention with the B.R.C. of A., held 
in 1905. 

Shelved in TDR p.v.12, no.11. 


Report of proceedings of the annual 
convention. no. 1-3 (1902-04). (Buffalo, 
etc.,; 1902-04. 8°. TDRA 


International Association of Machinists. 
Machinists monthly journal. See Machin- 
ists monthly journal. 


Monthly journal. 


Shelved in VFA. Continued as: 
monthly journal. 


Machinists 


Association of Marble 
See Marble 


International 
Workers. Marble worker. 
worker. 


International Association of Steam, Hot 
Water and Power Pipe Fitters and Helpers 
of America. Steam fitter. See Steam fitter. 


International bookbinder; official journal 
of the International Brotherhood of Book- 
binders of North America. ;Monthly.) v. 
1, no. 6-9 (June — Dec., 1900); v. 2-25a jai 
1901 — Dec., 1924). Washington ,etc.;, 1900— 
2A ete +TDRA 

Current. 

Editors: June, 1900—Oct., 1904, J. L. Feeney; 
1904—Sept., 1914, J. W. Dougherty; Oct. — 

., 1914, A. P. Sovey; Dec., 1914-Jan., 1919, 
~N. Reddick; Feb., 1919 ~ May, 1921, D. T. Davies; 
Nov., 1921—Dec., 1924, F. J. Belair. 

No numbers published Sept.—Nov., 1900; June -— 
Oct., 1901. v. 22 (1921) complete in 7 issues. 

NOe160f Vale GaSe nolo Ved NO O=/, 
v. 17, no. 6/7; v. 19, no. 8; v. 21, no, 11/12; v. 25, 
no. 8 contain official proceedings of the biennial con- 
vention of-the International Brotherhood of Book- 
binders of North America, no, 7-18 (1900-24). Vv. 
19, no. 7; v. 21, no. 11 contain Reports of interna- 
tional officers to the biennial conveution, 1918-20, 
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International Broom and Whisk Makers’ 
Union. The Broom maker. See The Broom 
maker. 


International Brotherhood of Black- 
smiths, Drop Forgers and_ Helpers. 
Monthly journal. See The Blacksmiths’ 
journal. 


Proceedings of biennial convention. 
mo.; 9-10, 13 (1903-05, 1911). Chicago, 
1903-11. 8°. TDRA 

Issued as supplements to Blacksmith’s journal. 
1911 proceedings are bound with v. 12, no. 11 of the 
Blacksmith’s journal, TDRA, 1903 name appears as 
International Brotherhood of Blacksmiths; 1905, In- 
ternational Brotherhood of Blacksmiths and Helpers. 

International Brotherhood of Boiler 
Makers, Iron Ship Builders and Helpers of 
North America. Boilermakers’ journal. See 
Boilermakers’ journal. 


Proceedings. 


See Boilermakers’ 


journal. 


International Brotherhood of Bookbinders 
of North America. International book- 
binder. See International bookbinder. 


Official proceedings of the conven- 


tion. no. 1, 7-18 (1892, 1900-24). ,(Brook- 
lyn, etc.,; 1892-1924. 4°. TDRA 
[no. 1], annual; [no.] 7-18, biennial. No confer- 

ence in 1922. 
are in International bookbinder, 


[no.] 7-18 
+ TDRA, 

— Statement of the secretary-treasurer. 
1960/2. Washington, 1902. 8°. TDRA 


International Brotherhood of Electrical 
Workers. Biennial report of the grand sec- 
retary. 1905/7. Springfield, Ill. ;1907.; 8°. 

TDRA 
See The Elec- 


Electrical worker. 
trical worker. 


International Brotherhood of Foundry 
Employees. Report of the proceedings of 
the convention. no. 2, 6 (1921, 1924). St. 
Louis, etc., 1921-24. 8°. © TDRA 


International Brotherhood of Maintenance 
of Way Employes and Railway Shop Labor- 
ers. Advance advocate. See Advance ad- 
vocate. 


See 


Proceedings (1900-18). 
vance advocate. 


International Brotherhood of Paper Ma- 
kers, Pulp, Sulphite and Paper Mill Work- 
ers. Officers’ reports. 1908. n.p. ;1908.; 
See TDRA 
1907, 1917, 1921. Al- 

TDRA 


No con- 


Ad- 


Proceedings. 
bany, 1907-21. 8°. 
1917, 1921 called 8th-9th conventions. 
ventions held 1908, 1918-20. 
International Brotherhood of Stationary 
Firemen. Stationary firemen’s journal. See 
Stationary firemen’s journal. 


International Brotherhood of Steam 


Shovel and Dredge Men. Steam shovel and 
dredge. See Steam shovel and dredge. 
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International Brotherhood of Teamsters, 
Chauffeurs, Stablemen and Helpers of 
America. Official magazine. See Team- 
sters. 

Teamsters. See Teamsters. 


International Brotherhood of Teamsters 
miagazine. See Teamsters. 


International Brotherhood Welfare As- 
sociation. Hobo world. See Hobo world. 


International Conference of the Repre- 
sentatives of the Bookbinders Unions, 3d, 
Brussels, 1913. Protokoll. .no. 3 (1913). 
Berlin, 1913. 8°. TDRA 

German, English and French versions with sep- 
arate title-pages. 


International Congress of Textile Work- 
ers. 10th, Paris, 1921. Compte rendu. no. 
10 (1921). London, 1922. 8°. TDRA 

Full title reads: Congrés international des trav- 
ailleurs de l’industrie textile... Compte rendu. 

Published by: Fédération internationale des syn- 
dicats ouvriers de l’industrie textile. 

International Council of Red Trade and 
Industrial Unions. See Red International 
of Labour Unions. 


International Federation of Trade Unions. 
Bericht fiir die Jahre. 1913/17, 1913/19. 
Berlin, 1917-19. 8°. TDRA 

Internationaler Gewerkschaftsbund at head of title. 
tPress reports.) no. 18, 24, 30-33, 35- 
36, 38, 41-42, 44-73, 75-91, 97-150, 153-172 
(1921 ?-22); series 2, no. 1-96, 112-288 (June 
16— Aug. 25, Sept. 15 — Dec. 23, 1922); series 
3, no. 1-240 (Jan.— May, 1923), no. 22, 24, 
30, 33-53 (June 1, 15, Aug. 1, 16—Dec. 29, 
1923); 1924. Amsterdam, 1921?-24. f°. 

+TDRA 


_ First series mimeographed; issues undated. Some 
issues lack title. 1923, no. 22-53 mimeographed. 1924, 


no. 18, 21 (May 15, ai! lacking. 1923, no. 1-240 
in combined issues, weekly. 
Current, 
Publications. no. 1-4.*° Amsterdam, 
LO22 EES TDRA 
_ no. 1. Fimmen, Edo. The International Federa- 
tion of Trade Unions. 1922. 16 p. 


_no. 2. Jouhaux, Léon. The International Federa- 
tion of Trade Unions and economic reconstruction. 


1922. 12 p. 
no. 3. The protection of young workers throughout 
the world. 1922. 72 p. 


no. 4. Phillips, Marion. Women and children in 
the textile industry. 1922. 29 p. 


Report.on the activities. .. submitted 


to the...ordinary congress. no. 1, 3; 
(1919/21, 1922/3). Amsterdam (1922-24). 
8°. TDRA 


no. 1 shelved as International trade union move- 
ment. Supplement no. 5, TDRA. 


—— Statistical year book. noy 
(1922-1924/5). Amsterdam, 1922-25. 8°. 


TDRA 
Title-page and text in English, French, and Ger- 
man 


[no.] 1 called: Yearbook; published 
ment no. 7 to the International trade en ea ft 


International Fur-workers’ Union of the 
United States and Canada. The Fur-worker. ~ 


See The Fur-worker. 
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International Furniture Workers’ Union 
of America. Official journal issued for the 
biennial convention. no. 8 (1890). Indian- 
apolis, 1890. 4°. TDRA 


International Glove Workers’ Union of 
America. Convention proceedings. See 
Glove workers’ monthly bulletin, 


Monthly bulletin. 
ers’ monthly bulletin. 


See Glove work- 


International Hod Carriers’, Building and 
Common Laborers’ Union of America. Of- 
ficial journal. v. 2, no. 3 (March, 1905); 
v. 3, no. 1, 11-12 (Jan:, 1906, Jan., March, 
1907); v. 4, no. 2, 4-10 (April, June-Dec., 
1907); v. 6, no. 9 (Oct., 1909). [(Chieago 
and v.p.,; 1905-09. 8°. TDR 


Vees NOL OS mVeus, NOs ds) v.94, no. 9 cand ‘vy: 6, 
no. 9, contain: Report of proceedings of general 
convention, [no.] 3-6 (1905-09). no. 2, 7 in sep- 
arate form, TDRA. 


Name appears as: International Hod Carriers’ and 
Building Laborers’ Union. 

-—— Report of proceedings of general 
convention. no. 2-7 (1904-11). ,;Albany, 
N. Y.,; 1904-11. 8°. TDRA 


no. 3-6 (1905-09) are in: International Hod Car- 
riers’, Building and Common Laborers’ Union of 
America. Official journal, v. 2, no. 3; v. 3, no. 1; 
v. 4, no, 9; 'v. 6, no. 9, TDR, 


1904-11 name appears as: International Hod 
Carriers’ and Building Laborers’ Union of America. 


International Hod Carriers’ and Building 
Laborers’ Union of America. See Interna- 
tional Hod Carriers’, Building and Common 
Laborers’ Union of America. 


International horseshoers’ monthly maga- 
zine; published by the International Union 
of the Journeymen Horseshoers of the 


United States and Canada. v. 3-24 (Jan., 

1902—Dec., 1923). Denver, Cincinnati, 

1902-23. 8°, 4°. TDRA 
Current. 


Editors: 1902-10, Roady Kenehan; 1911-23, Hu- 
beit Marshall.— 

v. 6, no. 11 (Nov., 1905) lacking. 

VaNG MO MOsEV =) D500.) 3°Ve 74) 0: 75) Va Lo). 210, 6; 
vy. 17, no. 7; v. 19, no. 7; v. 21, no. 8-9; v, 24, no. 
8 contain Proceedings of the general [biennial] con- 
vention of the International Union, no. 26-28, 32-36 
(1902-06, 1914-23). 

vy. 3, no. 7-v. 4, no. 5, 7 contain Early history 
of the International Union of Journeymen Horse- 
shoers [Proceedings of the 1st-Sth conventions (1874- 
82)]. 

Running title: 1902-23, Horseshoers’ magazine. 


International hotel-work and its allied in- 
dustries. ,Monthly., v. 1, no. 1-3 (Nov., 
1911—Jan., 1912). New York, 1911-12. {°. 


++ TDRA 
Editor: 1911-12, Joseph Vehling. : 
Continued as: International Hotel Workers’ Union; 
official organ, { TDRA. 


International Hotel Workers’ Union; of- 
ficial organ. ,Monthly. v. 1, no. 1-v. Z; 
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no. 16, 18 (Feb., 1912-June, Oct9 1913). 
New York, 1912-13. f°, tt TDRA 
noe Sept., 1912 -June, 1913, F, J. Hinz. 
itle varies: Dec., 1912 — Oct., 1913, Int ti 
hotel worker; official organ of Tatersutinaal ere 
orkers Union. Continues International hotel-work. 
Numbering continuous, 


International Jewelry Workers’ Union. 
Almanac. ,(1923.; New York, 1923. 8°. 


TDRA 
Decis- 
TDRA 


trade union movement. 


_ International Labor Conference. 
tons. no. 1-2 (1919-20). 


Issued as International 
Supplement no, 1. 


International Labor Congress, Paris 
1889. Protokoll; deutsche Uebersetzung. 
Nirnberg, 1890. 8°. TDRA 


Second copy, SFA. 


International Ladies’ Garment Workers’ 
Union. Justice. See Justice (English); 
Giustizia (Italian) ; Gerechtigkeit (Yiddish). 


Ladies’ garment worker. See Ladies’ 
garment worker. 


Report of general  secretary- 
treasurer. 1901-02. New York, 1901-02. 
" TDRA 


Bound with its Report and proceedings, 1903-14. 


Report and: proceedings of the an- 

nual convention, ,no.; 4-17 (1903-24). New 

York, etc., 1903-24. 8° TDRA 
10th-17th conventions, 1910-24, are biennial. 


Contain the reports of the general officers to the 
convention. 


; International Longshoremen’s Associa- 
tion. The Longshoreman. See The Long- 
shoreman. 


International Metalworkers’ Federation. 
Reports of the secretary and of the national 
organizations to the International Metal- 


workers Congress. no, 10 (1921-24). 
Berne, 1924. 8°. TDRA 
International molders journal; official 


journal of the International Molders Union 
of North America. ;Monthly.; Aug., 1875; 
y. 31, no. 2, 8 (Feb., Aug., 1895); v. 32, no. 
2, 4-12 (Feb., April—Dec., 1896); v. 33 
(1897); v. 34, no. 1-9, 11 (Jan. —Sept., Nov., 
1898); v. 35, no. 1, 3-12 (Jan., March— Dec., 
1899); v. 36-60 (1900-24). Cincinnati, 1875- 
1924. 8°. TDRA 

Current. 

Editors: 1896-—May, 1903, David Black; June, 
1903 — Dec., 1924, J. P. Frey. 

Title varies: 1875-1907, Iron molders’ journal; 
official journal of the Iron Molders’ Union of North 
America. 


Supplements to v. 43, no. 9; v. ge aie LES Varo ss 


no. 11; and v. 59, no. 11 contain Minutes of the 


proceedings of the convention, no. 23-26 (1907, 1912, 


1917, 1923). 


International Molders Union of North 


America. Minutes of proceedings of the 
convention. See International molders 
journal. 
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International Photo-engravers Union of 
North America. American photo-engraver. 
See The American’ photo-engraver. 


Annual meeting: officers’ reports, 
convention proceedings. no. 10-11, 14-24 
(1909-10, 1913-23). Chicago, 1913-23. 8°. 
TDRA 


1909: Officers’ reports in American photo-engraver, 
y. 1, no. 10; Convention proceedings in v. 1, no. 
1910: Officers’ reports in v. 2, no, 10. 


International Printing Pressmen and As- 
sistants Union of North America. American 
See The American pressman. 


pressman. 
Proceedings. See The American 
pressman. 


International Railwaymen’s Congress, 3d, 


London, 1920. Report. ;London, 1920?; 
a TDRA 

At head of title: International Transport-workers 
Federation. 


International report of Central Unions of 
Painters and Similar Callings. See Inter- 
national Secretariat of National Unions of 
Painters and Allied Trades. Report. 


International Seamen’s Union of America. 
Proceedings of the annual convention. no. 


4, 6-17, 19-28 (1899, 1901-13, 1915-25). 
Boston ,etc., 1899-1925, 8°, 12°. TDRA 
No meeting in 1918. 
International Secretariat of National 


Unions of Painters and Allied Trades. Re- 
port. no.; 1-2, 4-5, 13 (1911-12, 1914-15, 
1923). Hamburg ;1913-24,. 8°, 4°. TDRA 


1923 mimeographed. 


International Shingle Weavers Union of 
America. See International Union of Tim- 
ber Workers. 


International Slate and Tile Roofers’ 
Union of America. Report of proceedings 
of the annual convention. ,no.; 1-2, 4 (1903- 
04, 1907). St. Louis, 1903-07. 8°. TDRA 


International steam engineer. Organ of 
the International Union of Steam and Op- 
erating Engineers. 


_ Shelved in 3-VFA. Contains reports and proceed- 
ings. 


International Steel and Copper Plate 
Printers’ Union of North America. Plate 
printer. See Plate printer. 


International Stereotypers’ and Electro- 
typers’ Union. Official journal. -Monthly., 
v. 5-19 (June, 1910-—Dec., 1924). Philadel- 
phia, Omaha, 1910-24. 8°. TDRA 

Current. 

Editors: 1910-14, M. A. Matthews; 1915-24, J. M. 
White. 

Running title: International Stereotypers’ and 
Electrotypers’ Union journal. 

Supplements to no. 6 of v. 5-7; no. 7 of v. 8-13 
and no. 9-of v. 14-19 contain Proceedings of the 
annual convention, no. 9-23 (1910-24). 


THE NEW YORK PUBLIC LIBRARY 


International Stereotypers’ and Electrotypers’ 

Union. Official journal, continued. 

no. 6 of v. 5-13; no. 7 of v. 14-19 contain Annual 
reports of the international officers, 1910-24. 

v. 10, no. 4, 8 (April, Oct., 1915) lacking. 

Each number contains Official directory with list 
of locals. 
Reports and proceedings. See Of- 
ficial journal. 


International Trade Association of Hat 
Finishers of America. Semi-annual report, 
May, 1893. ,Brooklyn, 1893.; 8°. TDRA 


International Trade Union Congress. Re- 
ports. 1919. TDRA 


Issued as International trade union movement, 
Supplements no. 2, 4 


The International trade union movement. 
rRi-monthly.; v. 1-4 (1921-24). Amster- 
dam, 1921-24. 4°. TDRA 


Current. 

Organ of the International Federation of Trade 
Unions. With v. 4 becomes International trade union 
review, quarterly. 

Also published in French and German editions. 

v. 2, no. 2, 3, 5 are the German edition. 

Supplement 1 and additional copies of supplements 
2 and 3 are bound with v. 1; a second copy of 
supplement 7 bound with v. 2. 

Supplement 1. International Labour Conference. 
The decisions of the International Labour Conferences 
ef Washington (1919) and Genoa (1920). 1921. 

p. 

Supplement 2. International Trade 
gress, 1919, Report. 1921. 56 p. 

Supplement 3. International Federation of Trade 
Unions. European problems: reports of the delega- 
tions. 1921. 63 p. 

Supplement 4. International 
gress, London, 1920. 
1921. 119 p: 

Supplement 5. International Federation of Trade 
Unions. Report [no.] 1, 1919/21. 1922. 126 p. 

_ Supplement 6. International Federation of Trade 
Unions. Enquiry on the eight-hours day. 1922. 22 p. 

Supplement 7. International Federation of Trade 
Unions. Yearbook [no.] 1. 1922. 174 p. 

Another copy of supplement 7 is catalogued as its 
Statistical yearbook, TDRA. 

Supplement 8. International Labour 
3d, Geneva, 1921. Decisions. 1922. 

Supplement 9. Fimmen, Edo. 
V92S 8 Ge, 

Supplement 10, International Trade Union Con- 
gress, Rome, 1922. Report. 1923. 110 p. 


Union Con- 


Trade Union Con- 
Report of the special congress. 


Conference, 
22 Dp. 


War against war. 


International trade union review. See In- 
ternational trade union movement. 


International Trades Union Congress. 
See Intercolonial Trades and Labor Union 
Congress of Australasia. 


_ International Transportworkers’ Federa- 
tion. I.T.F. documents. no. 1-5, 7. ,Am- 
sterdam, 1921., 8°. TDRA 


no. 1. Wages, working hours and conditions of em- 
ployment on railways: Austria, Holland, Sweden, 
Spain, Belgium. [1921.] 24 p. 


no. 2, Wages, working hours and conditions of 


employment of transportworkers: Great  Britai 

Sweden, Holland. [1921.] 21 p. rea ritain, 
no. 3. Williams, Robert. Im i . 

Russia. [1921.] 16 p. pressions of Soviet 


_ no. 4. State of the railways and the working con- 
ditions of railwaymen in Germany. [1921.] 28 Dp. 
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International Transportworkers’ Federation. 
I, T. F. documents, continued. 
no. 5. Williams, Robert. The British Transport- 
woricers: Federation and the triple alliance. [1921.] 
p. 
no. 7. Wages, working hours, and conditions of 


employment in European ports. [1921.] 20 p. 
News letter. (Eng. ed. ;Monthly. 

v. ,1}-2 (1923-24). Amsterdam, 1923-24. 

f°. +TDRA 


Current. 


Report on activities and financial re- 

1921-23. Amsterdam, 1922-24. 8°. 
TDRA 

1922-23 in one volume, published 1924. 

Report of congress. 1919-24. Am- 

sterdam, 1919-24. 8°. TDRA 


International Transportworkers Federa- 


pert. 


tion. Seamen’s Section. Reports of the 
Congress. May, Oct., 1923. Amsterdam, 
1923-24. 8°. TDRA 


International Typographical Congress. 
Procés-verbal. mo.; 5,8 (1907, 1921). 
Berne, Lausanne, 1908-22. 8°. TDRA 


At head of title: Sécretariat international des typo- 
graphes. 
no. 5 in *J p.v.7, no.3. 


International Typographical Secretariat. 
Jahresbericht. 1921, 1923. Bern, 1922-24. 
8° TDRA 


Cover-title and text in German and French. 


International Typographical Union of 
North America. ,Convention souvenir. 
Session 43-44 (1897-98); 48-49 (1902-03) ; 
51-58 (1905-12). Syracuse ;etc.;, 1898-1912. 
4°, TDRA 

Title varies. 


no. 43, 48-49, 51-52 are in ¢ TDR p. v. 16. 


Report of proceedings of session. 
rAnnual.; no. 13, 15-21, 23-24, 32-34, 38, 
40-41, 43-68 (1865, 1867-73, 1875-76, 1884— 
86, 1890, 1892-93, 1896-1923). Detroit petc., 
1865-1923. So. ; TDRA 

1865-69 called: National Typographical Union. 

Title varies: 1901-22, Reports of officers and pro- 
ceedings. Other slight variations in title. 

Issued as supplements to Typographical journal. 

no. 58, 63 lacking from Proceedings file. 

No conventions held in 1895, 1897, 1919. 


Reports of officers to the session. 
no.; 44, 46 (1898, 1900). v. p., 1898-1900. 
5 


TDRA 


—— Typographical journal. See Typo- 


graphical journal. 


International Union of Elevator Construc- 
tors. The Elevator constructor. See The 
Elevator constructor. 


International Union of the Journeymen 
Herseshoers of the United States and Can- 
ada. Proceedings of the general convention. 
See International horseshoers’ monthly 


magazine. 
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International Union of Locomotive Fire- 
men. Minutes at their annual session. no.) 
2 (1867). Schenectady, N. Y., 1867. 8°. 
j TDRA 
International Union of Mine, Mill and 
Smelter Workers. Miners’ magazine. See 
Miners’ magazine. _ 


--— Official proceedings of the annual 
convention. no. 15-16, 23-24 (1907-08, 
1918-20). Denver ;1907-20;. 8°. TDRA 
rics 23-24 also called: Biennial convention, no. 

bas 15 called Stenographic report. 


1907-08 name appears as Western Federation of 
Miners. 


Receipts and disbursements. De- 
fense fund, Western Federation of Miners, 
Feb. 1, 1906- April 1, 1907. Denver (1907). 
40 p. 8°. TDRA 


International Union of Shingle Weavers, 
Sawmill Workers and Woodsmen. See In- 
ternational Union of Timber Workers. 


International Union of Shipwrights, Join- 


ers and Caulkers of America. Annual re- 
POL (Open (L902) pe Enlizabetiam Nie 
1902. 8°. TDRA 


no. 1 title reads: National Union of Shipwrights, 
Joiners and Caulkers of America. 


Journal of labor. 


See Journal of 
labor. 


Quarterly report. 
1903 —June, 1904). 
04., 8°. 

no. 5-7 (Jan. — Sept., 
Union of Shipwrights, 
America. 

no. 9-10 (Jan. — June, 1904) called: Official maga- 


zine. 


rno.; 5-10 (Jan., 
Elizabeth, N. J. ,1903- 
TDRA 


1903) title reads: National 
Joiners and Caulkers of 


Report sof the; annual convention. 
ro.; 1-3 (1902-04). Elizabeth, N. J. ,1902- 
04.7 8°. TDRA 
no. 1-2 (1902-03) title reads: National Union of 
Shipwrights, Joiners and Caulkers of America. 
International Union of Slate Workers. 
Proceedings of the convention. no. 1 
(1904). Easton, Pa., 1904. 8°. TDRA 


International Union of Steam and Opera- 
ting Engineers. International steam engi- 
neer. See International steam engineer. 


Reports and proceedings. See Inter- 
national steam engineer. 


International Union of Timber Workers. 
Official journal. Timber worker. See Tim- 
ber worker. 

Proceedings of the annual conven- 
tion. mo. 4-5, 8-13 (1906-97, 1910-15). 
Seattle, etc., 1906-15. 8° and f°. TDRA 

.] 9=11 (1911-13) are in the Shingle weaver, 
v. Mi 2; v. 9, no. 47; v. 10, ne. at is a 

[no.] 12-13 (1914-15) are in the imber worker, 
vy. 1, no. 49; v. 2 (13), no. 47, in 777 TDRA. — 

Union called, International Union of Shingle 
Weavers, 1906-13; International Union of Shingle 
Weavers, Sawmill Workers, and Woodsmen, 1914. 


The Shingle weaver. See Shingle 


weaver. 
__— Timber worker. See Timber worker. 
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International Union of the United Brew- 
ery, Flour, Cereal and Soft Drink Workers 


of America. Protokoll der Konvention. 
rno.; 14-23 (1903-23). Cincinnati, 1903—;23). 
8° TDRA 


no. 14-15 (1903-04), annual conventions; no. 16— 
20 (1906-14), biennial; no. 21-22 (1917-20), triennial. 

Title varies: 1903-14, International Union of the 
United Brewery Workmen of America; 1917, Inter- 
national Union of United Brewery and Soft Drink 
Workers of America. 

1903-17 title-page and proceedings in English and 
German; 1920 proceedings in English only. 


International United Brotherhood of 
Leather Workers on Horse Goods. Pro- 
ceedings of annual meeting of general execu- 
tive council. ;no. 4 (1903). Kansas City, 
Mo., 1903. 8°. TDRA 


International wood carver; official organ 
of the International Woodcarvers’ Associa- 
tion. ,;Monthly. v. 4, no. 1 (Jan., 1905); 
v. 13, no. 2—v. 21 (Feb., 1914-1922). Boston, 
New York, Jamaica, 1905-22. f°. 

+ TDR and fff TDR 

Current. 


Editors: Jan., 1905, J. S. Henry; Feb., 1914 — Feb., 
1918, T. J. Lodge; March, 1918-22, Frank Detlef, 

Oct., 1914 issue contains reports of secretary and 
treasurer for 1909-14. 


International Wood Carvers’ Association 
of North America. Proceedings of the tri- 
ennial convention. ;no.; 3 (1903). Boston, 
TOOSS ES e. TDRA 


International wood-worker; official jour- 
nal of the Amalgamated Wood-Workers’ 


International Union. See International 
wood-worker, | TDA. 
International-Verband der  vereinigten 


Brauerei-Arbeiter von Amerika. See Inter- 
national Union of the United Brewery, 
Flour, Cereal and Soft Drink Workers of 
America. 


International-Verband der  vereinigten 
Brauerei- und Sodawasser-Arbeiter von 
Amerika. See International Union of the 
United Brewery, Flour, Cereal and Soft 
Drink Workers of America. 


Internationale Konferenz von Vertretern 
der Buchbinder-Verbande. See Interna- 
tional Conference of the-Representatives of 
the Bookbinders’ Unions. 
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Die Internationale Kiifer-Zeitung. See 
Coopers international journal. 
Internationale syndicale rouge. See Red 


International of Labour Unions. 


Internationaler Bericht ittber die Gewerk- 
schaftsbewegung; hrsg. von dem interna- 
ticnalen Sekretar der gewerkschaftlichen 
Landeszentralen. Nr. 1, 3-7, 9 (1903, 1905- 
09,1911). Berlin, 1904-12. 8°. TDRA 


Internationaler Bericht der Zentralver- 
baende der Maler und verw. Berufe. See 
International Secretariat of National Unions 
of Painters and Allied Trades. Report. 


Internationaler Gewerkschaftsbund. See 
International Federation of Trade Unions. 


Internationaler Schumacher- und Leder- 
arbeiter-Kongress. Protokoll tiber die Ver- 
handlungen. Nr. 5 (1919). Nurnberg, 1919. 
ome TDRA 

Nr. 6 (1921) in: Internationale Vereinigung der 
Schuh- und Lederindustriearbeiter. Protokoll ttber die 
Verhandlungen des Kongress, [no. 1], 1921. 


Internationales Buchdrucker-Sekretariat. 
See International Typographical Secretariat. 


Internationales Steinarbeiter-Sekretariat. 
Bericht. no.) 4 (1910/12). ;(Zirich, 1912, 
eee TDRA 


Interstate Convention ,of Coal Miners 
and Operators}. Annual joint conference of 
coal miners and operators of Illinois, In- 
diana, Ohio and Pennsylvania. no. 4-7 
(1901-04). ,Chicago,; 1901-04. 12°. 

TDRA 


Stenographic report. 


Iowa State Federation of Labor. Consti- 
tution and proceedings at the annual con- 
vention. no. 27 (1919). ;Sioux City, Iowa, 
1919., 8°. TDRA 


Irish Labour Party and Trade Union Con- 
gress. Report of the annual meeting. :no.; 
24-28 (1918-22). Dublin, 1918-22. 8°. 

TDRA 
no. 27 (1921) title reads: Official report of pro- 
ceedinsg of the annual convention. 

Irish Transport and General Workers’ 
Union. Annual report. 1918-19. ;Dublin, 
1918-19. 8°. TDRA 


Iron Molders’ Union of North America. 
See International Molders’ Union of North 
America. 


(To be continued) 
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PART III 
(Conclusion) 


L’Ebrea. See La Juive. 


L’Eclair. 

Opéra comique in 3 acts, libretto by Jules 
Henri Vernoy de Saint Georges and Fran- 
gois Antoine Eugéne de Planard; music by 
J. Halévy. (Paris, Opéra Comique, Dec: 
30, 1835.) Niblo’s Garden, June 23, 1843, in 
French. 


First performed in America: 
Théatre d’Orléans, Feb, 16, 1837. 


New Orleans, 


Edipo Re. 

Italian opera in 1 act, founded on Soph- 
ocles’s play, “Oedipus Rex (or, Oedipus 
Tyrannus) ;” libretto and music by R. Leon- 
cavallo. (Chicago, Auditorium, Dec. 13, 
1920.) Manhattan Opera House, Feb. 21, 
1921, in Italian, followed by Camille Saint- 
Saéns’s symphonic poem, “Danse macabre,” 
arranged as a ballet by Andreas Pavley and 
Serge Oukrainsky. 


Eduardo e Cristina. 

Italian opera, libretto by Gaetano Rossi; 
music by G. Rossini. (Venice, Teatro San 
Benedetto, April 24, 1819.) *Italian Opera 
House, Nov. 25, 1834, in Italian. 


Egmont. 

German tragedy in 5 acts, by Johann 
Wolfgang von Goethe; incidental music by 
L. van Beethoven, op. 84. (Music played, 
May 24, 1810.) 

Beethoven’s incidental music to Goethe’s play was 
first played in its entirety in America on, May 7s 
1856, at the Academy of Music, New York, in concert 
form, Theodore Eisfeld conducting. 

Beethoven’s complete incidental music was played 
at the German performance of Goethe’s play on Jan. 
23, 1871 at the New York Stadt Theatre. 

Performed in Boston, March 26, 1859, at the 
Philharmonic Concerts. 


Elaine. 
French opera in 4 acts, libretto by Paul 
Ferrier, founded on Alfred, Lord Tenny- 


son’s “Tdylls of the king;” music by H. Bem- 
berg. _(London, Covent Garden, July 6, 
1892, in French.) *Metropolitan Opera 
House, Dec. 17, 1894, in French, 


Elektra. 


German opera in 1 act, libretto by Hugo 
von Hofmannsthal; music by R. Strauss, 
op. 58. (Dresden, Hofoper, Jan. 25, 1909.) 
*Manhattan Opera House, Feb. 1, 1910, in 
the French translation by Henry Gauthier- 
Villars. 


Elisa e Claudio. 


Italian opera in 2 acts, libretto by Luigi 
Romanelli; music by G. Mercadante. (Milan, 
Teatro alla Scala, Oct. 30, 1821.) *Rich- 
mond Hill Theatre, Oct. 18 (not 19), 1832, 
in Italian. 


L’Elisir d’amore (The elixir of love). 


Italian opera in 2 acts, libretto by Felice 
Romani; music by G. Donizetti. (Milan, 
Teatro della Canobbiana, May 12, 1832.) 
Park Theatre, June 18, 1838, in English, pre- 
ceded by a comedy, “Promotion,” and fol- 
lowed by a farce, “The two queens;” Palmo’s 
Opera House, May 22, 1844, in Italian. 

An English version of this opera under the title, 
“The love spell; or, The mountebank of Ravenna,” 
with “all the original music’? by Donizetti, was per- 
formed on Feb. 18, 1840, preceded by a comedy, 
“More blunders than one,” and a farce, ‘The review,’ 
at the Park Theatre, New York. 


Performed in Philadelphia, Chestnut Street Theatre, 
May 8, 1841, in English; New Orleans, Théatre d’Or- 
léans, March 30, 1842. 


An English version adapted by Oscar Weil and 
entitled, “Adina,” was performed in Boston in 1887. 


The Enchanted horse; or, The eastern lov- 
ers. 

English opera in 3 acts; music by Jones. 
First performed: Park Theatre, Sept. 30, 
1844, in English, followed by a farce, “Rais- 
ing the wind.” 
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The Enchantress. 


English opera in 4 acts, libretto by Alfred 
Bunn; music by W. M. Balfe. (London, 
Drury Lane Theatre, Sept. 27, 1845.) 
Broadway Theatre, March 26 (not 30), 1849, 
in English. 


Performed in Philadelphia, Walnut Street Theatre, 
Feb, 21, 1846. 


L’Enfant prodigue (Azael, the prodigal). 


French opera in 5 acts, libretto by Augus- 
tin Eugéne Scribe; music by D. Auber. 
(Paris, Salle de la rue Le Peletier, Dec. 6, 
1850.) Broadway Theatre, June 2, 1851, in 
English. 


Die Entfuehrung aus dem Serail. 


German opera in 3 acts, libretto by Gott- 
lob Stephanie, founded on the play by 
Christoph Friedrich Bretzner; music by W. 
A. Mozart. (Vienna, Nationaltheater, July 
12, 1782.) Brooklyn, end of Feb., 1860, in 
Italian, under the title, “Belmonte and Con- 
stanze,” by the Operatic Circle, Carl An- 
schtitz conducting; German Opera House, 
Oct. 10, 1862, in German. 


A soprano aria from this opera was sung on 
Dec. 7, 1842 by Mme. Otto at the first concert of 
The Philharmonic Society of New York at the Apollo 
Rooms, New York. 

A performance of Mozart’s opera was given on 
Jan. 8, 1910, under the title, “Il seraglio,” at the 
Hotel Astor, New York, by the New York Mozart 
Society. 

Performed in Philadelphia, 
March 4, 1863. 


Academy of Music, 


Ernani. 


Italian opera in 4 acts, libretto by Fran- 
cesco Maria Piave, founded on Victor 
Hugo’s play, “Hernani;” music by G. Verdi. 
(Venice, Teatro La Fenice, March 9, 1844.) 
*Park Theatre, April 15, 1847, in Italian. 


Performed in Boston, Howard Athenaeum, April 
23, 1847; Philadelphia, Walnut Street Theatre, July 
fig nets New Orleans, Théatre d’Orléans, April 13, 


A burlesque of Verdi’s opera, “Herr Nanny,’ by 
Jonas B. Phillips, was performed in English on May 
7, 1849 at Burton’s Theatre, New York. 


This opera was broadcast by radio on Sept. 1, 
1925, in Italian, in tabloid form. with a reduced 
orchestra, through station WEAF, New York. 


Ero e Leandro. 


Italian opera in 3 acts, libretto by Tobio 
Gorrio ;pseud. of Arrigo Boito,; music by 
L. Manincelli. (Norwich Musical Festival, 
England, Oct. 8, 1896, in English, as an 
oratorio; Madrid, Teatro Reale, Nov. 30, 
1897, in dramatic form, in Italian.) *Metro- 
politan Opera House, March 10, 1899, in 
Italian. 


Esmeralda. 


English opera in 4 acts, libretto by Alberto 
Randagger and Theodore Marzials, founded 
on Victor Hugo’s novel, “Notre Dame de 
Paris;” music by A. G. Thomas. (London, 
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Drury Lane Theatre, March 26, 1883.) 
*Metropolitan Opera House, Nov. 19, 1900, 
in English. 


L’Esule di Roma. 


Italian opera, libretto by Domenico Gilar- 
doni; music by G. Donizetti. (Naples, Tea- 
tro San Carlo, Jan. 1, 1828.) 

Never performed in New York. 


A tenor scena and cavatina from this opera was 
sung in Italian, ‘“‘with appropriate costume,”’ by Signor 
G. B. Montresor at his benefit on May 9, 1833 at 
the Bowery Theatre, New York, between the acts of 
Rossini’s opera, “Il barbiere di Siviglia.” 


L’Etoile du nord (The star of the north). 


French opera in 3 acts, libretto by Augus- 
tin Eugéne Scribe; music by G. Meyerbeer. 
(Paris, Opéra Comique, Feb. 16, 1854.) 
Academy of Music, Sept. 24, 1856, in Ital- 
ian; Academy of Music, March 3, 1876, in 
English. 


First performed in America: 
Théatre d’Orléans, April 1, 1850. 

Performed in Philadelphia, Academy of Music, 
Oct. 22, 1866. 


New Orleans, 


Eugen Onegin. 


Russian opera in 3 acts, libretto by the 
composer and K. S. Shilovsky, founded on 
the poem by Alexander Pushkin; music by 
P. I. Tchaikovsky. (Moscow, Small The- 
atre, March 17 -29;, 1879.) *Carnegie Hall, 
Feb. 1, 1908, in English, by the Symphony 
Society of New York; Metropolitan Opera 
House, March 24, 1920, in Italian, in op- 
eratic form. 


Euryanthe. 


German opera in 3 acts, libretto by Hel- 
mina von Chezy; music by C. M. von 
Weber. (Vienna, Karthnerthor-Hof-Opern- 
theater, Oct. 25, 1823.) Metropolitan Opera 
House, Dec. 23, 1887, in German. 


According to J. D. Champlin’s “Cyclopedia of 
music and musicians’? (New York, 1888-90), v. 2, 
p. 32, and H. E. Krehbiel’s ‘‘Review of the New 
York musical season 1887-1888” (New York, 1888), 
p. 63, and “More chapters of opera” (New York, 
1919), p. 342, this opera was first produced in 
America under Carl Anschiitz in New York at Wal- 
lack’s Theatre about 1863. The present compiler has 
not been successful in finding the date or an announce- 
ment of this performance. The reviewer of the per- 
formance at the Metropolitan Opera House, writing 
in “Freund’s Music and drama,’”? New York, Dec. 
24, 1887, p. 4, refers to the Metropolitan as “the 
first performance in this country,” and says: “Though 
‘Euryanthe’ may have had a few sporadic representa- 
tions in this city at a remote period and in obscure 
heae no record of such representations is in ex- 
istence. ? 


Evandro. 


Italian opera in 1 act, founded on “Il 
primo di Maggio,” by Stefano Guerrieri. 
Garden Theatre, Nov. 23, 1917. 


Performed in Ta: 4) LE i 
Mace on mpa » at the Italian Club, 


Se 


——————— ere Orroroo 
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Der Evangelimann. 


German opera in 2 acts, libretto and music 
by Wilhelm Kienzel. (Vienna, Hofopern- 
theater, Jan. 11, 1896.) Manhattan Opera 
House, Jan. 1, 1924, in German. 


First performed in America: Chicago, Great North- 
ern Theatre, Nov. 3, 1923. 


The Fairies’ lake. 


Falstaff. 


Italian opera in 3 acts, libretto by Arrigo 
Boito, founded on Shakespeare’s play, “The 
Merry wives of Windsor;” music by G. 
Verdi. (Milan, Teatro alla Scala, Feb. 9, 
1893.) Metropolitan Opera House, Feb. 4, 
1895, in Italian. ; 


First performed in America: 
9, 1893. 


The performance at the Metropolitan Opera House, 
New York, was the first in the United States. 


See Le Lac des fées. 


Buenos Aires, July 


Il Fanatico per la musica (Il trionfo della 
musica). 


Italian opera in 1 act, music by S. Mayr, 
V. Pucitta and G. Pacini. (Paris, Théatre 
Italien, 1815; Palermo, Teatro Carolino, 
1825.) *Bowery Theatre, April 20, 1829, in 
Italian, preceded by a comedy, “Iwo 
friends,” and followed by a moving diorama 
of the scenery of the Hudson River. 


La Fanciulla del West. 


Italian opera in 3 acts, libretto by Guelfo 
Civinini and Carlo Zangarini, founded on 
David Belasco’s play, “The girl of the 
golden west;” music by G. Puccini. First 
performed: Metropolitan Opera House, Dec. 
10, 1910, in Italian. 


Performed in Chicago, Auditorium, Dec. 27, 1910; 
Milwaukee, Auditorium, Dec. 30, 1910; St. Louis, 
Coliseum, Jan. 3, 1911; Boston, Boston Opera House, 
Jan. 17, 1911. > 


Faust. : 

French opera in 5 acts, libretto by Jules 
Barbier and Michel Carré, founded on the 
dramatic poem by Johann Wolfgang von 
Goethe; music by C. Gounod. (Paris, Thé- 
atre Lyrique, March 19, 1859.) Academy 
of Music, Nov. 25 (not 26), 1863, in Italian; 
Academy of Music, Dec. 18, 1863, in Ger- 
man; French Theatre ;Théatre Frangais), 
May 18, 1868, in English; Academy of Mu- 


sic, April 27, 1881, in French (first time?). 


After its first presentation in New York, Gounod’s 


“Faust”? immediately became one of the major operas 


in the managerial rivalries of the 60’s, 70’s and 80’s. 
During these stormy periods, it was apparently always 
sung in Italian. Whether or not the opera was 
produced in French earlier than the above, date, the 
present compiier has been unable to determine. Gus- 
tav Kobbé, in his “Complete opera book” (New York, 
1919), p. 563, says: “Popular in this country from the 
night of its American production, Gounod’s ‘Faust 
nevertheless did not fully come into its own here until 
during the Maurice Grau régime at the Metropolitan 
Opera House.”? The Grau régime belongs to the 90’s. 
The above French performance was given by a French 
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troupe from New Orleans under the management of 
De Beauplan: the company only played a few nights 
and then went on strike. 


ee first open air pecseatos in New York of 
is opera was given on Aug. 8, 1925, in English, at 
Ebbets Field, Brooklyn. The performance a broad- 
cast by radio through station WNYC, New York. 
This opera was also broadcast by radio on April 7, 
1925, in French, in tabloid form, with reduced or. 
chestra, through station WEAF, New York. 


According to W. G. Armstrong’s “A Record of the 
opera in Philadelphia’”’ (Philadelphia, 1884), p. 121, 
this opera was performed for the first time in 
America in Philadelphia, Nov. 18, 1863, by a German 
company, 


La Favorite (La favorita). 


French opera in 4 acts, libretto by Al- 
phonse Royer and Gustave Waez, founded 
on Baculard-Darnand’s play, “Le Comte de 
Comminges;” music by G. Donizetti. (Paris, 
Académie royale de musique, Dec. 2, 1840.) 
Park Theatre, June 25, 1845, in French; 
Park Theatre, Oct. 4, 1847 (not 1848), in 
English, followed by a farce, “Shocking 
events;” Academy of Music, Dec., 1855, in 
Italian. 


First performed in America: 


Be New Orleans, 
Théatre d’Orléans, Feb. 9, 1843. 


Fedora. 


Italian opera in 3 acts, libretto by Arturo 
Colautti, founded on the play by Victorien 
Sardou; music by U. Giordano. (Milan, 
Teatro Lirico Internazionale, Nov. 17, 1898.) 
*Metropolitan Opera House, Dec. 5, 1906, 
in Italian. 


Performed in New Orleans, French Opera House, 
Jan. 29, 1908, in Italian, 


Die Feen. 


German opera in 3 acts, libretto and music 
by R. Wagner. (Munich, Hoftheater, June 
29, 1888.) 

Never performed in New York. 


A chorus and quintet from this opera was sung in 
German at the Liederkranz Hall, Nov.,18, 1888. 


Fernand Cortez; ou, La conquéte du 


Mexique. 


French opera in 3 acts, libretto by Etienne 
Jouy and Joseph Etienne Esménard, 
founded ‘on the drama by Alexis Piron; mu- 
sic by G. Spontini. (Paris, Théatre de 
Académie royale de musique, Nov. 28, 
1809.) Metropolitan Opera House, Jan. 6, 
1888, in German. 


The overture of this opera was played on Dec. 
28, 1833, between the acts of Rossini’s opera, “La 
donna del lago,’? at Signorina Clementina Fanti’s 
benefit, at the Italian Opera House, corner Church 
and Leonard streets, New York. 


La Fiancée. 

French opera in 3 acts, libretto by Augus- 
tin Eugéne Scribe, founded on the story, 
“Tes Contes de l’atelier,” by Michel Masson 
and Raymond Brucker; music by D. Auber. 
(Paris, Salle de la rue Feydeau, Jan. 10, 
1829.) Park Theatre, Aug. 14, 1833, in 
French, followed by a vaudeville, “Les Viets 
pebhes.” 


876 
Grand Opera in New York, 1825-1925, cont'd. 


Fidelio; oder, Die eheliche Liebe. 


German opera in 2 acts, libretto by Joseph 
Sonnleithner, founded on Jean Nicholas 
Bouilly’s French libretto, “Léonore; ou, 
L’amour conjugal;”’ music by L. van Bee- 
thoven. (Vienna, Theater an der Wien, 
Nov. 20, 1805.) *Park Theatre, Sept. 9, 
1839, in English, followed by a farce, “The 
deep, deep sea;” Broadway Theatre, Dec. 29, 
1856, in German. 


Performed in New Orleans, French Opera House, 
Dec. 11, 1877, in Italian. 


Figaros Hochzeit. See Le Nozze di Figaro. 


La Figlia dell’ aria (Semiramide). 


Italian opera in 2(?) acts, libretto by 
Paolo Rosich; music by M. Garcia. First 
performed: Park Theatre, April 25, 1826, 
in Italian. 


This opera has been confused by many writers 
with Rossini’s opera, “Semiramide.” The latter was 
never produced in the United States by Garcia. 


La Fille du régiment (La figlia del reggi- 
mento; Marie, die Tochter des Regiments; 
Die Regimentstochter ). 


French opera in 2 acts, libretto by Jean 
Francois Alfred Bayard and Jules Henri 
Vernoy de Saint-Georges; music by G. Don- 
izetti. (Paris, Opéra Comique, Feb. 11, 
1840.) Niblo’s Garden, July 19, 1843, in 
French, followed by a miscellaneous musical 
program; Niblo’s Garden, June 5, 1844, in 
English, under the title, “Vivandiere; or, 
The daughter of the regiment;” Broadway 
Theatre, Oct. 16, 1848, in English, under 
the title, “The child of the regiment,” with 
Donizetti’s “original” music; Niblo’s Gar- 
den, Jan. 10, 1853, in Italian; New York 
Stadt Theatre, May 15, 1855, in German. 


First performed in America: New Orleans, 
Théatre d’Orléans, March 6, 1843. 


Il Flauto magico. See Die Zauberflote. 


Der Fliegende Hollander (The 
Dutchman; II vascello fantasma). 


German opera in 3 acts, libretto and music 
by R. Wagner. (Dresden, Hoftheater, Jan. 
2, 1843.) Academy of Music, Jan. 26, 1877, 
in English; Metropolitan Opera House, 
Nov. 27, 1889, in German; Metropolitan 
Opera House, March 31, 1892, in Italian. 


First performed in America: Philadelphia, Acad- 
emy of Music, Nov. 8, 1876, in Italian. That Wag- 
ner’s opera should have been introduced to the Amer- 
ican opera public in the Italian language is a curious 
fact, about which there has been some doubt. Accord- 
ing to W. G, Armstrong’s “A record of the opera 
in Philadelphia” (Philadelphia, 1884), p. 199, the 
title of Wagner’s opera at this performance was 
given in Italian, the German soprano, Mme. Eugenie 
Pappenheim singing the part of Senta. On p. 225, 
Armstrong specifies an Italian production of the opera 
on April 16, 1883, at_the Academy of Music, as the 
“first time here in Italian,’ Mme. Albani singing 
the part of Senta. The report of the first performance 
in the “Signale” (Leipzig, Jan., 1877), p. 19, clearly 
states that the language sung at the first rendition of 
Wagner’s opera in America was Italian. The opera 


Flying 
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was performed three times, according to Armstrong. 
The company, of which Mme. Pappenheim was a 
member, was headed for New York, but disrupted 
before reaching its destination. Gotthold Carlberg 
was the musical director of the troupe. An English 
performance of Wagner’s opera took place in Phila- 
delphia at the Academy of Music on March 7, 1877. 


Performed in New Orleans, French Opera House, 
Nov. 29, 1877. 


The Flying Dutchman. See Der Fliegende 
Hollander. 


Les Folies amoureuses. 


French opera in 3 acts, libretto by Jean 
Francois Regnard, arranged by Castil Blaze 
rpseud. of Francois Henri Joseph Blazey; 
music selected from W. A. Mozart, D. Ci- 
marosa, F. Paér, G. Rossini, P. Generali, 
and D. Steibelt. (Paris, Gymnase, April 3, 
1823.) Park Theatre, Aug. 21, 1833, in 
French, followed by a vaudeville, “Phillibert 
mariage’. 


The Forest. See Der Wald. 


Forest rose; or, American farmers. 


American pastoral operatic farce in 2 acts, 
libretto by Samuel Woodworth; music by 
J. Davies. First performed: Chatham The- 
atre, Oct. 7 (not 6), 1825, in English, pre- 
ceded by a melo-drama, “The lady of the 
lake.” 


The writer of the libretto of this pastoral farce 
was the author of the words of the song, “The old 
oaken bucket.” 


La Forza del destino. 


Italian opera in 4 acts, libretto by Fran- 
cesco Maria Piave; music by G. Verdi. (St. 
Petersburg, Imperial Opera House, Nov. 
10, 1862; Milan, Teatro alla Scala, Feb. 27, 
1869.) *Academy of Music, Feb. 24, 1865, 
in Italian. 


This opera was broadcast by radio on Aug. 25 
1925, in Italian, in tabloid form, with a reduced 
orchestra, through station WEAF, New York. 


Performed in Philadelphia, Academy of Music, 
eae 1865; Chicago, Crosby’s Opera House, June 


Verdi’s opera was performed in America before it 
was produced in Italy. 


Fra Diavolo; ou, L’hétellerie de Terracine. 


; French opera in 3 acts, libretto by Augus- 
tin Eugéne Scribe; music by-D. Auber. 


. (Paris, Salle Ventadour, Jan. 28, 1830.) 


*Park Theatre, June 20, 1833, in an English 
adaptation by J. T. Reynoldson, a singer 
from Covent Garden, London, followed by a 
comedy, “The chimney piece;” Park The- 
atre, Aug. 23, 1833, in French, followed by a 
vaudeville, “L’Heretiére;’ German Opera 
House, Feb. 26, 1863, in German; Academy 
of Music, Dec. 21, 1864, in Italian. 


Performed in New Orleans, Théatre d’Orléans 
Dec. 15. 1836; Philadelphia, Chestnut Street Theatre, 
HRT Ae 1838; Chicago, Crosby’s Opera House, May 
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Francesca di Rimini. 


Italian opera in 4 acts, libretto by Tito 
Ricordi, founded on the play by Gabriele 
d’Annunzio; music by R. Zandonai. (Turin, 
Teatro Reggio, Feb. 19, 1914.) *Metropoli- 
tan Opera House, Dec. 22, 1916, in Italian, 

Performed in Chicago, Auditorium, Jan. Se 19172 


The Freebooters. See I! Fuorusciti dj 


. Firenze. 


Der Freischiitz. 


German opera in 3 acts, libretto by Johann 
Friedrich Kind, founded on a story in v. 1 
of the “Gespensterbuch,” edited by Johann 
August Apel and Friedrich Laun; music -by 
C. M. von Weber. (Berlin, Schauspielhaus, 
June 18, 1821.) *Park Theatre, March 2, 
1825, in English, followed by a farce, “A 
Roland for an Oliver;” Park Theatre, Nov. 
8, 1827, in a new English version with all 
of Weber’s “original” music, followed by a 
play, “The Cataract of the Ganges;” Park 
Theatre, Aug. 13, 1827, in French, followed 
by a vaudeville, “Jean qui pleure et Jean 
qui rit; Palmo’s Opera House, Dec. 8, 1845, 
in German; Astor Place Opera House, Oct. 
21, 1850, in Italian. 


The opera bore at its first English production in 
America the subtitle, “The Wild huntsman of Bo- 
hémia.”’ 

The soprano aria, “Und ob die Wolke sie verhiille,”’ 
from the third act of this opera, was sung on Oct. 
19, 1827, in German, by Mme. Malibran, at the 
Bowery Theatre, New York, at her American farewell 
performance, at which she sang Boieldieu’s two-act 
opera, “Jean de Paris,” for the first time in English 
in America. 

An alto scena and aria “with piano accompaniment, 
by particular desire’? was sung on Jan, 9, 1834, in 
German, by Signora Schneider-Moroncelli, at the 
concert of the Italian Opera Co. at the Euterpean 
Hall (410 Broadway), New York. 

The date of the first performance of this opera 
in America has been incorrectly reported as March 
2, 1824, March 3, 1825, and March 12, 1825. The 
above date has been verified in the newspapers of the 
day. 

A rehearsal of this opera in Boston was announced 
by the local newspapers of Dec. 17, 1827, by a 
company which included Charles Edward Horn and 
Mrs. Edward Knight. Probably the first English per- 
formance of this opera _in Boston occurred on Feb. 
19, 1828 at the Boston Theatre. The overture of this 
opera had been played in Boston on Feb, 9, 1826. 


Performed in Philadelphia, Chestnut Street Theatre, 
end of 1827. 


_ Froehlich ,or, The life of a Berlin chorister). 


German operetta in 2 acts, music by L. 
Schneider. Palmo’s Opera House, Jan. 5, 
1846, in German, preceded by a farce, “List 
und Phlegma.” 


Il Fuorusciti di Firenze (The freebooters). 


Italian opera, music by F. Paer. (Vienna, 
Karnthnerthor Theater, July 31, 1804.) 
*Bowery Theatre, Dec. 24, 1827, in English, 
followed by a farce, “Peter Wilkins.” 
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Le Furie de Arlecchino. 


Italian opera in 1 act, libretto by Luigi 
Orsini; music by A. Lualdi. (Milan, Teatro 
Carcano, 1915.) *Hotel Pennsylvania, Dec. 
20, 1924, in Italian, preceded by Pedrollo’s 
one-act opera, “La veglia,” and followed by 
a miscellaneous musical and dance program. 


This little Italian opera or intermezzo was per- 
formed for the first time in America under the 
auspices of the Manufacturers Trust Co., New York, 
in honor of its stockholders. 


Gabriella. 


Italian opera in 1 act, libretto by Charles 
Alfred Byrne and Fulvio Fulgonio; music by 
E. Pizzi. (London, St. George’s Hall, Nov. 
ap *Music Hall, March 16, 1894, in 

talian. 


Gagliarda of a merry plaque. 


Chamber opera in 1 act, founded on Edgar 
Allan Poe’s story, “The masque of the red 
death,” libretto and music by L. Saminsky. 
First performed: Times Square Theatre, 
Feb. 22, 1925, followed by “The Daniel jazz” 
for voice and small orchestra by Louis 
Gruenberg and “Pierrot Lunaire,” a melo- 
drama by Arnold Schonberg. 


Galatée (Galatea). 


French opera in 2 acts, libretto by Jules 
Barbier and Michel Carré; music by V. 
Massé. (Paris, Opéra Comique, April 14, 
1852.) Academy of Music (Brooklyn), Dec. 
30, 1886, in an English translation by Fred- 
erick A. Schwab, followed by a ballet pres- 
entation of Anton Rubinstein’s piece, op. 
103, “Bal costumé;” Academy of Music 
(New York), March 17, 1887, in Frederick 
A. Schwab’s English translation, followed 
by Léo Delibes’ two-act ballet, “Coppelia.” 


Performed in Boston, Boston Theatre, Jan. 5, 1887, 
in one act, in Frederick A, Schwab’s English trans- 
lation. 

A composite production entitled, ‘‘The beautiful 

Galatea,” made up of this opera and Franz von Suppé’s 
one-act operetta, ‘‘Die schone Galatea,” arranged by 
. W. Norcross, was played in English on Sept. 14, 
1882 at Tony Pastor’s New Fourteenth Street Theatre, 
followed by Sir Arthur Sullivan’s one-act dramatic 
caritata, “Trial by jury.”’ The performance was an- 
nounced for Sept. 11, 1882, but postponed until the 
14th. 


The Garden of mystery. 


American opera in 1 act, libretto by Nelle 
Richmond Eberhart, founded on Nathaniel 
Hawthorne’s story, “Rappaccini’s daughter,” 
from his “Mosses from an old manse;” 
music by C. W. Cadman. First performed: 
Carnegie Hall, March 20, 1925, in English. 


La Gazza ladra (The thieving magpie). 
Italian opera in 2 acts, libretto by Tom- 
maso Gherardi del Testa, founded on a 
French play, “La pie voleuse; ou, La_ser- 
vante de Palaiseau,” by Louis Charles Caig- 
niez and Jean Marie Théodore Baudouin; 
music by G. Rossini. (Milan, Teatro alla 
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Scala, May 31, 1817.) Park Theatre, Aug. 
7, 1833, in French, followed by a vaudeville, 
“Ta second année;” Italian Opera House, 
Nov. 18, 1833, in Italian; Park Theatre, 
Jan. 14 (not 11), 1839, in English, followed 
by a farce, “Tom Noddy’s secret.” 


The overture of this opera was played on the 
piano “by a young lady, with an accompaniment” on 
Oct. 12, 1825 at Mr, Huerta’s concert at the Concert 
Room, corner Reed street and Broadway, opposite 
Washington Hall, New York. 

Another English version of this opera, “‘La_ gazza 
ladra; or, The maid of Paillaiseau,” was performed 
on Oct. 4, 1839 at the Park Theatre. 

A burlesque of Rossini’s opera, ““The cats in the 
larder; or, The maid with a parasol,’? was performed 
on Dec. 24, 1840 at the Olympic Theatre, New York. 


Der Geigenmacher von Cremona (Le luthier 
de Crémona). 


German opera in 2 scenes, libretto by Max 
Kalbeck, founded on the French play by 
Francois Coppée and Henry Beauclair; mu- 
sic by J. Hubay. (Budapest, Nov. 10, 1894.) 
*Waldorf Astoria Hotel, Dec. 20, 1897, in 
French, at Albert Morris Bagby’s 89th 
morning musicale. : 


At the first performance in Budapest, the composer 
played behind a screen the violin solo which the in- 
strument maker is supposed to render, 


Gemma di Vergy. 


Italian opera in 2 acts, libretto by Gio- 
vanni Emmanuele Bidera; music by G. 
Donizetti. (Milan, Teatro alla Scala, Dec. 
26, 1834.) *Niblo’s Theatre (not Garden), 
Oct. 2 (not 3), 1843, in Italian. 


Performed in Philadelphia, Chestnut Street Theatre, 
Nov., 1843. 


Germania. 


Italian opera in a prologue, 2 scenes and 
an epilogue, libretto by Luigi Illica; music 
by A. Franchetti. (Milan, Teatro alla Scala, 
March 10, 1902.) *Metropolitan Opera 
House, Jan. 22, 1910, in Italian. 


First performed in America: Buenos Aires, Coliseo, 
July 13, 1902. 


: periormee in Boston, Boston Opera House, March 


Die Geschoepfe des Prometheus. 


Allegorical ballet in 2 acts, libretto by 
Salvatore Vigano; music by L. van Bee- 
thoven, op. 43. (Vienna, Hoftheater, March 
28, 1801.) = 

The overture of this ballet was played on March 
20, 1823, William Taylor conducting, under the title, 
“Men of Prometheus,” as the first number on the 
program, at P. H. Taylor’s concert at the City Hotel, 
New York. According to the announcements, the 
overture was played for the “‘first time in New-York.” 


It was repeated under the same auspices on March 
4, 1824 at the City Hotel, New York. 


Gianni di Calais. 


Italian opera, libretto by Domenico Gilar- 
doni; music by G. Donizetti. (Naples, Tea- 
tro del Fondo, Aug. 2, 1828.) 

Never performed in New York, 


The barcarolle, “Una barchetta in mar’ solcando 
va,” for alto, from this opera was sung, in Italian, 
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on: Dec. 18, 1834, by Signora Schneider-Maroncelli, 
at the City Hotel, New York, at the second and last 
concert by the Musical Fund Society of New York. 


Gianni Schicchi. 


Italian opera in 1 act, libretto by Gioac- 
chino Forzano; music by G. Puccini. First 
performed: Metropolitan Opera House, Dec. 
14, 1918, in Italian, preceded by “Il tabarro” 
and “Suor Angelica,” Italian operas in 1 act 
by G. Puccini. 

Performed in Chicago, Auditorium, Dec. 6, 1919. 


La Gioconda. 


Italian opera in 4 acts, libretto by Tobia 
Gorrio ;pseud. of Arrigo Boito;, founded on 
Victor Hugo’s play, “Angelo;” music by A. 
Ponchielli. (Milan, Teatro alla Scala, April 
8, 1876.) *Metropolitan Opera House, Dec. 
20 (not 21), 1883, in Italian; Century Opera 
House, Sept. 23, 1913, in English. 


This opera was broadcast by radio on July 28, 1925, 
in Italian, in tabloid form, with reduced orchestra, 
through station WEAF, New York. 

Performed in Chicago, 1884; San Francisco, Cali- 
fornia Theatre, Nov. 2, 1897; New Orleans, French 
Opera House, Jan. 28, 1902. 


I Giojelli della Madonna (The jewels of the 
Madonna). 


Italian opera in 3 acts, libretto by Carlo 
Zangarini and Enrico Golisciani; plot and 
music by E. Wolf-Ferrari. (Berlin, Kur- 
fiirsten. Oper, Dec. 23, 1911, as “Der 
Schmuck der Madonna,” in a German trans- 
lation by Hans Liebstoeckl.) Metropolitan 
Opera House, March 5, 1912; Century Opera 
House, Oct. 14, 1913, in English. 


First performed in America: Chicago, Auditorium, 
Jan. 16, 1912, 

Performed in Philadelphia, Feb. 14, 1912; Boston, 
Boston Opera House, Jan. 17, 1913; Montreal, His 
Majesty’s Theatre, Oct. 6, 1917. 


Giovanna 1ma di Napoli. 


Italian opera in 3 acts, music by M. 
Strakosch. First performed: Astor Place 
Opera House, Jan. 6, 1851, in Italian. 


Giovanni Gallurese. 


Italian opera in 3 acts, libretto by Fran- 
cesco d’Angelantonio; music by I. Monte- 
mezzi. (Turin, Teatro Vittorio Emanuele, 
Jan. 28, 1905.) *Metropolitan Opera House, 
Feb. 19, 1925, in Italian. 


La Gioventt d’Enrico V. t 
Italian opera in 2 acts, music by M._ 
Garcia. ; 


According to Clément and Larousse’s “Dictionnaire { 


des opéras’”” and Hugo Riemann’s “Opern-Handbuch,” 
this opera was performed in New York in 1827. The 
date cannot be substantiated by a search in the New 
York newspapers and periodicals of the time. Garcia’s 
first and only opera season in New York closed on 
Sept. 30, 1826. As far as records go, this opera was. 
never performed in New York. 


Brill. 
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The Gipsy’s warning. 

English opera in 3 acts, libretto by George 
Linley and Richard Brinsley Peake; ice 
by J. Benedict. (Lordon, Drury Lane The- 


atre, April 19, 1838.) Park Theatre, April 
20, 1841, in English. Sera 


The Girl of the golden West. See La Fan- 
ciulla del West. 


Giselle; ou, Les Wilis. 


See The Night 
dancers. 


Gismonda. 


French opera in 3 acts, libretto by Henri 
Cain and Louis Payen ;pseud. of Albert 
Liénard;, founded on the play by Victorien 
Sardou; music by H. Février. (Chicago, 
Auditorium, Jan. 14, 1919, in French.) Lex- 
ington Theatre, Jan. 27, 1919, in French. 


Giuditta (Judith). 

Italian opera, libretto by Marco Marcel- 
liano Marcello; music by A. Peri. (Milan, 
Teatro alla Scala, March 26, 1860.) *Acad- 
emy of Music, Nov. 11, 1863, in Italian. 


Giulietta e Romeo. 


Italian opera, libretto by Felice Romani; 
music by N. Vaccai. (Milan, Teatro della 
Canobbiana, Oct. 31, 1825.) 

Never performed in New York. 

The last act of this opera was sung on June 15, 
1855, in Italian, at the benefit of Mlle. Vestvali at 
the Academy of Music, New York, preceded by the 
fourth act of Verdi’s opera, “Rigoletto,’’ and followed 
by the second and fourth acts of his opera “Il Trova- 
tore.”? The act was repeated at Signora Vietti’s bene- 
fit on June 22, 1855. 


Giulietta e Romeo. See Romeo e Giulietta. 


I! Giuramento. 


Italian opera in 3 acts, libretto by Gaetano 
Rossi; music by G. Mercadante. (Milan, 
Teatro alla Scala, March 11, 1837.) *Astor 
Place Opera House, Feb. 14, 1848, in Italian. 


Performed in Philadelphia, Chestnut Street Theatre, 
March 20, 1848. : 


Das Gloeckchen des Eremiten. See Les 


Dragons de Villars. 


Die Goetterdaemmerung. See Der Ring des 
Nibelungen. 


Das Goldene Kreuz. 


German opera in 2 acts, libretto by Solo- 
mon Hermann Mosenthal; music by Ignaz 
(Berlin, Kénigliches Opernhaus, 
Dec. 22, 1875.) *Metropolitan Opera House, 
Nov. 19, 1886, in German, followed by a 
ballet divertissement, “Vienna waltzes,” in 
three tableaux by Louis Frappert, arranged 
for the American stage by Ambroggio, re- 
arranged and adapted by Walter Damrosch; 
music by Joseph Bayer. 


Performed by the Arion Singing Society in Brook- 
lyn, at Arion Hall, Oct. 23, 1899 and by the students 
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of te ee era enen of the New England Con- 
servatory o usic in Boston, at d H 
18, 1906, in English. treet tes: 


Goyescas. 
9 


Spanish opera in 3 scenes, libretto by 
Fernando Periquet y Zuaznabar; music by 
E. Granados y Campina. First performed: 
Metropolitan Opera House, Jan. 28, 1916, 
in Spanish, followed by Leoncavallo’s two- 
act opera, “Pagliacci.” 

Wee Ghee noms sung in Spanish at the 


Griselides. 


_French opera in a prologue and 3 acts, 
libretto by Paul Armand Silvestre and 
Eugéne Edouard Morand; music by J. Mas- 
senet. (Paris, Opéra Comique, Nov. 20, 
1901.) *Manhattan Opera House, Jan. 19 
(not 9), 1910, in French. 


Performed in Chicago, Auditorium, Jan. 12, 1917. 


Il Guarany. 


Italian opera in 4 acts, libretto by Antonio 
Scalvini; music by A. C. Gomes. (Milan, 
Teatro alla Scala, March 19, 1870.) Star 
Theatre, Nov. 3, 1884, in Italian. 


The performance of this opera at the Star Theatre, 
yey York, as noted above, was the first in the United 
tates. 


The opera was performed on May 6, 1901, at 
Carnegie Lyceum, New York, by a Negro troupe, the 
Theo, Drury Opera Co., a white musician, Maurice 
Arnold, conducting. 


Guglielmo Tell. See Guillaume Tell. 


Guillaume Tell (Guglielmo Tell; Wilhelm 
Tell; William Tell). 


French opera in 4 acts, libretto by Hip- 
polyte Louis Florent Bis and Victor Joseph 
Etienne de Jouy, founded on Friedrich von 
Schiller’s play, “Wilhelm Tell; music by G. 
Rossini. (Paris, Opéra, Aug. 3, 1829.) Park 
Theatre, Sept. 19, 1831, in English, at Miss 
Hughes’ benefit, preceded by the opera, 
“Cinderella,’ and followed by a farce, 
“*Twas 1;” Park Theatre, June 16, 1845, in 
French; Academy of Music, April 9, 1855, 
in Italian; Academy of Music, April 18, 
1866, in German. 

Performed in New Orleans, Théatre d’Orléans, 
Dec. oe 1842; Philadelphia, Academy of Music, April 
19, 1858. 


Gulistan; ou, Le hulla de Sammarcande. 

French opera in 3 acts, libretto by Charles 
Guillaume and La Chabeaussiére; music by 
N. Dalayrac. (Paris, Opéra. Comique, Sept. 
30, 1805.) Park Theatre, Aug. 1, 1827, in 
French, with a vaudeville, “Frontin mari 
garcon.” 


Gustavus III; ou, Le bal masqué (or, The 
masked ball). 

French opera in 5 acts, libretto by Augus- 
tin Eugéne Scribe; music by D. Auber. 
(Paris, Salle de la rue Le Peletier, Feb. 
27, 1833.) *Park Theatre, July 21, 1834, 
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in an English adaptation by James Robinson 
Planché, the music arranged by Thomas 
Simpson Cooke, preceded by a comedy, 
“Petticoat government,” and followed by a 
farce, “Uncle John;” National Theatre, Oct. 
21 (not 15), 1839, in English, with Auber’s 
original music, followed by a farce, “My 
young wife and an old umbrella.” 


Performed in Philadelphia, Chestnut Street Theatre, 
May 28, 1844. 


The overture and eight songs of this opera were 
published by E, C. Riley, New York, in 1834. The 
publication was reviewed in “The American musical 
journal,” -Dec., 1834, v. 1, no. 2, p. 42 


La Habanera. 


French opera in 3 acts, libretto and music 
by R. Laparra. (Paris, Opéra Comique, 
Feb. 26, 1908.) Metropolitan Opera House, 
Jan. 2, 1924, in French, followed by Ricci- 
telli’s one-act opera, “I Compagnacci.” 


First performed in America: Boston, Boston Opera 
Heuse, Dec. 14, 1910. 


Haensel und Gretel. 


German opera in 3 acts, libretto by Adel- 
heid Wette, founded on the fairy tale by 
Jakob Ludwig Karl Grimm; music by E. 
Humperdinck. (Weimar, Hoftheater, Dec. 
23, 1893.) *Daly’s Theatre, Oct. 8, 1895, in 
English; Metropolitan Opera House, Nov. 
25, 1905, in German. 


A pantomimic adaptation of this opera was per- 
forges on June 5, 1911 at New York University, New 
York. 


Performed in Chicago, Auditorium, April 4, 1906; 
Boston, Hollis Street Theatre, Jan. 21, 1896, in Eng- 
lish; Boston Theatre, April 6, 1907, in German; New 
Orleans, French Opera House, Dec. 25, 1909. 


Der Haeusliche 
renen). 


German operetta in 1 act, libretto by 
Ignaz Franz Castelli, adapted from the 
French; music by F. Schubert. (Vienna, 
Konzertsaal, March 1, 1861, in concert form; 
Frankfurt, Oct. 19, 1861, in dramatic form.) 


Schubert’s operetta, which was never performed in 
Europe during his lifetime, was produced in America, 
probably for the first time, in March (?), 1863, under 
the title, “The conspirators; or, The domestic strife,” 
in 2 acts, in Hoboken, N. J., by the Concordia Sing- 
ing Society, Friedrich Adolf Sorge conducting. 


Halka. 


Polish opera in 4 (originally 2) acts, li- 
bretto by Vladimir Wolski; music by S 
Moniuszko. (Vilna, 1851, in 2 acts; Warsaw, 
1858, in 4 acts:) People’s Theatre, June, 
1903, in Russian. 

A performance of the opera was given in Mil- 


waukee, Pabst Theatre, May 13, 1923, by the Polish 
Opera Club of Milwaukee. 


Krieg (Die Verschwo- 


Hamlet. 


French opera in 5 acts, libretto by Michel 
Carré and Jules Barbier, founded on the 
play by Shakespeare; music by A. Thomas. 
(Paris, Opéra, March 9, 1868.) *Academy 
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of Music, March 22, 1872, in Italian; Metro- 
politan Opera House, Feb. 10, 1892, in 
French. 


Performed in Philadelphia, Academy of Music, 
April, 1872; Boston, Boston Theatre, March 3, 1884. 


Hans, le joueur de flfite (Hans, the flute 
player). 

French opera in 3 acts, libretto by Mau- 
rice Vaucaire and Georges Mitchell; music 
by L. Ganne. (Monte Carlo, Théatre de 
Monte Carlo, April 14, 1906.) *Manhattan 
Opera House, Sept. 20, 1910, in the English 
translation by Algernon Brennan. 


Performed for the first time in America: Buenos 
Aires, Politeama, May 10, 1910. 


Hérodiade. 


French opera in 4 acts, libretto by Paul 
Milliet, Henri Grémont and Zamadini; mu- 
sic by J. Massenet. (Brussels, Théatre de 
la Monnaie, Dec. 19, 1881; Paris, Théatre 
Italien, Feb. 1, 1884, in Italian; Paris, Thé- 
atre de la Gaité, Oct. 2, 1903, in French.) 
Manhattan Opera House, Nov. 8, 1909, in 
French, 


A soprano aria from this opera was sung on Dec. 
8, 1888, in French, by Mme. Emmy Fursch-Madi at a 
concert by The Philharmonic Society of New York 
at the Metropolitan Opera House, New York. 


First performed in America: New Orleans, French 
Opera House, Feb. 13, 1892. 
Performed in Chicago, Auditorium. Dec. 16, 1912. 


Herr Nanny. See Ernani. 


L’Heure espagnole. 


French opera in 1 act, libretto by Franc 
Nohain; music by M. Ravel. (Paris, Opéra 
Comique, May 19, 1911.) Lexington The- 
atre, Jan. 28, 1920, in French, followed by 
Leoncavallo’s two-act opera, “I Pagliacci.” 


First performed in America: Chicago, Auditorium, 
Jan. 5, 1920. 


Die Hochzeit des Figaro. See Le Nozze di 
Figaro. 


Home, sweet home! or, The ranz des vaches. 


English operatic entertainment in 2 acts, 
libretto by Isaac Pocock; music by H. R. 
Bishop. (London, Covent Garden, March 
19, 1829.) Park Theatre, May 25 (not 22), 
1829, in English, preceded by an operetta, 
“No,” and followed by a farce, “The in- 
vincibles.” 


Les Huguenots (Gli Ugonotti; Die Huge- 
notten; The Huguenots). 


French opera in 5 acts, libretto by Augus- 
tin Eugene Scribe and Emile Deschamps; 
music by G. Meyerbeer. (Paris, Académie 
royale de musique, Feb. 29, 1836.) Park 


Theatre, Aug. 11, 1845, in French; Astor. 
Place Opera House, June 24, 1850, in Ital-. 


ian; Academy of Music, April 23, 1866, in 
German; Grand Opera House, Dec. 6, 1869, 
in English. 


First performed in America: New Orleans, Théa 
d’Orléans, April 29, 1839. igre Hee 
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Ida della torre. 


Italian opera, music by A. Nini. (Venice, 
Teatro San Benedetto, Nov. 11, 1837.) 
Never performed in New York. 


_A cavatina, “Quando quell’ uom quell’ unico,’ from 
this opera was sung in Italian on Nov. 18, 1843, by 
Signora Castellan, at the first concert of the second 
season of The Philharmonic Society of New York, 
at the Apollo Rooms, New York, 


The Impresario. 


German operetta in 1 act, libretto adapted 
and arranged by Louis Schneider, founded 
on the one-act comic opera, “Der Schau- 
spieldirektor,” libretto by Stephanie, jr.; 
music by W. A. Mozart. (Schénbrunn, in 
the Orangery, Feb. 7, 1786, in Mozart’s 
original version; Vienna, 1847, in L. Schnei- 
der’s adaptation.) Empire Theatre, Oct. 
26, 1916, in an English adaptation and ver- 
sion by Henry Edward Krehbiel, preceded 
by Mozart’s one-act operetta, “Bastien und 
Bastienne.” 


The Impresario. 


See also Mozart und 
Schikaneder. j 


Ina well. See V studni. 


L’Inganno felice; 0, Le miniere di Polonia 
(The lucky mistake; or, The miners of 
Poland). 


Italian opera in 1 act, libretto by Giuseppe 
Foppa; music by G. Rossini. (Venice, Tea- 
tro Santo Moisé, Jan. 9, 1812.) *Bowery 
Theatre, May 11, 1833, in Italian. 


The overture of this opera was played on Dec. 22, 
1830, Mr. Segura conducting, at a concert for the 
benefit of St. Mary’s Institution for Orphans, at the 
Masonic Hall, New York. 


Ione. 

Italian opera in 4 acts, libretto by Gio- 
vanni Peruzzini, founded on  Bulwer- 
Lytton’s novel, “The last days of Pompeii;” 
music by E. Petrella. (Milan, Teatro alla 
Scala, Jan. 26, 1858.) *Academy of Music, 
April 6 (not March 7), 1863, in Italian. 


Performed in Philadelphia, Academy of Music, 
Dec. 2, 1863; New Orleans, French Opera House, 
Feb. 8, 1867. 


Iphigenia in Aulis. 

Greek drama by Euripides; incidental mu- 
sic by W. Damrosch. Manhattan Opera 
House, April 7 and 8, 1921, in an English 


translation by H. D. (Mrs. Richard Alding- 


ton). 


Iphigénie en Tauride (Iphigenia auf Tauris). 

French opera in 4 acts, libretto by Nicolas 
Francois Guillard; music by W. von 
Gluck. (Paris, Académie royale de musique, 
May 18, 1779.) *Metropolitan Opera House, 
Nov. 25, 1916, in German. 
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Iris. 


Italian opera in 3 acts, libretto by Luigi 
Illica; music by P. Mascagni. (Rome, Tea- 
tro Costanzi, Noy. 22, 1898; Milan, Teatro 
alla Scala, Jan., 1899, in revised form.) 
Metropolitan Opera House, Oct. 16, 1902, 
in Italian. 
we Se Gena he peated ee 

First performed in the United States: 
Oct. 14, 1902. 

Performed in Baltimore, Music Hall, Oct. 26, 1902; 
Chicago, Auditorium, April 25, 1908. 


Philadelphia, 


Isabeau. 


Italian opera in 3 acts, libretto by Luigi 
Illica; music by P. Mascagni. (Buenos 
Aires, Coliseo, June 2, 1911.) Lexington 
Theatre, Feb. 13, 1918. 


Performed in Italy: Milan, Teatro alla Scala, and 
ee Teatro La Fenice, contemporaneously, Jan. 


First performed in the United States: Chicago, 
Auditorium, Nov. 12, 1917; performed in Boston, 
Boston Opera House, Feb. 21, 1918. 


Isidore di Merida. 


English opera, music by C. E. Horn. First 
performed: Park Theatre, June 9, 1828, in 
English. 


The Israelites in Egypt; or, The passage of 
the Red Sea. 


Sacred music drama, libretto and music 
by M. R. Lacy; music adapted and arranged 
from G. F. Handel and G. Rossini. First 
performed: Park Theatre, Oct. 31, 1842, in 
English. 

Performed in Philadelphia, Chestnut Street The- 
atre, Dec. 15, 1842. 


L’Italiana in Algeri. 

Italian opera in 2 acts, libretto by Angelo 
Anelli; music by G. Rossini. (Venice, Tea- 
tro San Benedetto, May 22, 1813.) *Rich- 
mond Hill Theatre, Nov. 5 (not 17), 1832, in 
Italian. 

The overture of this opera was played in New 
York on Sept. 21, 1829, by the New York Sacred 
Music Society. 

Performed in Philadelphia, “Italian Opera-House, 
late Chestnut Street Theatre,”” Feb. 4, 1833. 


Jacquerie. 

Italian opera in 3 acts, libretto by A. 
Donaudy; music by G. Marinuzzi. (Chicago, 
Auditorium, Nov. 17, 1920.) Manhattan 
Opera House, Feb. 4, 1921, in Italian. 


Jaquarita indienne. See under The Desert 
flower. 


Jean de Paris (John of Paris; Johann von 

Paris). ; 

French opera in 2 acts, libretto by Claude 
Godard d’Aucour de Saint-Just; music by 
A. Boieldieu. (Paris, Théatre Feydeau, 
April 4, 1812.) Park Theatre, Aug. 6, 1827, 
in French, followed by the overture of Ros- 
sini’s opera, “Tancredi,” aud a vaudeville, 
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“Monsieur Blaise; ou, Les deux chateaux;” 
Bowery Theatre, Oct. 29, 1827, in English, 
with a program of miscellaneous songs in 
Italian and German; German Opera House, 
Oct. 22, 1862, in German. 


Mme. Malibran, the daughter of Manual Garcia 
who introduced Italian opera in the United States, 
made her last appearance in America in the first 
English ‘performance of this opera at the Bowery 
Theatre, New York, Oct. 29, 1827 (not Sept. 28, 
1827). 


The overture of this opera was played _on_March 
20, 1823, William Taylor conducting, at P. H. Tay- 
lor’s concert at the City Hotel, New York, and on 
May 15, 1823, Mr. Gentil conducting, at Keene’s 
twice postponed concert at the City Hotel. 


Jeannot et Colin. 


French opera in 3 acts, libretto by Charles 
Guillaume Etienne; music by Nicolo. (Paris, 
Opéra Comique, Oct. 17, 1814.) Park The- 
atre, Aug. 10, 1827, in French, followed by a 
vaudeville, “Les deux Edmon.” 


Jenufa (Jeji pastorkyna). 

Bohemian opera in 3 acts, libretto and 
music by Leos Janaéek, founded on the play 
by Gabriela Preissova. (Brno, 1904; Prague, 
1916; Vienna, 1918.) *Metropolitan Opera 
House, Dec. 6, 1924, in German. 


Jessonda. 


German opera in 3 acts, libretto by Eduard 
Gehe, founded on “Le veuve du Malabar;” 
music by L. Spohr, op. 63. (Cassel, Hof- 
theater, July 28, 1823.) 

Never performed in New York. 


The overture of this opera was played for the 
“first time’ in New York on Jan. 11, 1845 by the 
Philharmonic Society of New York, Uriah C. Hill 
conducting, at the second concert of the third season, 
in the Apollo Rooms, New York. 

_ This opera was performed, probably for the first 
time in America, in Philadelphia, Academy of Music, 
Feb. 15, 1864, in German. 


The Jewels of the Madonna. See I Giojelli 
della Madonna. 


Joconde; ou, Les coureurs d’aventures. 

French opera in 3 acts, libretto by Charles 
Guillaume Etienne; music by Nicolo. (Paris, 
Opéra Comique, Feb. 28, 1814.) Park The- 
atre, July 27, 1827, in French, with a play, 
“Les deux Edmon.” 


Johann von Paris. See Jean de Paris. 


John of Paris. See Jean de Paris. 


Le Jongleur de Notre Dame. 


_ French opera in 3 acts, libretto by Mau- 

rice Lena, founded on Anatole France’s 
story, “Etui de nacre;” music by J. Mas- 
senet. (Monte Carlo, Théatre, Feb. 18, 
1902.) *Manhattan Opera House, Nov. 27, 
1908, in French. . 


Performed in New Orl F 
aaron tleans, French Opera House, 
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Joseph. 

French opera in 3 acts, libretto by Alex- 
andre Duval; music by E. Mehul. (Paris, 
Théatre Feydeau, Feb. 17, 1807.) German 
Opera House, Feb. 16, 1863, in German. 

Performed in Philadelphia, Academy of Music, 
March 7, 1863. 


Judith. 

English operatic spectacle in 5 tableaux, 
music composed and arranged by J. N. C. 
Bochsa, selected from G. Verdi. First per- 
formed: Astor Place Opera House, Aug. 
20, 1850, in English, followed by a ballet 
divertissement. 

See Giu- 


Judith. Italian opera by A. Peri. 


ditta. 


La Juive (L’Ebrea; Die Jiidin). 

French opera in 5 acts, libretto by Augus- 
tin Eugéne Scribe; music by F. Halévy. 
(Paris, Opéra, Feb. 23, 1835.) Park The- 
atre, July 16, 1845, in French; Winter Gar- 
den, April 30, 1860, in Italian; Academy of 
Music, Sept. 23, 1864, in German; Lexington 
Opera House, May 20, 1921, in Yiddish; 
Second Avenue Theatre, June 16, 1922, in 
Russian, 


First performed in America: New Orleans, Thé- 
atre d’Orléans, Feb. 13, 1844. 


Julien; ou, La vie du poéte. 

French opera in a prologue and 4 acts, 
libretto and music by G. Charpentier, sequel 
to his “Louise.” (Paris, Opéra Comique, 
June 4, 1913.) *Metropolitan Opera House, 
Jan. 27, 1914, in French. 


Khovanstchina. 


Russian opera in 5 acts, libretto and music 
by M. Moussorgsky. 

This opera has not yet been performed in America. 

The third act of this opera was sung in concert 
form on Dec. 23, 1925, in Russian, by the Schola 
Cantorum of New York, Kurt Schindler conducting, 
at Carnegie Hall, New York. The program included 
the fourth and sixth acts of Rimsky-Korsakoff’s seven- 
act opera, “Sadko.”’ 


Kiralyfogas. 


Hungarian opera, libretto by Gregory 
Cziky; music by Joseph Kouti. Terrace 
Garden, April 2, 1898, in Hungarian. 


Die Koenigin von Saba (The Queen of 
Sheba). 


German opera in 4 acts, libretto by Solo- 
mon Hermann Mosenthal; music by C.. 
Goldmark, op. 27. (Vienna, Hofoper, March 
10, 1875.) | *Metropolitan Opera House, 
Dec. 2, 1885; Academy of Music, April 3, 
1888, in English. 


. Die Koenigskinder. ; 
German opera in 3 acts, libretto by Ernst _ 


Rosmer ,pseud. of Elsa Bernstein}; music 
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by E. Humperdinck. First performed: Met- 
ropolitan Opera House, Dec. 28, 1910, in 
German. 

This opera is a revision of the composer’s melo- 
drame of the same name, performed on Jan, 23, 1897 
at the Hoftheater, Munich. This version was per- 
formed for the first time in America on April 29, 
1898, in German, at the Irving Place Theatre, New 
York, and on Nov. 3, 1902, in English, at the Herald 
Square Theatre, New York. 


Performed in Boston, Boston O Hi i 
oe pera House, April 


Der Kuhreigen (Le ranz des vaches). 


German opera in 3 acts, libretto by Rich- 
ard Batka, founded on Rudolf Hans 
Bartsch’s story, “Die kleine Blanchefleure,” 
from his collection, “Vom sterbenden Ro- 
koko;” music by W. Kienzl. (Vienna, 
Volksoper, Nov. 23, 1911.) Metropolitan 
Opera House, Feb. 25, 1913, in French. 


First performed in America: Philadelphia, Metro- 
politan Opera House, Feb. 21, 1913, in French. 


Le Lac des fées (The fairies’ lake). 


French opera in 5 acts, libretto by Augus- 
tin Eugéne Scribe and Mélesville ppseud. of 
Anne Honoré Joseph Duveyrier}; music by 
D. Auber. (Paris, Académie royale de 
musique, April 1, 1839.) Olympic Theatre, 
end of Noy., 1845, in an English adaptation 
by George Loder. 


Lakmé. 


French opera in 3 acts, libretto by Ed- 
mond Goudinet and Philippe Emile Francois 
Gille; music by L. Delibes. (Paris, Opéra 
Comique, April 14, 1883.) Academy of 
Music, March 1, 1886, in English; Metro- 
politan Opera House, April 2, 1890, in Ital- 
ian; Metropolitan Opera House, Feb. 22, 
1892, in French. 


Performed in Chicago, Auditorium, March 13, 
1890; New Orleans, French Opera House, Feb. 1, 
1893. 


The Legend. 

American opera in 1 act, libretto by 
Jacques Byrne; music by J. Breil. First per- 
formed: Metropolitan Opera House, March 
12, 1919, in English, followed by Hugo’s 
one-act opera, “The temple dancer,’ and 
Cadman’s two-act opera, “Shanewis.” 


Die Legende der heiligen Elizabeth. See 
Saint Elizabeth. 


Leonora. 

American opera in 4 acts, libretto and 
music by W. H. Fry, founded on Bulwer- 
Lytton’s play, “The lady of Lyons.” _(Phil- 
adelphia, Chestnut Street Theatre, June 4, 
1845, in English.) Academy of Music, 
March 29, 1858, in Italian. pe 


La Lettre de change. ; 
French opera in 1 act, libretto by Fran- 
cois Antoine Eugéne de Planard; music by 
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(Paris, Théatre Feydeau, 
Park Theatre, July 20, 


N. C. Bochsa. 
De com lee Sion) 


, 1827, in French, followed by Fetis’s one-act 


opera, “La Vieille.” 


Lili-Tsee. 


German opera in 1 act, libretto by Wolf- 
gang Kirchbach; music by F. Curti. (Mann- 
heim, Hoftheater, Jan. 12, 1896.) *Daly’s 
Theatre, Feb. 17, 1898, in an English trans- 
lation by Sydney Rosenfeld. 
ieee et in Boston, Tremont Theatre, April 25, 


The Lily of Killarney. 

English opera in 3 acts, libretto by Dion 
Boucicault and John Oxenford, founded on 
Dion Boucicault’s play, “Colleen Bawn;” 
music by J. Benedict. (London, Covent Gar- 
den, Feb. 8, 1862.) Academy of Music, Jan. 
1, 1868, in English. 


Linda di Chamounix. 

Italian opera in 3 acts, libretto by Gaetano 
Rossi, founded on the French play, “La 
grace de Dieu;” music by G. Donizetti. 
(Vienna, Karnthnerthor Theater, May 19, 
1842.) *Palmo’s Opera House, Jan. 4, 1847, 
in Italian; Park Theatre, Aug. 2, 1847, in 
English. 


Lobetanz. 

German opera in 3 acts, libretto by Otto 
Julius Bierbaum; music by L. Thuille. 
(Karlsruhe, Hoftheater, Feb. 6, 1898.) 
*Metropolitan Opera House, Noy. 18 (not 
17), 1911, in German. 


Lodoiska. 

French opera in 3 acts, libretto by Claude 
Francois Fillette-Loraux; music by L. Cher- 
ubini. (Paris, Théatre Feydeau, July 18, 
1791.) Lafayette Theatre, Dec. 4, 1826 (not 
1827), in English, the music arranged by 
R. Honey, leader of the orchestra of the the- 
atre, preceded by a comedy, “Midnight 
hour.” 

Cherubini’s “Lodoiska’”’ became a popular produc- 
tion in New York during the second and third decades 
of the nineteenth century, especially with equestrian 
troupes. The opera afforded the managers of the day 
a grand opportunity for theatrical display and the 
introduction of much stage business; for instance, an 
advertisement of a performance of the opera_at the 
Lafayette Theatre on Oct. 19, 1827 in the Evening 
Post of the date, the announcement declared: “In the 
3rd act, Mr. Burroughs & Mr. Wallack, will fight a 
broad-sword combat, to the music of the Overture of 
Lodoiska.” Apparently even in those days the over- 
ture was sometimes placed elsewhere in an operatic 

roduction and Gustay Mahler’s procedure at the 
Mettopaltiag Opera House, New York, was antedated 
by more than three-quarters of a century! 


Lodoletta. 

Italian opera in 3 acts, libretto by Gio- 
vacchino Forzano, founded on Ouida’s story, 
“Two little wooden shoes;” music by P. 
Mascagni. (Rome, Teatro Costanzi, April 
30, 1917.) *Metropolitan Opera House, Jan. 
12, 1918, in Italian. 


First performed in America in Buenos Aires, 
Mob tevitens Rio de Janeiro and Sado Paulo in 1917. 
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Lohengrin. 

German opera in 3 acts, libretto and 


music by R. Wagner. (Weimar, Hoftheater, 
Aug. 28, 1850.) *New York Stadt Theatre, 
April 3, 1871, in German; Academy of Music, 
March 23, 1874, in Italian; Academy of 
Music, Jan. 20, 1886, in an English trans- 
lation by Natalie Macfarren. 


The date of the first performance of this opera 
has been incorrectly reported as March 12, 1871 and 
April 15, 1871. The above date has been verified in 
the newspapers of the day. 

The wedding march from this opera was played on 
June 25, 1855, Carl Bergmann conducting, at _the 
Grand German Musical Festival at the Metropolitan 
Theatre, New York. ; 

Performed in_ Philadelphia, Academy | of Music, 
April 16, 1874; Boston, March 27, 1877, in German; 
New Orleans, Dec. 3, 1877, in Italian; March 4, 
1889, in French. 


I Lombardi alla prima crociata. 


Italian opera in 4 acts, libretto by Temis- 
tocle Solera, founded on the poem by Tom- 
maso Grossi; music by G. Verdi. (Milan, 
Teatro alla Scala, Feb. 11, 1843.) *Palmo’s 
Opera House, March 3, 1847, in Italian. 


Loreley. 


Italian opera in 3 acts, libretto by Carlo 
d’Ormeville and Angelo Zanardini; music 
by A. Catalani.. (Turin, Teatro Reggio, 
Feb. 16, 1890.) Lexington Theatre, Feb. 
13, 1919, in Italian. 


First performed in America: Buenos Aires, Opera 
House, May 21, 1910. 

First performed in the United States: Chicago, 
Auditorium, Jan. 17, 1919. 


Louise. 


French opera in 4 acts, libretto and music 
by G. Charpentier. (Paris, Opéra Comique, 
Feb. 3, 1900.) *Manhattan Opera House, 
Jan. 3, 1908, in French; Century Opera 
House, Dec. 30, 1913, in an English trans- 
lation by Charles Alfred Byrne. 


Performed in Boston, Boston Opera House, Dec. 
18,1912: 


The Love spell; or, The mountebank of 
Ravenna. See L’Elisir d’amore. 


Lover’s pilgrimage. See Mireille. 
A Lover’s quarrel. See I Dispettosi amanti. 


Lucia di Lammermoor (The bride of Lam- 
mermoor). 


Italian opera in 3 acts, libretto by Salva- 
tore Cammarano, founded on Sir Walter 
Scott’s novel, “The bride of Lammermoor;” 
music by G. Donizetti. (Naples, Teatro San 
Carlo, Sept. 26, 1835.) Niblo’s Garden, 
Sept. 15, 1843, in Italian; Park Theatre, 
Nov. 17, 1845, in English; Academy of Mu- 
sic, Oct. 9, 1869, in French. 


Performed in New Orleans, Théatre d’Orléans, 
en 28, 1841; Chicago, Chicago Theatre, Oct. 27, 
This opera in its entirety was broadcast by radio 
on May 5, 1925, in Italian, through station WGBS, 
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New York. This opera was broadcast by radio on 
June 9, 1925, in Italian, in tabloid form, with re- 
duced orchestra, through station WEAF, New York. 

A burlesque of Donizetti’s opera, “Lucy-did-Sham- 
amour,” libretto by Dr. Northall and the music ar- 
ranged by George Loder, was performed on July 28, 
1848 at Burton’s Theatre, New York. Another bur- 
lesque, “‘Lucy of Lammermoor,” in 4 acts, was per- 
formed on Jan. 22, 1855 at Buckley’s Serenaders 
Hall, New York, preceded by a program of Negro 
minstrelsy. 


Lucrezia Borgia. 


Italian opera in 3 acts, libretto by Felice 
Romani, founded on Victor Hugo’s play, 
“Tucréce Borgia;” music by G. Donizetti. 
(Milan, Teatro alla Scala, Dec. 2, 1834.) 
Palmo’s Opera House, Nov. 25, 1844, in 
Italian; New York Stadt Theatre, Oct. 19, 
1870, in German; Academy of Music, Oct. 
13, 1871, in English. 

A burlesque of Donizetti’s opera was performed 
on Feb. 12, 1855, in English, at Buckley’s Serenaders 
Hall, New York, preceded by a program of Negro 
minstrelsy. 

First performed in America: New Orleans, Thé- 
atre d’Orléans, April 27, 1844. 

Performed in Philadelphia, Chestnut Street Theatre, 
March 7, 1848. 


Lucy-did-Sham-amour. See Lucia di Lam- 


mermoor. 


Luisa Miller. 


Italian opera in 3 acts, libretto by Salva- 
tore Cammarano, founded on Friedrich von 
Schiller’s play, “Kabale und Liebe;”’ music 
by G. Verdi. (Naples, Teatro San Carlo, 
Dec. 8, 1849.) *Castle Garden, July 20, 
1854, in Italian. 


Performed in Philadelphia, Walnut Street Theatre, 
Oct. 27, 1852. 


Lully et Quinault; ou, Le déjeuner impos- 
sible. 

French opera in 1 act, libretto by Gaugi- 
ran-Nanteuil; music by Nicolo. (Paris, 
Opéra Comique, Feb. 27, 1812.) Park The- 
atre, Sept. 1, 1827, in French, preceded by a 
play, “La vieille.” 


Il Lupo d’Ostenda. 


Italian opera in 2 acts, music by M. 
Garcia. 

According to Clément and-Larousse’s “Dictionnaire 
des opéras” and Hugo Riemann’s ‘‘Opern-Handbuch,” 
this opera was performed in New York in 1827. The 
date cannot be substantiated by a search in the New 
York newspapers and periodicals of the time. Garcia’s 
first and only opera season in New York closed on 


Sept. 30, 1826. As far as records go, this opera 
was never performed in New York. 


Lurline. s 


English opera in 3 acts, libretto by Ed- 
ward Fitzball, founded on the legend of the 
Loreley; music by W. V. Wallace. (London, 
Covent Garden, Feb. 23, 1860.) Academy 
of Music, May 13, 1869, in Italian; Academy 
of Music, May 15, 1869, in English. 

This opera was performed in concert form on 


June 1, 1863 in Cambridge, Mass., at the City Hall 
Miss Addie S. Ryan singing the part of Taree: : 


Selections from this opera were given on May 22. 
1860 in Jersey City at the Metropalitan Hall and in 
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New York on July 11, 1860 at the music rooms of 
Wm. Hall & Son, music publishers. The composer 
who had just come to America was present at this 
performance, 


Die Lustigen Weiber von Windsor. 


German opera in 3 acts, libretto by Solo- 
mon Hermann Mosenthal, founded on 
Shakespeare’s play, “The merry wives of 
Windsor;” music by O. Nicolai. (Berlin, 
Hofoper, March 9, 1849.) Academy of Mu- 
sic, April 27, 1863, in German; Academy of 
Music, Feb. 5, 1886, in an English transla- 
tion by Henry Edward Krehbiel. 


First performed in America: Philadelphia, Acad- 
emy of Music, March 16, 1863. 


The overture of this opera was played on Jan. 9, 
1858 by The Philharmonic Society of New York, 
at the Academy of Music. " 


Le Luthier de Crémona. 
macher von Cremona. 


See Der Geigen- 


Ma tante Aurore; ou, Le roman impromptu. 


French opera in 2 acts, libretto by Long- 
champ, founded on a French comedy, “Le 
séducteur amoureux;” music by A. Boiel- 
dieu.. (Paris, Théatre Feydeau, Jan. 13, 
1803.) Park Theatre, Aug. 28, 1827, in 
French, with a vaudeville, “Monsieur Pique 
Assiette.” 


The overture to this opera was played at Manuel 
Garcia’s concert on May 4, 1826 at the City Hotel. 


Macbeth. 


Italian opera in 4 acts, libretto by Fran- 
cesco Maria Piave and Andrea Maffei, 
founded on the play by Shakespeare; music 
by G. Verdi. (Florence, Teatro della Per- 
gola, March 17, 1847.) *Niblo’s Garden, 
April 24, 1850, in Italian. 


Le Macon (Der Maurer und der Schlosser). 


French opera in 3 acts, libretto by Augus- 
tin Eugéne Scribe and Germain Delavigne; 
music by D. Auber. (Paris, Opéra Comique, 
May 3, 1825.) Park Theatre, Aug. 3, 1827, 
in French, followed by Piccinni’s one-act 
opera, “La maison en loterie;” Broadway 
Theatre, Jan. 8, 1857, in German. 


Madame Butterfly. 


Italian opera in 3 acts, libretto by Luigi 
Illica and Giuseppe Giacosa, founded on the 
story by John Luther Long and the play 
by David Belasco; music by G. Puccini, 
*- (Milan, Teatro alla Scala, Feb. 17, 1904.) 
Garden Theatre, Nov. 12, 1906, in an Eng- 
lish translation by Rosie Helen Elkin; Met- 
ropolitan Opera House, Feb. 11, 1907, in 
Italian. 


First performed in America: Buenos Aires, July 2, 
1904. Peormed at Montevideo, Aug. 27, ae 

First formed in the United States: Washington, 
1D iy plonabia Theatre, Oct. 15, 1906, in the Eng- 
lish translation by Rosie Helen Elkin. The first 
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Italian performance of Puccini’s opera in the United 
States took place at the Metropolitan Opera House, 
as noted above. 


_ _Puccini’s opera was produced in America in Eng- 
lish by Henry Savage’s opera company. The itinerary 
was published in “The Musical courier,’’ New York, 
Dec, 19, 1906, p. 26a. 


A performance of this opera on June 19, 1920 at 
the Staats-Oper, Berlin, was broadcast by radio 
through the Konigswusterhausen station. ~Accord- 
ing to the “Radio digest’? (Chicago, Aug, 29, 1925, 
p. 24), this was “the first complete opera broadcast 
to the world.” 


Madame Chrysanthéme. 


French lyric comedy in a prologue, 4 acts 
and an epilogue, libretto by Georges Hart- 
mann and André Alexandre, founded on the 
novel by Pierre Loti ,(pseud. of Julien 
Viaud}; music by A. Messager. (Paris, Thé- 
atre Lyrique ;Renaissance;, Jan. 30, 1893.) 
Lexington Theatre, Jan. 28, 1920, in French. 


First performed in America: Chicago, Auditorium, 
Jan. 19, 1920. 


Madame Sans-Géne. 


Italian opera in 4 acts, libretto by Renato 
Simoni, founded on the play by Victorien 
Sardou and Emile Moreau; music by U. 
Giordano. First performed: Metropolitan 
Opera House, Jan. 25, 1915, in Italian. 


Madeleine. 


American opera in 1 act, libretto by Grant 
Stewart, founded on the play, “Je dine chez 
ma mére,” by Adrien Decourcelles and L. 
Thibaut; music by V. Herbert. First per- 
formed: Metropolitan Opera House, Jan. 
24, 1914, in English, followed by Leon- 
cavallo’s two-act opera, “Pagliacci.” 


I Maestri cantori di Norimberga. See Die 


Meistersinger von Niiremberg. 


Il Maestro di cappella. See Le Maitre de 


chapelle. 
The Magic flute. See Die Zauberflote. 


The Maid of Artois. 

English opera in 3 acts, libretto by Alfred 
Bunn; music by W. M. Balfe. (London, 
Drury Lane Theatre, May 27, 1836.) *Park 
Theatre, Nov. 5, 1847, in English. 


Performed in Philadelphia, Walnut Street Theatre, 
Dec. 29, 1847. 


The Maid of Cashmere. 
Bayadere. 


The Maid of Judah; or, 

Templars. 

English opera in 3 acts, founded on Sir- 
Walter Scott’s novel, “Ivanhoe;” music 
adapted by Rophino Lacy, mostly from Ros- 
sini’s opera, “Mosé in Egitto.” *Park The- 
atre, Feb. 27, 1832, in English. 


formed in Philadelphia, Chestnut Street Theatre 
Mach 6, 1834; Boston, Tremont Theatre, Oct., 1835. 


The Maid of Paillaiseau. See La Gazza 
ladra. 


See Le Dieu et la 


The Knights 
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The Maid of Saxony. 


American opera in 3 acts, libretto by 
George Pope Morris, founded on Miss 
Edgeworth’s story, “The Prussian vase,” 
and incidents from the life of Frederick 11, 
of Prussia, as narrated by Zimmerman, 
Latrobe and others; music by C. E. Horn. 
First performed: Park Theatre, May 23, 
1842, in English. 


La Maison en loterie. 


French opera in 1 act, libretto by Jean 
Baptiste Radet and Picard; music by A. 
Piccinni. (Paris, Gymnase, Dec. 23, 1820.) 
Park Theatre, Aug. 3, 1827, in French, pre- 
ceded by Auber’s three-act opera, “Le 
macgon.” 


Maison a vendre. 


French opera in 1 act, libretto by Alex- 
andre Duval; music by N. Dalayrac. (Paris, 
Salle Favart, Oct. 23, 1800.) Park Theatre, 
Julv 13, 1827, in French, with Nicolo’s three- 
act opera, “Cendrillon.” 


Le Maitre de chapelle (Il maestro di cap- 
pella). 


French opera in 2 acts, libretto by Sophie 
Gay; music by F. Paér. (Paris, Theatre 
Feydeau, March 29, 1821.) 

The compiler has not been able to establish the 
date of the first performance of this little opera in 
New York. According to his records, performances 
of this opera were given at Niblo’s Garden, June 
25, 1852, in French, preceded by a play, “Le 
meuniere de Marly,’? and followed by afterpiece, 
“Brelan de troupiers;’? Castle Garden, Aug. 25, 1852, 
in French; Théatre Francais, Oct. 11, 1866, in French; 
Waldorf-Astoria, Jan. 11, 1898, in a double bill with 
Harvey Worthington Loomis’s pantomime, ‘‘The traitor 
mandolin;’? New Theatre, Dec. 9, 1909, in Italian, 
followed by Mascagni’s one-act opera ‘Cavalleria 
rusticana.” 


Mandragola. 


German opera in 3 acts, libretto by Paul 
Eger, founded on the play by Niccolo di 
Bernardi dei Macchiavelli; music by I. Wag- 
halter. (Charlottenburg, 1914.) *Princess 
Theatre, March 4, 1925, in the English trans- 
lation by Alfred Kreymborg. 


Manfred. 


Dramatic poem in 3 parts by George 
Gordon Noél Byron; incidental music for 
soli, chorus and orchestra by R. Schumann, 
op. 115. (Leipzig, Gewandhaus, March 24, 
1859, in concert form; Leipzig, Stadttheater, 
Nov. 23, 1863, with scenery.) Thalia The- 
atre, March 3, 1888, in German. 

Schumann’s overture to Byron’s poem was played 
on Nov. 21, 1857, by the Philharmonic Society of 


New York, Theodore Eisfeld conducting, at the Acad- 
emy of Music, New York. 


Schumann’s music was played in its entirety in 
New York, in concert form, on May 8, 1869, Carl 
Bergmann conducting, at the Academy of Music. 
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Manon. 


French opera in 4 acts, libretto by Henri 
Meilhac and Philippe Gille, founded on An- 
toine Francois Prévost d’Exiles’s story, 
“Histoire de Manon Lescaut;’” music by 
J. Massenet. (Paris, Opéra Comique, Jan. 
19, 1884.) *Academy of Music, Dec. 23, 
1885, in Italian; Metropolitan Opera House, 
Jan. 16, 1895, in French. 


Performed in New Orleans, French Opera House, 
Jan. 4, 1894; Chicago, Auditorium, March 27, 1900. 


Manon Lescaut. 


Italian opera in 4 acts, founded on the 
novel, “Histoire de Manon Lescaut,” -by 
Antoine Francois Prévost d’Exiles; libretto 
planned by Giacomo Puccini, written by 
Domenico Oliva, and revised by Marco 
Praga, Luigi Illica, Giulio Ricordi and the 
composer; music by G. Puccini. (Turin, 
Teatro Regio, Feb. 1, 1893.) Wallack’s The- 
atre, May 27, 1898, in Italian. 


First performed in America: Philadelphia, Grand 
Opera House, Aug. 29, 1894. 


Manru. 


German opera in 3 acts, libretto by Alfred 
Nossig; music by I. Paderewski. (Dresden, 
K6nigliches Opernhaus, May 29, 1901.) 
*Metropolitan Opera House, Feb. 14, 1902, 
in German. 


Performed in Boston, Boston Theatre, March 15, 
1902; Chicago, Auditorium, April 5, 1902. 


Maria di Rohan. 


Italian opera in 3 acts, libretto by Salva- 
tore Cammerano; music by G. Donizetti. 
(Vienna, Karnthnerthor Theater, June 5, 
1843.) *Astor Place Opera House, Dec. 10, 
1849, in Italian. 


Marie, die Tochter des Regiments. See La 
Fille du régiment. 


Marino Faliero. 


Italian opera in 3 acts, libretto by Gio- 
vanni Emanuele Bidera, founded on the play 
by Lord Byron; music by G. Donizetti. 
(Paris, Théatre Italien, March 12, 1835.) 
*Park Theatre, Dec. 15, 1843, in Italian. 


Les Maris garcons. 


French opera in 1 act, libretto by 
Gaugiran-Nanteuil; music by H. M. Berton. 
(Paris, Théatre Feydeau, July 15, 1806.) 
Park Theatre, Oct. 26, 1827, in French, pre- 
ceded by Carafa’s three-act opera, “Le Soli- 
taire.” 


Maritana. 


English opera in 3 acts, libretto by Ed-— 


ward Fitzball, founded on the play, “Don 
Caesar de Bazan,” by G. A’Becket and 
Mark Lemon; music by W. V. Wallace. 
(London, Drury Lane Theatre, Nov. 15, 
1845.) Bowery Theatre, May 4, 1848, in 
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English; Academy of Music, Dec. 20, 1885, 
in Italian, with recitatives by Tito Mattei. 


A burlesque of Wallace’s opera, in 3 acts, was 
performed in English on Sept. 22, 1856, at Buckley’s 
Serenaders Hall, New York. 


This opera was broadcast by radio on Sept. 15 
1925, in English, in tabloid form, with reduced or- 
chestra, through station WEAF, New York, 


Marouf, savetier du Caire. 


French opera in 5 acts, libretto by Lucien 
Népoty, from the Arabian nights after the 
French translation by Dr. J. C. Mardrus; 
music by H. Rabaud. (Paris, Opéra Com- 
ique, May 15, 1914.) *Metropolitan Opera 
House, Dec. 19, 1917, in French. 


A public rehearsal of the opera was given in 
Paris on May 13, 1914. 


The Marriage of Figaro. See Le Nozze di 
Figaro. 


The Marriage of Georgette. See Les Noces 
de Jeannette. 


The Marriage of Jeannette. See Les Noces 
de Jeannette. 


Marta of the lowlands. See Tiefland. 


Martha; oder, Der Markt zu Richmond. 


German opera in 4 acts, libretto by W. 
Friedrich; music by F. von Flotow. (Vi- 
enna, Karnthnerthor Theater, Nov. 25, 
1847.) *Niblo’s Garden, Nov. 1, 1852, in 
English; Niblo’s Garden, March 13, 1855, 
in German; Academy of Music, Jan. 7, 1859, 
in Italian. 


Maruxa. 

Spanish opera in 2 acts, libretto by Luis 
Pascual Frutos; music by A. Vives. *Park 
Theatre, April 19, 1919, in Spanish, followed 
by “Cielo espafiol,” a revue in 1 act and 3 
scenes. 


Masaniello. See La Muette di Portici. 


I Masnadieri. 

Italian opera in 4 acts, libretto by Andrea 
Maffei, founded on Schiller’s play, “Die 
Rauber;” music by G. Verdi. (London, Her 
Majesty’s Theatre, July 22, 1847.) *Winter 
Garden, June 2 (not May 30), 1860, in 
Italian. 


Mataswintha. 

German opera in 4 acts, libretto by Dr. 
Ernst Koppel, founded on Felix Dahn’s 
novel, “Ein Kampf um Rom;” music by 
X. Scharwenka. (Weimar, Hoftheater, Oct. 
4, 1896.) *Metropolitan Opera House, April 
1, 1907, in German. 


Fi formed in America in concert form: 
aE ee Pet. 13, 1896, by The Manuscript Society 
of New York. 
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Matilde di Shabran; ossia, Bellezza e cuor 
di ferro. 


Italian opera in 2 acts, libretto by Jacopo 
Ferretti; music by G. Rossini, (Rome, Tea- 
tro Apollo, Feb. 24, 1821.) *Italian Opera 
House, Feb. 10, 1834, in Italian. 


Performed in Philadelphia, Chest 
April 28, 1834. phia estnut Street Theatre, 


Il Matrimonio segreto. 


Italian opera in 2 acts, libretto by Gio- 
vanni Bertatti; music by D. Cimarosa. 
(Vienna, Hoftheater n.d. Burg, Feb. 7, 
1792.) *Italian Opera House, Jan. 4, 1834, 
in Italian. 


Performed in Philadelphia, Chestnut Street The- 
atre, April 17, 1834. 


Matteo Falcone. 


German opera in 1 act, founded on the 
poem by Adelbert von Chamisso; music by 
H. Zollner. First performed: Irving Place 
Theatre, Dec. 18, 1893, followed by Leon- 
cavallo’s two-act opera, “Pagliacci,” in the 
German translation, “Der Bajazzo,” by Lud- 
wig Hartmann. 


Der Maurer und der Schlosser. 
Macon. 


Medea. 


Italian opera in 3 acts, libretto by B. 
Castilla; music by G. Pacini. (Palermo, 
Teatro Carolino, Nov. 28, 1843.) *Niblo’s 
Garden, Sept. 27, 1860, in Italian. 


See Le 


Le Médecin malgré lui (The mock doctor). 


French opera in 3 acts, libretto by Jules 
Barbier and Michel Carré, founded on the 
play by Moliére; music by C. Gounod. 
(Paris, Theatre Lyrique, Jan. 15) 1858.) 
Lyceum Theatre, May 10, 1917, in an Eng- 
lish translation by Alice Mattulath. 


Mefistofele. 


Italian opera in 4 acts, founded on 
Goethe’s dramatic poem, “Faust;” libretto 
and music by A. Boito. (Milan, Teatro alla 
Scala, March 5, 1868.) Academy of Music, 
Nov. 24, 1880, in Italian; Fifth Avenue 
Theatre, Feb. 28, 1881, in English. 


First performed in America: Boston, Globe The- 
atre, Nov. 16, 1880, in English. 


Performed in Philadelphia, Chestnut Street Opera 
House, Nov. 27, 1880; Chicago, Haverly’s Theatre, 
Dec, 10, 1880; St. Louis, Grand Opera House, Jan., 
1881; New Orleans, French Opera_ House, Janyer9; 
1891, in Italian; Feb, 17, 1894, in French. 


Die Meistersinger von Niiremberg (I maes- 

‘tri cantori di Norimberga). 

German opera in 3 acts, libretto and music 
by R. Wagner. (Munich, Hoftheater, June 
21, 1868.) *Metropolitan Opera House, Jan. 
4, 1886, in German; Metropolitan Opera 
House, March 2, 1892, in Italian. 

Performed in Boston, Boston Theatre, April 8, 
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La Mélomanie. 


French opera in 1 act, libretto by Grenier; 
music by S.°Champein. (Paris, Opéra 
Comique, Jan. 23, 1781.) 


This opera was announced for production on July 
20, 1827, in French, at the Park Theatre by a French 
company from New Orleans. The performance was 
called off on account of the indisposition of one of 
the interpreters. 


Les Mémoires du diable; ou, La sonnette 
mysterrieuse. 

French musical drama in 3 acts, libretto 
by Etienne Arago and Paul Vermoned; 
music by A. Doche. Niblo’s Garden, May 
22, 1843, in French, preceded by the over- 
ture of Herold’s opera, ‘““Zampa.” 


Merlin. 

German opera in 3 acts, libretto by Sieg- 
fried Lipiner; music by C. Goldmark. (Vi- 
enna, Hofoper, Nov. 19, 1886.) *Metropoli- 
tan Opera House, Jan. 3, 1887, in German. 


The Merry wives of Windsor. See Die 


Lustigen Weiber von Windsor. 


Messaline. 


French opera in 4 acts, libretto by Paul 
Silvestre and Eugéne Morand; music by 
Isidore de Lara. (Monte Carlo, Théatre du 
Casino, March 21, 1899.) *Metropolitan 
Opera House, Jan. 22, 1902, in French. 


Performed in New Orleans, French Opera House, 
Jan. 29, 1903. 


Midsummer night’s dream. 


English play in 5 acts by Shakespeare; 
incidental music by F. Mendelssohn, op. 
21 and 61. (Potsdam, Neue Palais, Oct. 


14, 1843.) *Burton’s Theatre, Feb. 3 (not. 


11), 1854, in English. 


Another performance of Shakespeare’s play with 
Mendelssohn’s music was performed on Feb. 6, 1854 
at the Broadway Theatre, New York. 


Mendelssohn’s overture was played on April 22, 
1843 by The Philharmonic Society of New York, in 
the third concert of its first season, at the Apollo 
Rooms, New York. Selections from Mendelssohn’s 
incidental music were given with soli, chorus and 
orchestra on March 2, 1850 by The Philharmonic 
Society, in the third concert of its eighth season, at 
the Apollo Rooms. ; F 


Mignon. 


French opera in 3 acts, libretto by Michel 
Carré and Jules Barbier, founded on 
Goethe’s novel, “Die Leiden des jungen 
Werther;” music by A. Thomas. (Paris, 
Opéra Comique, Nov. 17, 1866.) *Academy 
of Music, Novy. 22, 1871, in Italian; Booth’s 
Theatre, Oct. 11, 1875, in English; Haver- 
ly’s Fifth Avenue Theatre, March 9, 1880, in 
French. 


Performed in Philadelphia, 


Acad £ i 
April 18, 1872. cademy of Music, 
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Der Minstrel. 


German opera in 3 acts, libretto by Hein- 
rich Urban; music by A. Neuendorff. First 
performed: Amberg Theatre, May 18, 1892, 


in German. 


Mireille (Mirella). 

French opera in 5 acts, libretto by Michel 
Carré, founded on Frédéric Mistral’s poem, 
“Mireio;” music by C. Gounod. (Paris, Thé- 
atre Lyrique, March 19, 1864.) Academy of 
Music (Brooklyn), Dec. 18, 1884, in Italian; 
Academy of Music (New York), Dec. 20, 
1884, in Italian. 


This opera was announced for production in Italian 
at the Academy of Music during the season 1864, 
by Max Maretzek, the manager. However, “Gounod’s 
interesting opera,’”’ as the advertisements described it, 
was not performed. 

Performed in Philadelphia, Academy of Music, 
Nov. 17, 1864, in German (the first two acts only); 
New Orleans, Dec. 29, 1884; Boston, Boston The- 
atre, Jan. 1, 1885. 

This opera was performed on Sept. 13, 1880 in 
an English version under the title, “‘Lover’s pil- 
grimage,’’ at Hamlin’s Opera House, Chicago, by the 
Emma Abbott Opera Company. 


I Miserabili. 


Italian opera in 4 acts, founded on Victor 
Hugo’s novel, “Les miserables;” libretto and 
music by C. Bonsignore. First performed: 
Academy of Music (Brooklyn), Oct. 24, 
1925, in Italian. 


The Mock doctor. Sze Le Médecin malgré 
lui. 


Mona. 


American opera in 3 acts, libretto by Brian 
Hooker; music by H. Parker. First per- 
formed: Metropolitan Opera House, March 
14, 1912, in English. 


Mona Lisa. 


German opera in a prologue, 2 acts and an 
epilogue, libretto by Beatrice Dovsky; music 
by M. Schillings. (Stuttgart, Hoftheater, 
Sept. 26, 1915.) *Metropolitan Opera House, 
March 1, 1923, in German. 


Monna Vanna. 


French opera in 4 acts, libretto by Maurice 
Maeterlinck; music by H. Février. (Paris, 
Opéra, Jan. 13, 1909.) Metropolitan Opera 
House, Feb. 17, 1914, in French. 


First_performed in America: Boston, Boston Opera 
House, Dec. 5, 1913. 4 y 


Performed in Chicago, Auditorium, Jan. 28, 1914; 
Fhiladeipieta: Matronoltan Opera Hoos Feb. 14, 


Moise en Egypte. See Mosé'in Egitto. 


Mosé in Egitto. ; 

Italian opera in 3 acts, libretto by Andrea 
Leone Tottola; music by . Rossini. 
(Naples, Teatro San Carlo, March 5, 1818.) 
Mer Opera House, March 2, 1835, in 
talian. ‘ 


First performed in America in concert form as 
oratorio: Masonic Hall, Dec. 22, 1832, in Italian, is 
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the Italian Opera House Company, The opera was 
sung by them in concert form as an oratorio in Feb., 
1833 at the Musical Fund Hall, Philadelphia. The 
opera was again sung in concert form as an oratorio 
on June 19, 1847 at the Tabernacle, New York. 


Rossini afterwards revised this opera in French. 
It was called “Moise en Egypte,” or “Il nuovo 
Mosé,”’ in Italian. The libretto was prepared by 
Giuseppe Luigi Balochi and Victor Joseph Etienne, 
called Jouy. In this form the opera was first per- 
formed on March 26, 1827 at the Académie royale 
de musique, Paris. This~ version was first heard in 
New York on May 7, 1860, in Italian, at the Academy 
of Music. 


Mosé in Egitto. See also The Maid of 


Judah. 


The Mountain sylph. 


English opera in 2 acts, libretto by f T. 
Thackeray; music by J. Barnett. (London, 
English Opera House ;Lyceum), Aug. 25, 
1834.) *Park Theatre, May 11, 1835, the 
music arranged by William Penson, violinist 
and leader of the orchestra of the theatre; 
Park Theatre, Sept. 15, 1835, with Barnett’s 
original music, followed by a farce, “The 
Quaker.” 


Performed in Philadelphia, Chestnut Street Theatre, 
Jan. 27, 1836. 


Les Mousquetaires de la reine (The Queen’s 
musketeers ). 


French opera in 3 acts, libretto by Jules 
Henri Vernoy de Saint-Georges; music by 
L. Halévy. (Paris, Opéra Comique, Feb. 3, 
1846.) Théatre Frangais, Oct. 9, 1866, in 
French; Fifth Avenue Theatre, Feb. 20, 
1883, in English. 


Mozart und Schikaneder; oder, Der Schau- 
spieldirektor. 

German operetta in 1 act, libretto by Louis 
Schneider, adapted from the one-act Steph- 
anie’s “Singspiel,’” “Der Schauspieldirek- 
tor;” music by W. A. Mozart. (Schonbrunn, 
in the Orangery, Feb. 7, 1786, in Mozart’s 
original version; Vienna, 1847, in L. Schnei- 
der’s adaptation.) New York Stadt Theatre, 
Novy. 9, 1870, in German. 

La Muette di Portici ;Masaniello; (Die 

Stumme von Portici). 

French opera in 5 acts, libretto by Augus- 
tin Eugéne Scribe and Germain Delavigne; 
music by D. Auber. (Paris, Académie royale 
de musique, Feb. 29, 1828.) Park Theatre, 


‘Nov. 28, 1831, in an English adaptation in 


3 acts by Thomas Simpson Cooke; Park 
Theatre, Aug. 27, 1833, in French, followed 
by a one-act vaudeville, “Ta ligue des 
femmes; ou, Le bal de faction;” Academy 
of Music, June 18, 1855, in Italian, followed 
by the beggar’s song from Meyerbeer’s op- 
era “Le Prophéte” in Italian, a scene from 
Cagnoni’s three-act opera, “Don Bucephalo 
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and an act from Donizetti’s three-act opera, 
Linda di Chamounix;” Wallack’s Theatre, 
June 30, 1855, in German, 


According to Miss Esther Singleton, “History 
the opera in New York” (Musical ‘courier, New vor 
1897), this opera was performed for the first time 
in America on Nov. 7, 1829. On that date, a comedy 
‘A race for a dinner,” a drama, “She would be a 
soldier,’’ and a farce, ‘The Anatomist,”’ were played. 
According to the same writer, the opera was repeated 
eB. the 16th aoe aioe Celeste as Fenella. On that 
ate, a comedy, “To marry or not to m es 
farce, “The Invincibles,” eere acted. ao se 


_ The present compiler believes that Miss Singleton’ 
first date, Nov, 7, 1829, was meant for Nov. ¢ 1829. 
A production, bearing a title similar to Auber’s 
opera, was performed on that day at the Park Theatre, 
New York. It was, however, not Auber’s opera, a 
Paris novelty of the preceding year, but a “new 
historical drama’ in 3 acts, entitled “Masaniello; 
or, The Dumb girl of Portici,” which Miss Singleton 
pepereniy, confuses with the opera. The drama was 
played in English, preceded by a farce, “Nature and 
philosophy.” 

_ The English performance noted above was adver- 
tised as the “first time in America.” 


Le Muletier de Toléde. 
Castile. 


See The Rose of 


Nabucco ;Nabucodonosor}. 


Italian opera in 4 acts, libretto by Temis- 
tocle Solera; music by G. Verdi. (Milan, 
Teatro alla Scala, March 9, 1842.) *Astor 
Place Opera House, April 4, 1848, in Italian. 


Das Nachtlager in Granada. 


German opera in 2 acts, libretto by Johann 
Karl von Braun, founded on the play by 
Johann Friedrich Kind; music by C. Kreut- 
zer. (Vienna, Josephstadt Theater, Jan. 12, 
1834.) *German Opera House, Dec. 15, 
1862, in German. 


Performed in Philadelphia, Academy of Music, 
Jan. 17, 1863. 


Nadir and Zuleika. 


English opera, music composed and se- 
lected by C. E. Horn. First performed: 
Park Theatre, Dec. 27, 1832. 


This opera was performed for the second time 
in New York on Jan. 7, 1833, at Mrs. Sharpe’s benefit, 
at the Park Theatre, followed by a comedy, “A Da 
after the wedding,” and a farce, “The Rent day.” 


Native land; or, Return to slavery. 


English ballad opera in 3 acts, libretto by 
William Dimond, founded on Rossini’s op- 
era, “Tancredi;” music by H. R. Bishop, 
with selections from N. Zingarelli, A. Boiel- 
dieu and G. Rossini. (London, Covent 
Garden, Feb. 10, 1824.) *Park Theatre, Jan. 
12, 1827, in English. 


Natoma. 

American opera in 3 acts, libretto by 
Joseph Deighn Redding; music by V. Her- 
bert. (Philadelphia, Metropolitan Opera 
House, Feb. 25, 1911.) Metropolitan Opera 
House, Feb. 28, 1911, in English. 


Performed in Baltimore, Lyric Theatre, March 9, 
1911; ‘Ghicato. Auditorium, Dec. 15, 1911; Los 
Angeles, March 8, 1913; San Francisco, Tivoli Opera 
House, March 15, 1913. 
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La Navarraise. 


French opera in 2 acts, libretto by Jules 
Claretie and Henri Cain; music by J. Mas- 
senet. (London, Covent Garden, June 20, 
1894; Paris, Opéra Comique, Oct. 8, 1895.) 
*Metropolitan Opera House, Dec. 11, 1895, 
in French, preceded by Gluck’s three-act 
opera, “Orfeo ed Euridice.” 


Performed in New Orleans, French Opera House, 
Jan. 5, 1897, 


Ne touchez pas a la reine. 


French opera in 3 acts, libretto by Augus- 
tin Eugéne Scribe and Gustave Waez; music 
by X. Boisselot. (Paris, Opéra Comique, 
Jan, 16, 1847.). Castle Garden, Aug- 20, 
1852, in French. 


Nero. 


German opera in 4 acts, translated from 
the French libretto-by Jules Barbier; music 
by A. Rubinstein. (Hamburg, Stadttheater, 
Nov. 1, 1879.) *Metropolitan Opera House, 
March 14, 1887, in an English translation 
by John P. Jackson. 

Performed in Boston, Boston Theatre, Jan. 9, 1888. 
The New lord of the village. See Le Nou- 
veau seigneur du village. 


La Niege; ou, Le nouvel Eginhard. 


French opera in 4 acts, libretto by Eugéne 
Scribe and Germain Delavigne; music by 
D. Auber. (Paris, Opéra Comique, Oct. 8, 
1823.) Park Theatre, July 30, 1827, in 
French, with a vaudeville, “Le diner de 
Madelon.” 


The Night bell. See Il Campanello di notte. 


The Night dancers. 


English opera in 2 acts, libretto by George 
Soane, founded on the plot of Adolphe 
Adam’s ballet, “Giselle; ou, Les Wilis;” 
music by E. J. Loder. (London, Princess’s 
Theatre, Oct. 28, 1846.) Olympic Theatre, 
Oct. 6, 1847, in English, followed by a farce, 
“Who do they take me for?” 


This opera was first performed in England under 
the title, “The Wilis; or, The night dancers.” 

‘Adolphe Adam’s ballet was first performed in Paris, 
June 28, 1841, at the Opéra, in two acts, the libretto 
by Théophile Gautier, Jules Henri Vernoy de Saint- 
Georges and Coralli. The ballet was performed in 
New York on Feb. 2, 1846, at the Park Theatre. 


Nina pazza per amore. 


Italian opera in 2 acts, libretto by Jacopo 

Ferretti; music by P. A. Coppola. (Rome, 
Teatro Valle, Feb. 14, 1835.) *Palmo’s Op- 
era House, Feb. 5, 1847, in Italian. 
_ The place of the first performance of this opera 
in America has been incorrectly reported as the Park 
Theatre, and the date as Jan. 3, 1847 and Feb. 3, 
1847. The performance was announced for Feb. 3, 
1847, but postponed until the 5th. ‘ 
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La Niobe. 


Italian opera in 2 acts, libretto by Andrea 
Leone Tottola; music by G. Pacini. (Naples, 
T. San Carlo, Nov. 19, 1826.) 

Never performed in New York. 


A soprano scena and cavatina from this opera 
was sung in Italian by Signorina Adelaide Pedrotti 
at her benefit on Jan. 2, 1833 at the Bowery Theatre, 
New York, between the acts of Mercadante’s opera, 
“Elise e Claudio.” 


Les Noces de Jeannette (The Marriage of 
Jeannette). 


French opera in 1 act, libretto by Michel 
Carré and Jules Barbier; music by V. Massé. 
(Paris, Opéra Comique, Feb. 4, 1852.) 
*Niblo’s Garden, April 9, 1855, in an Eng- 
lish translation by W. Harrison, as “The 
marriage of Georgette,’ preceded by a mis- 
cellaneous musical program; Academy of 
Music, Oct. 28, 1861, in French, followed 
by Donizetti’s two-act opera, “Betly.” 


Performed in Philadelphia, Academy of Music, 
Oct, 25, 1861. 


Norma. 


Italian_opera in 2 acts, libretto by Felice 
Romani, founded on the play by Alexandre 
Soumet; music by V. Bellini. (Milan, Teatro 
alla Scala, Dec. 26, 1831.) Park Theatre, 
Feb. 25, 1841, in English; Niblo’s Garden, 
Sept. 20, 1843, in Italian; New York Stadt 
Theatre, Nov. 7, 1870, in German. 


An aria from this opera was sung in English on 
Nov. 18, 1840, at the Park Theatre. at the benefit 
of Mr. Simpson, manager of the theatre, by Mrs. 
Sutton, who created the title role in the first English 
performance above. 


This opera was broadcast by radio on Aug. 4, 
1925, in Italian, in tabloid form, with reduced or- 
chestra through station WEAF, New York. 


First performed in America: Philadelphia, Chest- 
nut Street Theatre, Dec., 1840, in an English trans- 
lation by Joseph Reese Fry. Performed at the same 
theatre, Nov. 13, 1843, in Italian. 


Performed in New Orleans, Théatre d’Orléans, 
Dec, 31, 1842, 


Le Nouveau seigneur du village (The new 
lord of the village). 


French opera in 1 act, libretto by Augustin 
Francois Creuzé de Lesser and Edmé Guil- 
laume Francois de Faviéres; music by A. 
Boieldieu. (Paris, Opéra Comique, ‘June 
29, 1813.) Olympic Theatre, Dec. 10, 1849, 
in English, preceded by Buckstone’s play, 
“Victorine,” and followed by Walcot’s ex- 
travaganza, “Brittania and Hibernia.” 


Le Nozze di Figaro (Figaros Hochzeit; Die 
Hochzeit des Figaro; The Marriage of 
Figaro). 


Italian opera ia 4 acts, libretto by Lorenzo 


da Ponte, founded on Pierre Augustin Caron — 


de Beaumarchais’s play, “Le Mariage de 
Figaro;” music by W. A. Mozart. (Vienna, 
Burgtheater, May 1, 1786.) Park Theatre, 


May 10, 1824, in English, followed by a 


melo-drama, “Teresa; or, The Orphan of 
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Geneva;” Academy of Music, Nov. 23, 1858, 
in Italian; German Opera House, Dec. 18, 
1862, in German. 


_ The date of the first performance of this opera 
in America has been reported by several writers as 
May 3, 1823, in Sir Henry Rowley Bishop’s version, 
and May 23, 1823, both at the Park Theatre, New 
York, On the former date, a comedy, “The Soldier’s 
daughter,”’ followed by a melo-drama, “The Forty 
thieves,” was performed. On the latter date, an 
English version of Rossini’s opera “The Barber of 
Seville,” followed by a melo-drama, “The Woods- 
man’s hut,’? was given. 

_ The English performance noted above was adver- 
tised as “for the first time in America.’’ According 
to Miss Esther Singleton’s “History of the opera in 
New York’ (Musical courier, New York, Dec. 7, 
1898), Mozart’s opera was performed in New York 
in 1799 under the title, “The Follies of a day.” The 
performance is not mentioned in O. Sonneck’s 
“Early opera in America’ (Schirmer [1915]). 

Mozart’s opera in English versions proved to be 
eminently successful in New York during the first 
half of the nineteenth century. It was performed in 
English at the Park Theatre, New York, Jan. 5, 
1825, followed by a melo-drama, “Presumption; or, 
The Fate of Frankenstein;’”? at the Park Theatre, 
Nov. 16, 1827, followed by a comedy, “The 100 
pound note;” and at the same theatre, Jan. 21 (not 
18), 1828, followed by a farce, “Family jars.” 

A comic opera, “The Two Figaros,” with music 
selected from Mozart and G. Rossini, was performed in 
English on Nov. 16, 1837, at the National Theatre, 
New York. 


Le Nozze di Figaro. 
Figaros. 
Il Nuovo Mosé. 


Oberon. 


English opera in 3 acts, libretto by James 
Robinson Planché, founded on Villeneuve’s 
story, “Huon de Bordeaux,” and Sotheby’s 
English translation of Wieland’s German 


See also The Two 


See Mosé in Egitto. 


poem, “Oberon;”’ music by C. M. von 
Weber. (London, Covent Garden, April 12, 
1826.) *Park Theatre, Oct. 9, 1828 (not 


1829), in English, followed by a farce, “The 
Poachers;” Academy of Music, March 29, 
1870, in English; Niblo’s Garden, Nov. 2, 
1870, in English; Metropolitan Opera 
House, Dec. 28, 1918, in English, the music 
arranged by Artur Bodanzky. 


The overture of this opera was advertised as 
played for the “1st time in America’ on Aug. 28, 
1835 at Niblo’s Garden, New York. 


A burlesque on Weber’s opera, entitled “The 
Magic horn,” was performed on Feb. 13, 1850, in 
English, at the Olympic Theatre, New York. 


Performed in Philadelphia, March 9, 1870, in 
Italian, with recitatives by Julius Benedict; Boston, 
Music Hall, May 23, 1870, in English. 


L’Oiseau bleu. 


French opera in 4 acts, libretto by Maurice 
Maeterlinck; music by A. Wolff. First 
performed: Metropolitan Opera House, Dec. 
27, 1919, in French. 


L’Ombre (L’ombra). 

French opera in 3 acts, libretto by Jules 
Henri Vernoy de Saint-Just; music by F. 
von Flotow. (Paris, Opéra Comique, July 
7, 1870.) Academy of Music, April 9, 1875, 
in Italian. 
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L’Oracolo. 


Italian opera in 1 act, libretto by Camillo 
Zanoni, founded on Chester Bailey Fer-’ 
nald’s story, “The cat and the cherub;” 
music by F. Leoni. (London, Covent Gar- 
den, June 28, 1905.) *Metropolitan Opera 
House, Feb. 4, 1915, in Italian, followed 
by Leoncavallo’s two-act opera, ‘“Pagli- 
ACCINe 


Performed in Philadelphia, Metropolitan Opera 
peer ee 10, 1917; Chicago, Ravina Park, June 


Orfeo. 


Italian opera in 5 acts, libretto by Ales- 
sandro Striggio; music by C. Monteverdi. 
(Mantua, at the ducal court theatre, Feb. 
24, 1607.) *Metropolitan Opera House, 
April 14, 1912, in Italian, in concert form, 
the music arranged for modern orchestra by 
Giacomo Orefice. 


Orfeo ed Euridice (Orpheus and Eurydice). 


Italian opera in 3 acts, libretto by Ranieri 
de’ Calsabigi; music by C. W. von Gluck. 
(Vienna, Hofburgtheater, Oct. 5, 1762, in 
Italian; Paris, Académie royale de musique, 
Aug. 2, 1774, in a French translation by 
Pierre Louis Moline.) *Winter Garden, 
May 25, 1863, in an English translation by 
Fanny Malone Raymond; Metropolitan Op- 


-era House, Dec. 30, 1891, in Italian, fol- 


lowed by Mascagni’s one-act opera, “Caval- 
leria rusticana.” 

This opera bore during the English production at 
the Winter Garden, New York, the sub-title, “The 
trial of love.” 

This opera was sung in concert form on April 12, 
1925. in Italian, by the Society of the Friends of 
Music, New York, Artur Bodanzky conducting, at 
Town Hall, New York. 

Performed in Boston, Boston Theatre, April 11, 
1885, in German. 


Otello. 

Italian opera in 3 acts, libretto by Marquis 
Berio, founded on Shakespeare’s play, 
“Othello;” music by G. Rossini. (Naples, 
Teatro del Fondo, Dec. 4, 1816.) *Park 
Theatre, Feb. 7 (not 11 or 27), 1826, in 
Italian. 


Otello. 

Italian opera in 4 acts, libretto by Arrigo 
Boito, founded on_ Shakespeare’s play, 
“Othello;” music by G, Verdi. (Milan, Tea- 
tro alla Scala, Feb. 5, 1887.) *Academy of 
Music, April 16, 1888, in Italian; Academy 
of Music (Brooklyn), Oct. 6, 1903, in Eng- 
lish; West End Theatre, Dec. 21, 1903, in 
English. A 

Performed in Boston, Grand Opera House, April 


30, 1888; Philadelphia, Academy of Music, May 4, 
1888; New Orleans, Jan, 22, 1905, in English. 


Il Paese dei campanelli. 

Italian opera in 3 acts, libretto by Carlo 
Lombardo; music by V. Ranzato. *Teatro 
Fourteenth Street and Sixth Avenue ;no. 
105 West 14th Street), Oct. 17, 1924, in 
Italian. 
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_ Pagliacci (Der Bajazzo). 

Italian opera in 2 acts, libretto and music 
by R. Leoncavallo. (Milan, Teatro dal 
Verme, May 21, 1892.) *Grand Opera 
House, June 15, 1893, in Italian; Irving 
Place Theatre, Dec. 18, 1893, in German, 
preceded by Heinrich Zodllner’s one-act op- 
era, “Matteo Falcone;” Grand Opera House, 
May 10, 1895, in English (first time?), pre- 
ceded by Mascagni’s one-act opera, “Cav- 
alleria rusticana.” 


The first open air presentation of this opera in 
New York was given on Sept. 21, 1916, in Italian, 
preceded-by Mascagni’s opera, “Cavalleria rusticana,” 
at the Lewisohn Stadium of the College of the City 
of New York. 


This opera was broadcast by radio on April 25, 
1925, in Italian, in tabloid form, with reduced or- 
chestra, through station WEAF, New York. The 
open air performance of this opera on Aug. 5, 1925, 
in Italian, preceded by “Cavalleria rusticana,’”’ at 
Ebbets Field, Brooklyn, was broadcast by radio 
through station WNYC, New York. This opera was 
also broadcast by radio on June 9, 1925, preceded 
by “‘Cavalleria rusticana,’’ through station WJZ, New 
York; on Sept. 29. 1925 through station WGBS, 
New York, and on Oct. 16, 1925, followed by ‘‘Cav- 
alleria rusticana,” through station WRNY, New York. 


A performance of this opera in prose without 
music was given in New York on Jan. 7, 1906, at 
Public School No. 59, by the women students of the 
New York School for Teachers. A dramatic version 
in two acts by H. E. Brookfield was performed on 
Ls 20, 1908, in English, at Daly’s Theatre, New 

ork. 


Paoletta. 


American opera in 4 acts, libretto by 
Paul Jones, founded on his story, “The 
sacred mirror;”’ music by P. Floridia- 
Napolino. (Cincinnati, Music Hall, Aug. 
29, 1910.) Capitol Theatre, March 21, 1920, 
in English, in abridged form. 


Paradise Lost. See Das Verlorene Paradies. 


Le Pardon de Poérmel (Dinorah). 


French opera in 3 acts, libretto by Jules 
Barbier and Michel Carré; music by G. 
Meyerbeer. (Paris, Opéra Comique, April 
4, 1859.) Academy of Music, Nov. 24, 1862, 
in Italian. 


Performed in New Orleans, French Opera House, 
March 4, 1861; Philadelphia, Academy of Music, 
Dec, 19, 1862. 


Parisina. oS 

Italian opera in 3 acts, libretto by Felice 
Romani, founded on the poem by Lord 
Byron; music by G. Donizetti. (Florence, 
Teatro della Pergola, March 17, 1833.) 
*Astor Place Opera House, Oct. 22, 1850, 
in Italian. 


Performed in Philadelphia, Chestnut Street The- 
atre, Jan. 4, 1851. 


Parsifal. 


German opera in 3 acts, libretto and music 
by R. Wagner. (Bayreuth, Festspielhaus, 
July 28, 1882.) *Metropolitan Opera House, 


Dec. 24, 1903, in German; New York The- 
atre, Oct. 31, 1904, in English. 


First 
York, 


erformed in America in concert form: New 
etropolitan Opera House, March 3 and 4, 
1886, in German, by the Oratorio Society of New 
York, Walter Damrosch conducting. The soloists 
were Frl. Marianne Brandt and Messrs. Kramer, 
Emil Fischer and Max Heinrich. 


The finale of the first act of this opera was per- 
formed in concert-form on Nov. 3 and 4, 1882 by 
The Symphony Society of New York, Dr. Leopold 
Damrosch conducting, at the Academy of Music, New 
York. The soloists were Messrs. Fr. Remnertz and 
Max Heinrich. A chorus of 200 men’s voices from 
the Oratorio Society of New York and 75 boys’ voices 
from the choirs of Trinity Church and St. Chrysos- 
tom’s Chapel, New York, participated. 


On the same dates, the music of the Good Friday 
spell from the third act of this opera was played in 
concert form by the Brooklyn Philharmonic Society, 
Theodore Thomas conducting, at the Academy of 
Music, Brooklyn. Messrs. Werrenrath and Holt- 
Hansen were the soloists. 


The ‘‘Vorspiel” or prelude of this opera was 
layed for the first time in America on Noy. 11, 1882 
be the Philharmonic Society of New York, Theodore 
aoe: conducting, at the Academy of Music, New 
ork. 


Wagner’s opera was again sung in concert form 
on Feb. 15, 1891, in German, at a Sunday night 
concert at the Metropolitan Opera House, Anton 
Seidl conducting. The soloists were Frau Antonia 
Mielke and Messrs. Reichmann, Emil Fischer and 
Andreas Dippel. Benjamin Lang brought the New 
York singers and Seidl’s orchestra to Boston for a 
similar production on April 15, 1891 at the Music 
Hall, The chorus numbered two hundred singers. 
The performance was repeated on May 4, 1892 with 
the same soloists, except Reichmann who was replaced 
by Georg Henschel. 


Dr. L. Kelterborn, conductor of the Fidelio Society. 
Boston, gave a lecture recital on this opera on Apri 
13, 1891 at Chickering Hall, Boston, with stereopticon 
views. 


Performed in New Orleans, French Opera House, 
April. 24, 1905. 


A version of Wagner’s opera was announced for 
performance by a_ stock company on April 18, 1904 
at the Columbia Theatre, Brooklyn, New York, but 
was withdrawn before the date of production. 


An English spoken version of the opera, in 5 acts, 
founded on Wagner’s libretto, by Marie Doran, was 
performed on May 23, 1904 at the West End The- 
atre, New York. An earlier dramatization, in Eng- 
lish, of Wagner’s opera by Edward Locke, the original 
music arranged by Oscar Radin, was played on March 
14, 1904 at the Grand Opera House, Pittsburg. 


Il Pasticcio o Tape musicale. 


See L’Ape 
musicale. 


Paul et Virginie. 


French opera in 3 acts, libretto by Michel 
Carré and Jules Barbier, founded on the 
story by Bernardin de Saint Pierre; music 
by V. Massé. (Paris, Opéra National 
Lyrique, Nov. 15, 1876.) Grand Opera 
House, Sept. 8, 1879, in English; Casino, 
March 28, 1883, in French. 


; Tae in New Orleans, Varieties Theatre, Feb. 


Les Pécheurs de perles. 
French opera in 3 acts, libretto by Michel 


Carré and Eugéne Cormon ,pseud. of Pierre _ 
Etienne Piestre}; music by G. Bizet. (Paris, 
Théatre Lyrique, Sept. 29, 1863.) Metro- 
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politan Opera House, Nov. 13, 1916, in 
French. 

The first two acts of this opera were performed 
at a matinée at the Metropolitan Opera House on 


Jan. 11, 1896, with Massenet’s two-act opera, “‘La 
Navarraise.” 


First_performed in America: Philadelphia, Grand 
Opera House, Aug. 25, 1893. 


Pelléas et Mélisande. 
French opera in 5 acts, libretto by Maurice 


Maeterlinck; music by C. Debussy. (Paris, 
Opéra Comique, April 30, 1902.) *Man- 
hattan Opera House, Feb. 19, 1908, in 
French. 


ios in Boston, Boston Theatre, April 1, 


Peri; or, The enchanted fountain. 


American opera in 3 acts, libretto by S. 
J. Burr; music by J. G. Maeder. First per- 
formed: Broadway Theatre, Dec. 13, 1852, 
in English. 


Perouze. 


Greek opera in 2 acts, libretto by Tsoco- 
poulos; music by Theodore Sakellaridis. 
(Athens, Municipal Theatre, 191-?) *Ter- 
race Garden, Sept. 27, 1925, in Greek. 


La Perruche. 


French opera in 1 act, libretto by Dupin 
and Dumanoir; music by A. L. Clapisson. 
(Paris, Opéra Comique, April 28, 1840.) 
Niblo’s Garden, May 24, 1843, in French, 
with a vaudeville, “Moiroud & Co.” 


Peter the Great. See Il Pietro il grande. 


Le Petit chaperon rouge. 


French opera in 3 acts, libretto by Marie 
Emmanuel Guillaume Marguerite Théaulon 
de Lambert; music by A. Boieldieu. (Paris, 
Théatre Feydeau, June 30, 1818.) Park 
Theatre, Aug. 31, 1827, in French, followed 
by a vaudeville, “L’ours et le pacha.” 


Philemon et Baucis. 

French opera in 3 acts, libretto by Jules 
Barbier and Michel Carré; music by 
Gounod. (Paris, Théatre Lyrique, Feb. 
18, 1860.) Herrmann’s Theatre, Nov. 16, 
1893, in English; Metropolitan Opera 
House, Nov. 29, 1893, in French. 


Le Philtre. 

French opera in 2 acts, libretto by Augus- 
tin Eugéne Scribe; music by D. Auber. 
(Paris, Académie royale de musique, June 
20, 1831.) Park Theatre, Aug. 9, 1833, in 
French, followed by a vaudeville, “La 
maraine.” 


o 


La Pietra del paragone. 


Italian opera in 1 act, libretto by Luigi 
Romanelli, music by G. Rossini. (Milan, 
Teatro alla Scala, Sept. 26, 1812.) 

Never performed in New York, 


_An “aria buffa” from this opera was “sung by 
Sig: [Ernesto] Orlandi, in appropriate costume,”’ in 
Italian, at Signor G. B. Montresor’s benefit on May 
9, 1833 at the Bowery Theatre, New York, between 
the acts of Rossini’s opera, “Il barbiere di Siviglia.” 


Pietro il grande (Peter the Great). 


Italian opera in 3 acts, libretto translated 
from the English of Desmond Ryan by 
Maggioni; music by L. A. Jullien. (Lon- 
don, Covent Garden, Aug. 17, 1852.) 

Never performed in New York. 


Eight selections from this opera were played on 
Sept. 22, 1853 at one of Jullien’s concerts at Castle 
Garden, New York. 


The Pipe of desire. 


American opera in 1 act, libretto by 
George Edward Barton; music by F. S. 
Converse, op. 21. (Boston, Jordan Hall, 
Jan. 31, 1906.) Metropolitan Opera House, 
March 18, 1910, followed by Leoncavallo’s 
two-act opera, “Pagliacci.” 

revived in Boston, Boston Opera House, Jan. 6, 


Pipele. 


French opera, founded on Eugéene Sue’s 
novel, “Les mystéres de Paris;” music by 
S. de Ferrari. (Venice, Teatro San Bene- 
detto, Nov. 25, 1855.) *Academy of Music, 
Dec. 10, 1869, in Italian. 


Performed in Philadelphia, Academy. of Music, 
Jan. 13, 1870. 


Pique Dame. 

Russian opera in 3 acts, libretto by Modest 
Tchaikovsky, founded on the story by Alex- 
ander Pushkin; music by P. I. Tchaikovsky. 
(St. Petersburg, Maryinsky Theatre, Dec. 
19, 1890.) *Metropolitan Opera House, 
March 5, 1910, in German; New Amsterdam 
Theatre, May 10, 1922, in Russian. 


Il Pirata. 

Italian opera in 2 acts, libretto by Felice 
Romani; music by V. Bellini. (Milan, Tea- 
tro alla Scala, Oct. 27, 1827.) *Richmond 
Hill Theatre, Dec. 5, 1832. 


The Pirate boy. 

English melodramatic opera, music by J. 
Watson. National Theatre, Jan. 26, 1837, 
in English, followed by a farce, “My hus- 
band’s ghost.” 


Polichinelle. 

French opera in 1 act, libretto by Augustin 
Eugéne Scribe and Charles Duveyrier; 
music by A. Montfort. (Paris, Opéra Com- 
ique, June 14, 1839.) Niblo’s Garden, May 
19, 1843, in French, preceded by a vaude- 
ville, “Les Nuit aux soufflets.” 
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Poliuto. 

Italian opera in 3 acts, libretto by Salva- 
tore Cammarano, founded on Pierre Cor- 
neille’s play, “Polyeucte;” music by G. Don- 
izetti. (Naples, Teatro San Carlo, Nov. 30, 
1848.) *Academy of Music, May (not Jan.) 
25, 1859, in Italian. 


Der Polnische Jude (The Polish Jew). 

German opera in 2 acts, libretto by Rich- 
ard Batka and Victor Leon, founded on 
Erckmann-Chatrian’s play, “Le juif polon- 
ais;” music by K. Weis. (Prague, Deutsches 
Theater, March 3, 1901.) *Metropolitan 
Opera House, March 9, 1921, in an English 
translation by Sigmund Spaeth and Cecil 
Cowdrey, followed by Wolf-Ferrari’s one- 
act opera, “Il segreto di Susanna.” 


Le Portrait de Manon. 


French opera in 1 act, libretto by Georges 
Boyer; music by J. Massenet. (Paris, Opéra 
Comique, May 8, 1894.) *Waldorf Astoria 
Hotel, Dec. 13, 1897, in French, by The 
Theatre of Musical Clubs, followed by a 
pantomime, “Put-to the test,” libretto by 
Edwin Star Belknap; music by Harvey 
Worthington Loomis. 


Le Postillon de Lonjumeau. 


French opera in 3 acts, libretto by 
Adolphe de Leuven and Léon Brunswick 
rpseud. of Léon Lévy); music by A. Adam. 
(Paris, Opéra Comique, Oct. 13, 1836.) 
Park Theatre, March 30, 1840, in English, 
followed by a comedy, “Catherine and 
Petrucchio;” Niblo’s Garden, June 16, 1843. 


The second English performance, noted above, was 
advertised as the first in New York. It was more 
adequate than the earlier production. 


Le Pré aux clercs. 


French opera in 3 acts, libretto by Fran- 
cois Antoine Eugéne de Planard, founded 
on Prosper Merimée’s “Chroniques de 
Charles 1x;” music by L. Hérold. (Paris, 
Opéra Comique, Dec. 15, 1832.) Niblo’s 
Garden, July 3, 1843, in French. f 


Preciosa; oder, Die Zigeuner in Spanien. 

German play in 4 acts by Pius Alexander 
Wolf; incidental music by C. M. von Weber. 
(Berlin, Konigliches Opernhaus, March 14, 
1821.) New York Stadt Theatre, Dec. 17, 
1870, in German. 

Prince Igor. 

Russian opera in 4 acts, libretto and music 
by A. Borodin, the music completed by 
Nicholas Rimsky-Korsakoff and Alexander 
Glazounoff. (St. Petersburg, Imperial Op- 
era House, Oct. 23,1890.) *Metropolitan 
Opera House, Dec. 30, 1915, in Italian. 
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La Princesse d’auberge (Herbergprinses). 

Flemish opera in 3 acts, libretto by Nes- 
tor de Tiére; music by Jan Blockx. (Ant- 
werp, Théatre Lyrique, Oct. 10, 1896.) 
*Manhattan Opera House, March 10, 1909, 
in the French translation by Gustave Lagye. 


Prinz Eugen; oder, Der Uhrenhandler aus 
dem Schwarzwalde. 

German opera in 3 acts, libretto by the 
composer and Alexander Rost; music by G. 
Schmidt. (Frankfurt a M., July 27, 1847.) 
New York Stadt Theatre, May 26, 1871, in 
German. 


Prinz Waldmeister. 

German opera in 3 acts, libretto by Hein- 
rich Italiener, founded on Otto Roquette’s. 
story, “Waldmeisters Brautfahrt;” music by 
A. Neuendorff. First performed: Thalia 
Theatre, May 2, 1887, in German. 
me crceenee in Berlin, Walhalla Theater, Sept. 3, 


Prodana nevésta. See Die Verkaufte Braut. 


Prometheus. See Die 


Prometheus. 


Geschoepfe des 


Le Prophéte (Il Profeta; Der Prophet). 


French opera in 5 acts, libretto by Augus- 
tin Eugéne Scribe; music by G. Meyerbeer. 
(Paris, Théatre de la Nation Opéra, April 
16, 1849.) Niblo’s Garden, Nov. 25, 1853, 
in Italian; Metropolitan Opera House, Dec. 
17 (not 20), 1884, in German; Metropolitan 
Opera House, Jan. 1, 1892, the principals 
singing in French and the chorus in Italian. 

The date of the first performance of this opera 
in New York has been incorrectly reported as Nov. 


25, 1849 and Nov. 25, 1854. The above date has 
been verified in the newspapers of the day. : 

Three selections from this opera, “La préche 
anabaptiste,”’ the romance (duet) and the ‘‘Brindisi,” 
were sung for the first time in America on Dec. 13, 
1849 at the Grand Musical Festival, Max Maretzek 
conducting, at the Tabernacle, New York. 
rire performed in America: New Orleans, April 

Performed in Philadelphia, 


: Academy of Music, 
April 2, 1869. 


The Puritan’s daughter. 


English opera in 3 acts, libretto by John 
Vipon Bridgeman; music by W. M. Balfe. 


(London, Covent Garden, Nov. 30, 1861.) — 


Théatre Francais, Sept. 11, 1869, in English. 


I Puritani. 


Italian opera in 3 acts, libretto by conte 
Carlo Pepoli; music by V. Bellini. (Paris, 
Théatre Italien, Jan. 25, 1835.) Palmo’s 


t 


Opera House, Feb. 3 (not 2), 1844, in’ 


Italian. 


Performed Ch ecb Chestnut Street The: 


atre, Nov. 20, 


: 
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The Quartette; or, Interrupted harmony. 

English operetta in 1 (?) act, music by 
C.E. Horn. First performed: Bowery The- 
atre, April 27, 1829, in English, preceded 
by an opera “I1 Trionfo della musica” (Pan 
fanatico per la musica”) and followed by a 
farce. Lhe Lrize:\ors2, 5. 3: 8.” 

This operetta was again performed at the Park 


Theatre, New York, April 25, 1832, preceded by the 
opera ‘‘Cinderella.” 


The Queen of Sheba. See Die Koenigin von 
Saba. 


The Queen’s musketeers. See Les Mous- 


quetaires de la reine. 


Quo vadis? j 

French opera in 5 acts, libretto by Henri 
Cain, founded on the novel by Henry Sien- 
kiewicz; music by Jean Nougués. (Nice, 
Feb. 9, 1909.) Metropolitan Opera House, 
April 4, 1911. 


First performed in America: Philadelphia, Metro- 
politan Opera House, March 25 (not 23 or 24), 1911. 


Performed in Chicago, Auditorium, Dec. 19, 1911; 
New Orleans, French Opera House, Jan. 4, 1913. 


Le Ranz des vaches. See Der Kuhreigen. 


Der Rattenfaenger von Hameln. 


German opera in 4 acts, libretto by H. 
Italiener; music by A. Neuendorff. First 
performed: Germania Theatre, Dec. 14, 
1880, in German. 


Die Regimentstochter. See La Fille du 


régiment. 
La Reine de Chypre. 


French opera in 5 acts, libretto by Jules 
Henri Vernoy de Saint-Georges; music by 
J. Halévy. (Paris, Opéra, Dec. 22, 1841.) 
Niblo’s Garden, Sept. 10, 1845, in French. 


First performed in America: New Orleans, Thé- 
Atre d’Orléans, March 25, 1845. 


La Reine de Chypre. See also The Daugh- 


ter of St. Mark. 


La Reine Fiammette. 


French opera in 4 acts, libretto by Catulle 
Mendés; music by X. Leroux. (Paris, 
Opéra Comique, Nov. 23, 1903.) *Metro- 
politan. Opera House, Jan. 24, 1919, in 
French. 


Renard. 

Marionette opera in 1 act, founded on 
Russian folk tales; libretto and music by 
I. Stravinsky. (Paris, salon de Mme. la 
Princesse Ed. de Polignac, private perfor- 
mance; Paris, Opéra, May, 1922, public per- 
formance.) *Vanderbilt Theatre, Dec. 2, 
1923, in French, in concert form, by the 
International Composers’ Guild, Leopold 
Stokowski conducting. 
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Le Rendezvous bourgeois. 


French opera in 1 act, libretto by Fran- 
cois Benoit Hoffman; music by Nicolo. 
(Paris, Opéra Comique, May 9, 1807.) 
Park Theatre, July 25, 1827, in French, with 
a play, “Therese; or, The Orphan of Gen- 
eva. 


El Retablo de Maese Pedro. 


Spanish marionette opera in 1 act, founded 
on Miguel de Cervantes’s story, “Don 
Quixote,” by M. de Falla. (Seville, March 
23, 1923, by the Sociedad sevillana de con- 
ciertos; Paris, salon de Mme. la Princesse 
Ed. de Polignac, June 25, 1923; Paris, Nov. 
13, 1923, at the Concerts Wiéner.) *Town 
Hall, Dec. 29, 1925, in Spanish, by the 
League of Composers, Willem Mengelberg 
conducting. 


Rheingold. See Der Ring des Nibelungen. 


Rienzi. 

German opera in 5 acts, founded on the 
novel by Bulwer Lytton; libretto and music 
by R. Wagner. (Dresden, Hoftheater, Oct. 
22, 1842.) *Academy of Music, March 4, 
1878, in German. 


The overture of this opera was played on June 
25, 1855, Carl Bergmann conducting, at the Grand 
German Musical Festival at the Metropolitan Theatre, 
New York. 


Performed in Philadelphia, Academy of Music, 
March 20, 1878. 


Rigoletto. 


Italian opera in 3 acts, libretto by Fran- 
cesco Maria Piave; music by G. Verdi. 
(Venice, Teatro La Fenice, March 11, 1851.) 
*Academy of Music, Feb. 19, 1855, in Ital- 
ian; New York Stadt Theatre, Dec. 14, 
1870, in a German translation by Heinrich 
Proch; Academy of Music, Jan. 27, 1874, 
in English; Second Avenue Theatre, June 
8, 1922, in Russian. 


This opera was broadcast by radio on Oct. 2, 1925, 
in Italian, with piano accompaniment, through station 
WRNY, New York. 


Performed in Philadelphia, Academy of Music, 
Jan. 25, 1858; New Orleans, March 19, 1860. 


Der Ring des Nibelungen. © 


German tetralogy, or trilogy with a pre- 
lude, consisting of “Das Rheingold,” “Die 
Walkiire,” “Siegfried” and “G6dtterdam- 
merung,” founded on the Eddas and “Das 
Nibelungenlied;” librettos and music by R. 
Wagner. (First performance of the cycle: 
Bayreuth, Festspielhaus, Aug. 13, 14, 16, 17, 
1876.) First performance of the cycle in 
America: Metropolitan Opera House, 
March 4, 5, 8, 11, 1889, in German. . 

The operas belonging to this cycle are performed 


separately. 

Ruerncotp. German opera in, 3 acts. Prelude 
or “Vorabend,” introductory evening) to “Der Ring 
Nibelungen.” (Munich, Hoftheater, Sept. 22; 
1869.) *Metropolitan Opera House, Jan. 4, 1889, 
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in German; Carnegie Hall, Nov. 10, 1924, in English, 
with scenery. 

Performed in Boston, Boston Theatre, April 1, 
1889. 


Die Warxtre. German opera in 3 acts, Part 2 
of “Der Ring des Nibelungen.” (Munich, Hof- 
theater, June 26, 1870.) *Academy of Music, April 
2, 1877, in German. 


The first open air presentation of this opera in 
New York was given on Sept. 19, 1916, in German, 
at the Lewisohn Stadium of the College of the City 
of New York. This was the first open air production 
of opera in New York. 


Performed in Boston, April 16, 1877. 


S1eGFRiepD, German opera in 3 acts. Part 3 of 
“Der Ring des Nibelungen.”? (Bayreuth, Festspiel- 
haus, Aug. 16, 1876.) *Metropolitan Opera House, 
Nov. 9, 1887, in German. 


The music of this opera was adapted by Hugo 
Riesenfeld for the motion picture, “Siegfried,’”? shown 
on Aug. 23, 1925 at the Century Theatre, New York. 


Performed in Boston, Boston Theatre, April 3, 
1889, 


Diz G6tTreRDAMMERUNG. German opera in 3 acts. 
Part 4 of “Der Ring des Nibelungen.” (Bayreuth, 
Festspielhaus, Aug. 17, 1876.) *Metropolitan Opera 
House, Jan. 25, 1888. 


eee in Boston, Boston Theatre, April 5, 


Rip van Winkle. 


American opera in 3 acts, libretto by 
Jonathan Howard Wainwright, founded on 
the story by Washington Irving; music by 
G. F. Bristow, op. 22. First performed: 
Niblo’s Garden, Sept. 27, 1855, in English. 


The opera was performed on Dec. 11, 1898, in 
concert form, as the second part of a concert by 
The New York Banks Glee Club, H. R. Humphries 
conducting. 


Performed in Philadelphia, 


Academy of Music, 
Nov. 21, 1870. 


Rip van Winkle. 


American opera in 3 acts, libretto by 
Percy Mackaye, suggested by Washington 
Irving’s story; music by R. DeKoven. 
(Chicago, Auditorium, Jan. 2, 1920.) Lex- 
ington Theatre, Jan. 30, 1920, in English. 


Robert le diable (Robert the devil; Roberto 
il diavolo; Robert der Teufel). 


French opera in 5 acts, libretto by Augus- 
tin Eugéne Scribe and Germain Delavigne; 
music by G. Meyerbeer. (Paris, Académie 
royale de musique, Nov. 21, 1831.) *Park 
Theatre, April 7, 1834, in an English adap- 
tation by Rophino Lacy; Park Theatre, July 
2, 1845, in French; Astor Place Opera 
House, Dec. 17, 1841, in Italian; Niblo’s 
Garden, Sept. 16, 1856, in German. 


The cavatina, “Idol de ma vie,’ for soprano, was 
sung on Jan. 9, 1835, in French, by Miss Watson, 
at the annual concert of the Euterpean Society at 
the City Hotel, New York. 


Roberto Devereux. ' 


Italian opera in 3 acts, libretto by Salva- 
tore Cammarano; music by G. Donizetti. 
(Naples, Teatro San Carlo, Oct. 2, 1837.) 
*Astor Place Opera House, Jan. 15, 1849, 
in Italian. 
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Le Roi d’Ys. 

French opera in 3 acts, libretto by Edou- 
ard Blau; music by E. Lalo. (Paris, Opéra 
Comique, May 7, 1888.) Metropolitan Op- 
era House, Jan. 5, 1922, i: French. 


First performed in America: New Orleans, French 
Opera House, Jan. 23, 1890. 


Rokeby; or, A tale of the civil wars. 


English operatic piece, libretto by Cox, 
founded on the poem by Sir Walter Scott; 
music selected and arranged by F. H. F. 
Berkeley. *Park Theatre, May 17, 1830, 
in English. 


Romeo e Giulietta ;recte Giulietta e Romeo). 


Italian opera in 3 acts, libretto by Giu- 
seppe Foppa, founded on Shakespeare’s 
play, “Romeo and Juliet;” music by N. 
Zingarelli. (Milan, Teatro alla Scala, Jan. 
30, 1796.) Park Theatre, July 26, 1826, in 
Italian. 


An opera of the same title, probably Zingarelli’s 
work, was performed on Aug. 6, 1810 in the theatre 
fronting on St. Peter Street, New Orleans. 


Roméo et Juliette (Romeo e Giulietta; 
Romeo and Juliet). 


French opera in 5 acts, libretto by Jules 
Barbier and Michel Carré, founded on 
Shakespeare’s play, “Romeo and Juliet;” 
music by C. Gounod. (Paris, Théatre 
Lyrique, April 27, 1867.) *Academy of 
Music, Nov. 15 (not Dec. 14), 1867, in 
Italian; Park Theatre (Brooklyn), Jan. 14, 
1881, in English; Metropolitan* Opera 
House, Dec. 8, 1893, in French. 


This opera was announced for performance in 
English on Jan. 21, 1881, at Haverly’s Fifth Avenue 
Theatre, New York, but was not performed. 


Performed in Philadelphia, Academy of Music, 
Jan. 13, 1868. 


The Rose of Castile. 


English opera in 3 acts, libretto by Augus- 
tus Glossop Harris and Edmund Falconer 
tpseud. of Edmund O’Rourke), founded on 
A. Adam’s opera, “Le muletier de Toléde;” 
music by W. M. Balfe. (London, Lyceum 
Theatre, Oct. 29, 1857.) * Olympic Theatre, 
July 27, 1864, in English. 


Der Rosenkavalier. 


German opera in 3 acts, libretto by Hugo 
von Hofmannsthal; music by R. Strauss, 
op. 59. (Dresden, Hofoper, Jan. 26, 1911.) 
*Metropolitan Opera House, Dec. 9, 1913, in 
German. 


Performed in Chicago, Auditorium, Nov. 3, 1925. ° 


Le Rossignol. 

French opera in 1 act, libretto by Victor 
Joseph Etienne de Jouy; music by Louis 
Sébastien Lebrun. (Paris, Académie royale 


de musique, April 23, 1816.) Park Theatre, — 


Aug. 26, 1833, in French, preceded by a 
three-act drama, “Richard d’Arlington.” 


' 
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Russalka; or, The mermaid. 


Russian opera in 4 acts, founded on the 
poem by Alexander Pushkin, libretto and 
music by Alexander Dargomisky. (St. 
Petersburg, Imperial Opera House, May 4, 
1856.) New Amsterdam Theatre, May 8, 
1922, in Russian. 


The third act was given in concert form in Dec., 
1902, by the Russian Choral Society of East Broad- 


way, New York, at the Educational Alliance, New * 


York. 


Ruy Blas. 


Italian opera in 4 acts, libretto by Carlo 
d’Ormeville; music by F. Marchetti. (Milan, 
Teatro alla Scala, April 3, 1869.) *Academy 
of Music, March 14, 1879, in Italian. 


Sadko. 


Russian opera in 7 acts, libretto and music 
by N. Rimsky-Korsakoff. (Moscow, Private 
Opera House, Jan. 6, 1898; St. Petersburg, 
Maryinsky Theatre, Jan., 1901.) 


This opera has not yet been performed in America. 

The ballet from the sixth act of this opera was 
danced for the first time in America on Oct. 16, 1916 
by Serge Diaghileff’s Ballet Russe at the Manhattan 
Opera House, New York. It was performed by them 
in Boston on Nov. 9, 1916 at the Boston Opera 
House. 

The fourth act of this opera, “The Novgorod 
Fair,”’ was sung in concert form on Dec. 23, 1924, 
in an English translation by Kurt Schindler, by the 
Schola Cantorum of New York, Kurt Schindler con- 
ducting, at Carnegie Hall, New York. This act was 
repeated in concert form by the Schola Cantorum 
at Carnegie Hall on Dec. 23, 1925, when the sixth 
act was sung, in English, for the first time in 
America. The program included third act of Mous- 
sorgsky’s five-act opera, ‘‘Khovanstchina.” 


Saffo. 


Italian opera in 3 acts, libretto by Salva- 
tore Cammarano; music by G. Pacini. 
(Naples, Teatro San Carlo, Nov. 29, 1840.) 
*Park Theatre, June 14 (not 12), 1847, in 
Italian. 


Performed in Philadelphia, Walnut Street Theatre, 
July 12, 1847. 


Saint Elizabeth. 


An oratorio or musical legend in a pro- 
logue and 4 tableaux, libretto by Otto Ro- 
quette; music by F. Liszt. (Weimar, Hof- 
theater, Oct. 23, 1881, with scenery.) *Met- 
ropolitan Opera House, Jan. 3, 1918, with 


scenery. 

This work was originally conceived by the com- 
poser as an oratorio and first performed on Aug. 
15, 1865 on the twenty-fifth anniversary of the Con- 
servatorium in Buda-Pesth. 

The crusaders’ chorus from this opera was sung 
on May 7, 1870, at a concert of The Philharmonic 
Society of New York, Carl Bergmann conducting, 
at the Academy of Music, New York. 

Performed in America as an oratorio: Academy 
of Music (Brooklyn), Dec. 18, 1886, in English, in 
memory of the composer who died on_July 31 of 
that year, at a concert of the Brooklyn P ilharmonic 
Society. The oratorio was again sung on April 25, 
1902, Walter Henry Hall conducting, at the Academy 
of Music, Brooklyn. 
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Salammbo. 


French opera in 5 acts, libretto by Camille 
du Locle, founded on the novel by Gustave 
Flaubert; music by E. Reyer. (Brussels, 
Théatre de la Monnaie, Feb. 10, 1890.) 
Metropolitan Opera House, March 20, 1901, 
in French. 


First performed in America: New Orleans, French 
Opera House, Jan. 25, 1900. 


Salome. 


German opera in 1 act, libretto by Oscar 
Wilde, translated into German by Hedwig 
Lachmann; music by R. Strauss, op. 54. 
(Dresden, Konigliches Opernhaus, Dec. 9, 
1905.) *Metropolitan Opera House, Jan. 
22, 1907, in German; Manhattan Opera 
House, Jan. 28, 1909, in French. 


Performed in Chicago, Auditorium, Nov. 25, 1910; 
Milwaukee, Auditorium, Dec. 9, 1910; St. Louis, Col- 
iseum, Jan. 2, 1911. 


Samson et Delila. 


French opera in 3 acts, libretto by Ferdi- 
nand Lemaire; music by C. Saint Saéns. 
(Weimar, Hoftheater, Dec. 2, 1877, in a 
German translation by Richard Pohl; 
Rouen, Théatre des Arts, March 3, 1890; 
Paris, Opéra, Nov. 23, 1892.) Metropolitan 
Opera House, Feb. 8, 1895, in French; Cen- 
iy Opera House, Nov. 11, 1913, in Eng- 
ish. 


First performed in America in concert form as an 
oratorio: New York, Music Hall (Carnegie Hall), 
March 25, 1892, in English, the tenor singing in 
French, by the Oratorio Society of New York, Walter 
Damrosch conducting. 

First performed in America scenically: New Or- 
leans, French Opera House, Jan. 4, 1893. 

* eS nes in Boston, Boston Opera House, Nov. 


Sapho. 


French opera in 5 acts, libretto by Henri 
Cain and Arthur Bernéde, founded on the 
novel by Alphonse Daudet; music by J. Mas- 
senet. (Paris, Opéra Comique, Nov. 27, 
1897.) *Manhattan Opera House, Nov. 17 
(not 15 or 18), 1909, in French. 


Performed in New Orleans, French Opera House, 
Dec, 27, 1913; Chicago, Auditorium, Jan. 10, 1918. 


Sarrona. 


American opera in 1 act and a prologue, 
libretto and music by L. Howland. (Bruges, 
Aug. 3, 1903.) *Amsterdam Theatre, Feb. 
8, 1910, in English. 

Performed in Florence, Teatro Alfieri, Feb. 3 
1906 and oanheg corer eat in Piacenza (Municipal 


Opera House), ieste, Naples (Teatro Bellini) in 
June, Padua, Varese, Udine and Pola. 


Satanella. 

English opera in 4 acts, libretto by Augus- 
tus Glossop Harris and Edmund Falconer 
rpseud. of Edmund O’Rourke), founded on 
LeSage’s story, “Le diable boiteux;” music 
by W. M. Balfe. (London, Covent Garden, 
Dec. 20, 1858.) *Niblo’s Garden, Feb. 23, 
1863, in English. 

Performed in Philadelphia, Academy of Music, 
Oct, 28, 1871. 
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Le Sauteriot. 

French opera in 3 acts, libretto by Henri 
Pierre Roche and Martial Perier, founded 
on E. de Keyserling’s play, “A sacrifice of 
springtime,” translated into prose by H. P. 
Roche and into Alexandrian verse by M. 
Perier; music by S. Lazzari. (Chicago, Au- 
ditorium, Jan. 19, 1918.) Lexington The- 
atre, Feb. 11, 1918. 


The Scarlet letter. 

American opera in 3 acts, libretto by 
George Parsons Lathrop, founded on the 
story by Nathaniel Hawthorne; music by 
W. Damrosch. (Boston, Boston Theatre, 
Feb. 10, 1896.) Academy of Music, March 
6, 1896, in English. 


Der Schauspieldirektor. See The Impresario 
and Mozart und Schikaneder. 


Die Schweizer Familie. 

German opera in 3 acts, libretto by Ignatz 
Franz Castelli; music by J. Weigl. (Vienna, 
Karnthnerthor Theater, March 14, 1809.) 
Palmo’s Opera House, Dec. 17, 1845, in 
German. 


The Secret of Suzanne. 
Susanna. 


See II Segreto di 


Il Segreto di Susanna (The Secret of Suz- 
anne; Susannes Geheimnis). 


Italian interlude in 1 act, libretto by En- 
rico Golisciani; music by E. Wolf-Ferrarri. 
(Munich, Hofoper, Dec. 4, 1909, in the Ger- 
man translation by Max Kalbeck.) *Metro- 
politan Opera House, March 14, 1911, in 
Italian, followed by Massenet’s three-act 
opera, “Le jongleur de Notre Dame.” 


Performed in Philadelphia, Metropolitan Opera 
ee March 29, 1911; Chicago, Auditorium, Dec. 


Il Seraglio. See Die Entfuehrung aus dem 
Serail. 


La Serva padrona (The maid mistress). 


Italian opera in 2 acts, libretto by Jacopo 
Angelo Nelli; music by G. B. Pergolesi. 
(Naples, Teatro San Bartolomeo, Aug. 28, 
1733.) *Academy of Music, Nov. 13, 1858, 
in Italian, followed by Bellini’s two-act op- 
era, “Norma;’ Empire Theatre, May 7, 
1917, in English, followed by Donizetti’s 
one-act opera, “Il campanello di notte.” 


This opera was incorrectly ascribed by Bernard 
Ullmann, manager of the Academy of Music, New 
York, to Giovanni Paisiello, about whom he pub- 
lished an account in the advertisements of the opera 
in the newspapers. 

Performed in Philadelphia, Academy of Music, 
Jan. 29, 1859. 


Shanewis (The robin women). 
American opera in 2 acts, libretto by Nelle 


Richmond Eberhardt; music by C. W. Cad- 


man. First performed: Metropolitan Opera 


.music by A. Adam. 
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House, March 23, 1918, in English, followed 
by “The dance in Place Congo,” a ballet 
pantomime in 1 act, scenario and music by 
Fist Gilbert: 


Performed in Denver, 
and 6, 1924. 


Civic Auditorium, Dec. 5 


Si jétais roi. 

French opera in 3 acts, libretto by 
Adolphe Philippe Dennery and Jules Brésil; 
(Paris, Théatre Ly- 
rique, Sept. 4, 1852.) Park Theatre, Nov. 
29, 1881, in French. 


Siberia. 

Italian opera in 3 acts, libretto by Luigi 
Illica; music by U. Giordano. (Milan, Tea- 
tro alla Scala, Dec. 19, 1903.) Manhattan 
Opera House, Feb. 5, 1908, in Italian. 


First performed in America: New Orleans, French 
Opera House, Jan. 13, 1906. 


Le Siége de Corinthe. See L’Assedio di 
Corinto. 


The Siege of Rochelle. 


English opera in 3 acts, libretto by Ed- 
ward Fitzball; music by W. M. Balfe. (Lon- 
don, Drury Lane Theatre, Oct. 29, 1835.) 
*Park Theatre, April 9, 1838, in English. 


Siegfried. See Der Ring des Nibelungen. 


La Siréne (The syren). 

French opera in 3 acts, libretto by Augus- 
tin Eugéne Scribe; music by D. Auber. 
(Paris, Opéra Comique, March 26, 1844.) 
Niblo’s Garden, Nov. 20, 1854, in English. 


Sleepy Hollow. 


American opera in 3 acts, libretto by 
Charles Gaylor, founded on Washington 
Irving’s story, “The legend of Sleepy Hol- 
low;” music by M. Maretzek. First per- 
formed: Academy of Music, Sept. 25, 1879, 
in English. 


Performed in Chicago, McVicker’s Theatre, Nov. 
19, 1879. 


Snegourotchka. 


Russian opera in a prologue and 4 acts, 
libretto by Alexander Nicholevich Ostroy- 
sky, founded on an old Russian folk story; 
music by N. Rimsky-Korsakoff. (Moscow, 
Jan., 1882.) *Metropolitan Opera House, 
Jan. 23, 1922, in the French translation by 
Madame P. Halperine and Pierre Lalo. 


Le Solitaire. 


French opera in 3 acts, libretto by Fran- 
cois Antoine Eugéne de Planard, founded on 
the story by Charles Victor Prévét, vicomte 
d’Arlincourt; music by M. E. Carafa. (Paris, 
Théatre Feydeau, Aug. 17, 1822.) Park 
Theatre, Oct. 26, 1827, in French, followed 
by Berton’s one-act opera, “Les Maris gar- — 
cons. 
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The Song of David. 


Biblical opera in 2 parts by Ira B. Arn- 
stein. First performed: AZolian Hall, May 
17, 1925, in concert form, in English, the 
composer conducting. 


Le Songe d’une nuit d’été (A Summer 
night’s dream). 


French opera in 3 acts, libretto by N. 
Rosier and Adolphe de Leuven; music by 
A. Thomas. (Paris, Opéra Comique, April 
20, 1850.) Niblo’s Garden, June 21, 1852, 
in French; Fifth Avenue Theatre, Oct. 15, 
1877, in English. 


La Sonnambula. 


Italian opera in 2 acts, libretto by Félice 
Romani; music by V. Bellini. (Milan, Tea- 
tro Carcano, March 6, 1831.) Park Theatre, 
Nov. 13, 1835, in English, followed by a 
farce, “The regent;” Palmo’s Opera House, 
May 13, 1844, in Italian. 


This opera was performed as a ballet pantomime on 
Dec, 18, 1837, at the National Theatre, New York. 


A burlesque, “The roof scrambler,” founded on 
Bellini’s opera, was performed in English on Dec. 26, 
1839 at the Olympic Theatre, New York. An “Ethi- 
opian burlesque,” entitled “Lo! som am de beauties,” 
was performed on Feb. 24, 1845 at Palmo’s Opera 

. House, New York. 


A performance of Bellini’s opera was given on Oct. 
22, 1847 at the Park Theatre, with an ensemble of 
Italian, German and English. 


Performed in New Orleans, Théatre d’Orléans, 
Jan. 14, 1840; Chicago, Rice’s Theatre, July 29, 1850. 


La Sonnambule. See under Les Deux jour- 
nées. 


Le Sourd; ou, L’auberge pleine. 

French opera in 3 acts, libretto by Pierre 
Jean Baptiste Choudard Desforges, revised 
by Adolphe Leuven and Ferdinand Langlé; 
music by A. Adam. (Paris, Opéra Comique, 
Feb. 2, 1853.) Théatre Francais, Feb. 18, 
1870, in French, preceded by the first act of 
Jacques Offenbach’s three-act comic opera, 
“Barbe Bleue.” : 


La Spia. 

Italian opera in 3 acts, libretto by Filippo 
Manetta, founded on James Fenimore 
Cooper’s novel, “The spy;” music by L. 
Arditi. First performed: Academy of Mu- 
sic, March 24, 1854, in Italian. 


The Star of the north. See L’Etoile du 
nord. 


Stradella. See Alessandro Stradella. 
La Straniera. 

Italian opera in 2 acts, libretto by Felice 
Romani; music by V. Bellini. (Milan, Tea- 
tro alla Scala, Feb. 14, 1829.) *lItalian 
Opera House, Nov. 10, 1834, in Italian. 
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Struensee. 


German play in 5 acts by Michael Beer; 
overture and incidental music by G. Meyer- 
beer. (Berlin, Sept. 19, 1846.) 


The overture and incidental music of this drama 
was performed with recitations for the first time in 
America on Feb. 28, 1880, Gotthold Carlberg con- 
ducting, at Chickering Hall, New York. The tenor 
solos were sung by Mr. Ch. Fritsch and the harp 
accompaniments played by Mme. Josephine Chatterton- 
Bohrer. A chorus of male voices, directed by Ferdi- 
nand Dulcken, took part. The connecting poetry, 
translated into English by Hugh Craig, was recited 
by Miss Genevieve L. Stebbins. The orchestra, ac- 
cording to the advertisements, numbered sixty mu- 
sicians. Hugo Ulrich’s “Symphonie triomphale,” op. 
9, and Mozart’s piano concert no. 8, in D minor, 
played by Mme. S. A. Rachau, preceded Meyerbeer’s 
music. 


The author of the play was a brother of the com- 
music. 


Le Sultan de Zanzibar. 

French opera in 3 acts, music by A. de 
Kontski. First performed: Academy of 
Music, May (not April) 8, 1886, in French. 


The composer orchestrated and incorporated in his 
epece aus popular piano piece, ‘Le reveil du lion,” 
op. 


A Summer night’s dream. See Le Songe 
dune nuit d’été. 


Suor Angelica. 

Italian opera in 1 act, libretto by Gioac- 
chino Forzano; music by G. Puccini. First 
performed: Metropolitan Opera House, 
Dec. 14, 1918, in Italian, preceded by “Il 
tabarro” and followed by “Gianni Schicchi,” 
Italian operas in 1 act by G. Puccini. 

Performed in Chicago, Auditorium, Dec. 6, 1919. 
Susannes Geheimnis. See Il Segreto di 
Susanna. 


The Swiss cottage. See Le Chalet. 


La Sylphide (The dew drop). 

French ballet in 2 acts, libretto by 
Adolphe Nourrit; music by J. M. Schneitz- 
hoeffer. (Paris, Opéra, March 12, 1832.) 
Park Theatre, April 23 (not 22), 1832, in 
operatic form, in English, preceded by a 
farce, “Our Mary Anne,” and followed by 
a play, “The Sentinel.” 


The Syren. See La Siréne. 


Il Tabarro. 

Italian opera in 1 act, libretto by Giuseppe 
Adami, founded on Didier Gold’s play, “La 
houppelande;” music by G. Puccini. First 
performed: Metropolitan Opera House, 
Dec. 14, 1918, in Italian, followed by “Suor 
Angelica’ and “Gianni Schicchi,” Italian 
operas in 1 act by G. Puccini. 

Performed in Chicago, Auditorium, Dec. 6, 1919. 


The Tales of Hoffmann. See Les Contes 


d’ Hoffmann. 
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The Talisman. 


English opera in 3 acts, libretto by Arthur 
Mattheson, founded on the novel by Sir 
Walter Scott; music by W. M. Balfe. (Lon- 
don, Drury Lane Theatre, June 11, 1874.) 
*Academy of Music, Feb. 10, 1875, in Eng- 
lish. 


Performed in Philadelphia, Academy of Music, 
April, 1875. 


The Taming of the shrew. See Die Wider- 
spenstigen Zaehmung. 


Tancredi. 


Italian opera in 2 acts, libretto by Gae- 
tano Rossi, founded on the play by Voltaire; 
music by G. Rossini. (Venice, La Fenice, 
Feb. 9, 1813.) *Park Theatre, Deck 31, 
1825, in Italian. 

The aria, “Di tanti palpiti,” from this opera was 
sung “by a young lady” at Mr, Huerta’s concert in 
the Concert Room, corner Reed street and Broadway, 
opposite Washington Hall, New York, on Oct. 12, 
1825. 

A duet from this opera, arranged for clarinet and 
bass, was played by Messrs. Martinez and Maurez 
at Huerta’s last concert on Jan, 2, 1826, at the City 
Hall Assembly Rooms. 


Tancredi. See also Native land. 


Tannhaeuser. 


German opera in 3 acts, libretto and music 
by R. Wagner. (Dresden, Hoftheater, Oct. 
20, 1845.) *Stadt Theatre, April 4, 1859, 
in German; Academy of Music, April 4, 
1888, in English; Metropolitan Opera 
House, Jan. 30, 1889, Paris version; Man- 
hattan Opera House, Dec. 10, 1909, in 
French. 


This was the first of Wagner’s operas performed 
in America. 


Performed in Philadelphia, Academy of Music, 
Feb. 12, 1864; Chicago, McVicker’s Theatre, Jan., 
1865; Boston, Boston Theatre, Jan. 20, 1871; New 
Vee: French Opera House, Dec. 12, 1877, in 
talian. 


Tebaldo ed Isolina. 


Italian opera in 2 acts; music by F. Mor- 
lacchi. (Venice, Teatro La Fenice, Feb. 
4, 1822.) 

Never performed in New York. 

The overture of this opera was played on Jan. 
25, 1834, at the postponed concert of the Musical 
Fund Society at the City Hotel, New York. 

_A romanza for alto was sung on Dec. 19, 1833 by 
Signora Schneider-Maroncelli at a concert by the Ital- 
ian Opera Company at. the Euterpean Hall, New York. 
It was repeated on Jan. 30, 1834, at a concert by 
the Euterpean Society at the City Hotel. 


Tell. See Guillaume Tell. 


The Tempest. 


English play in 5 acts by Shakespeare; 
incidental music adapted from T. Arne, H. 
Purcell, F. Halévy’s opera, “La Tempesta,” 
with additional music, by J. Cooke. Bur- 
ton’s Theatre, April 11, 1854. 

According to the advertisements, this was the 
first performance of Shakespeare’s play in New York 
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in its original form. “When the play...was last 
performed in New York, twenty years ago. . . Dryden’s 
version furnished the text, and several of Davenport’s 
silly additions were retained.” 


C. M. von Weber’s overture, op. 27, “Der 
Beherrscher der Geister” (“The ruler of the spirits’), 
was played before the production. The music from 
F. Halévy’s two-act opera, “La Tempesta’’ (London, 
Her Majesty’s Theatre, June 14, 1850), was adver- 
tised as played “for the first time in America.” 


The Temple dancer. 


American opera in 1 act, libretto by Jutta 
Bell-Ranske; music by J. A. Hugo. First 
performed: Metropolitan Opera House, 
March 12, 1919, in English, preceded by 
Breil’s one-act opera, “The legend,’ and 
followed by Cadman’s two-act opera, 
“Shanewis.” 


Der Templer und die Juedin. 


German opera in 3 acts, libretto by Wil- 
helm August Wobhlbriick, founded on Sir 
Walter Scott’s novel, “Ivanhoe;” music by 
H. Marschner, op. 60. (Leipzig, Stadt- 
theater, Dec. 22, 1829.) New York Stadt 
Theatre, Jan. 29, 1872, in German. 


This opera was announced for production at the 
Metropolitan Opera House for the season 1890-91, 
but never performed. 


Thais. 


French opera in 3 acts, libretto by Louis’ 
Gallet, founded on the novel by Anatole 
France; music by J. Massenet. (Paris, Op- 
éra Comique, March 16, 1894.) *Manhattan 
Opera House, Nov. 25, 1907, in French. 


Performed in Chicago, Auditorium, Dec. 6, 1910; 
New Orleans, French Opera House, Dec. 15, 1910; 
Milwaukee, Auditorium Theatre, Dec. 23, 1910. 


The Thieving magpie. See La Gazza ladra. 


Der Thurm zu Babel (The tower of Babel). 


German sacred opera in 1 act, libretto by 
Julius Rodenberg; music by A. Rubinstein, 
op. 80. (K6nigsberg, Academie, Feb. 9, 
1870.) Steinway Hall, Nov. 26, 1881, in 
English, in concert form by the Oratorio 
Society of New York, Dr. Leopold Dam- 
rosch conducting, preceded by the “Sanc- 
tus’ from Charles Gounod’s “Messe des 
mortes.” 


First performed in America in concert form: Chi- 
cago, Central Music Hall, Dec. 7, 1880, by the 
Apollo Club. The date of the New York performance 
has been generally assumed to be that of the first 
American production. A performance of the work 
in concert form had been prewously announced for the 
Cincinnati Music Festival, but did not take place. 


Tiefland (Marta of the lowlands). 


German opera in a prologue and 2 acts, 
libretto by Rudolph Lothar, founded on 
Angel Guimera’s Spanish play, “Terra 
baixa;” music by Eugen D’Albert. (Prague, 
Neues Deutsches Theater, Nov. 15, 1903.) 
*Metropolitan Opera House, Nov. 23, 1908, 
in German; Century Opera House, March — 
17, 1914, in English. 
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Le Toreador; ou, L’accord parfait. 


French opera in 2 acts, libretto by Thomas 
Marie Francois Sauvage; music by A. 
Adam. (Paris, Opéra Comique, May 18, 
1849.) Théatre Francais, Oct. 18, 1866, in 
French. 


Torquato Tasso. 


Italian opera in 4 acts, libretto by Jacopo 
Ferretti; music by G. Donizetti. (Rome, 
Teatro Valle, Sept. 9, 1833.) 


According to F, L. Ritter (‘Music in America,” 
p. 312), this opera was performed for the first time 
in America in 1854 at Castle Garden, New York. 
The present compiler has not been able to substantiate 
the assertion.’ According to J. N. Ireland (‘‘Records 
of the New York stage,” v. 2, p. 626), an act from 
this opera was sung for the first time in America_on 
July 21, 1854, in Italian, at Castle Garden, New 
York. On that day, however, Verdi’s opera, ‘Luisa 
Miller,” was performed for the second time in America 
at that theatre. 


Torvaldo e Dorliska. 


Italian opera in 2 acts, libretto by Pietro 
Sterbini; music by G. Rossini. (Rome, 
Teatro Valle, Dec. 26, 1815.) 

Never performed in New York. 


An aria from this opera was sung on Jan. 25, 
1834, at the postponed concert of the Musical Fund 
Society at the City Hotel, New York. 


Tosca. 


Italian opera in 3 acts, libretto by Luigi 
Illica and Giuseppe Giacosa, founded on the 
play by Victorien Sardou; music by G. Puc- 
cini. (Rome, Teatro Costanzi, Jan. 14, 1900.) 
Metropolitan Opera House, Feb. 4, 1901, in 
Italian; Academy of Music (Brooklyn), 
Sept. 28, 1903, in English; West End The- 
atre, Jan. 4, 1904, in English. 


First performed in America: Buenos Aires, June 
16, 1900. 

The performance at the Metropolitan Opera House 
was the first in the United States. 


Performed in Boston, Boston Theatre, April 4, 
1901, in Italian; Chicago, Auditorium, April 24, 
1901, in Italian; New Orleans, Jan. 25, 1905, in 
English; Dec. 26, 1907, in Italian; Dec. 28, 1911, 
in French. 


Die Tote Stadt. 

German opera in 3 acts, libretto by Paul 
Schott, founded on Georges Rodenbach’s 
play, “Bruges-la-mort;” music by E, W. 
Korngold, op. 12. (Hamburg, Stadt- 
theater, Dec. 4, 1920.) *Metropolitan Opera 
House, Nov. 19, 1921, in German. 


Die Toten Augen. 

German opera in a prologue and 1 act, 
libretto by Hans Heinz Ewers and Marc 
Henry; music by E. D’Albert. (Dresden, 
Hofoper, March 5, 1916.) Manhattan Opera 
House, Jan. 3, 1924, in German. 

First performed in America: Chicago, Great North- 
ern Theatre, Nov. 1, 1923. 


The Tower of Babel. 
‘Babel. 


See Der Thurm zu 
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La Traviata. 


Italian opera in 3 acts, libretto by Fran- 
cesco Maria Piave, founded on Dumas fils’s 
play, “Camille; music by G. Verdi. (Venice, 
Teatro La Fenice, March 6, 1853.) *Acad- 
emy of Music, Dec. 3, 1856, in Italian. 


Le Tre sultane. 


Italian 
Garcia. 


According to Clément and Larousse’s “Dictionnaire 
des opéras”’ and Hugo Riemann’s “Opern-Handbuch,” 
this opera was performed in New York about 1827. 
The date cannot be substantiated by a search of the 
New, York newspapers and periodicals of the time. 
Garcia’s first and only opera season in New York 
closed on Sept. 30, 1826. As far as records go, this 
opera was never performed in New York. 


opera in 2 acts, music by M. 


Il Trionfo della musica. 
per la musica. 


See Il Fanatico 


Tristan und. Isolde. 


German opera in 3 acts, libretto and music 
by R. Wagner. (Munich, Hoftheater, June 
10, 1865.) *Metropolitan Opera House, Dec. 
1, 1886, in German. 


Performed in Boston, Boston Theatre, April 1, 
1895; Chicago, Auditorium, April 17, 1895. 


Der Trompeter von Sakkingen. 


German opera in 3 acts, founded on the 
poem by Joseph Victor von Scheffel; music 
by Emil Kaiser. (Olmiitz, Nov.,. 1882.) 
*Thalia Theatre, Jan. 2, 1886, in German. 


Der Trompeter von Sakkingen (The 
Trumpeter of Sakkingen). 


German opera in a prologue and 3 acts, 
libretto by Rudolf Bunge, ofunded on the 
poem by Joseph Victor von Scheffel; music 
by V. Nessler. (Leipzig, Stadttheater, May 
4, 1884.) *Metropolitan Opera House, Nov. 
23, 1887, in German; Harlem Opera House, 
Nov. 5, 1889, in English. 


The Troubadour. See Il Trovatore. 


Le Trouvére. See Il Trovatore. 
Il Trovatore (The Troubadour; Der Troub- 
adour; Le Trouvére). 


Italian opera in 4 acts, libretto by Salva- 
tore Cammarano, founded on A. Garcia’s 
Spanish play, “Guttierez;” music by G. 
Verdi. (Rome, Teatro Apollo, Jan. 19, 
1853.) *Academy of Music, May 2, 1855, 
in Italian; Burton’s Theatre, Oct. 4, 1858, 
in English; New York Stadt Theatre, Sept. 
13, 1870, in a German translation by Hein- 
rich Proch, preceded by a prologue spoken 
by Otto Brethauer; Lyric Theatre, April 
22, 1912, in French. 


The first performance of this opera in America 
was cEmeunced at the Academy of Music for April 
30, 1855, but postponed until the date noted above. 

This opera was broadcast by radio on June 23, 
1925 in Tialiany in tabloid form, with Rhee or- 
chestra, through station WEAF, New York. The 
performance was repeated on Oct. 20, 1925. The 
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opera was also broadcast by radio on Oct. 9, 1925 
in Italian, in tabloid form, through station WRNY, 
New York. 

Performed in Philadelphia, Walnut Street Theatre, 
Jan. 14, 1856; New Orleans, Théatre d’Orléans, 
April 13, 1857. 

An English burlesque, “The tearful and tragical 
tale of the tricky troubadour; or, The truant tracked,” 
in 4 acts, by George Broughall, with Verdi’s music, 
was performed in Sept. and Oct., 1886 in Winnipeg, 
Canada. The libretto was published by the Manitoba 
Free Press, Winnipeg, Canada. 


Les Troyens a Carthage (The Trojans at 


Carthage). 


French opera in a prologue and 5 acts, 
libretto and music by H. Berlioz. (Paris, 
Théatre Lyrique, Nov. 4, 1863.) *Chicker- 
ing Hall, Feb. 26, 1887, in English, arranged 
by Henry Edward Krehbiel, the narrative 
blank verse by J. S. Tunison, in concert 
form as an oratorio, Frank van der Stucken 
conducting. 


The Trumpeter of Sdakkingen. See Der 


Trompeter von Sakkingen. 


Il Turco in Italia. 


Italian opera in 2 acts, libretto by Felice 
Romani; music by G. Rossini. (Milan, Tea- 
tro alla Scala, Aug. 14, 1814.) *Park The- 
atre, March 14, 1826, in Italian. 


The Two Figaros. 


English comic opera in 2 (?) acts, founded 
on the operas, “Le Nozze di Figaro” and “Tl 
Barbiere di Siviglia;’ music selected from 
W. A. Mozart and G. Rossini. *National 
Theatre, Nov. 16, 1837, followed by Gar- 
rick’s play, “Gulliver in Lylliput,”’ and a 
farce, “The happiest day of my life.” 


According to the advertisement in “The Evening 
Post”? (New York), “This opera was performed in 
London at Madame Vestris’ theatre, and acted 60 
successive nights.” 


The overture of Rossini’s opera, “Il Barbiere di 
Siviglia,’ was played before the performance and 
the overture of Mozart’s opera, “Le Nozze di Figaro,” 
introduced between the acts. 


Gli Ugonotti. See Les Huguenots. 


L’Ultimo giorno di Pompei. 

Italian opera in 2 acts, libretto by Andrea 
Leone Tottola, founded on Lord Bulwer 
Lytton’s novel, “The last days of Pompeii;” 
music by G. Pacini. (Naples, Teatro San 
Carlo, Nov. 19, 1825.) 

Never performed in New York. 


The soprano cavatina, ‘‘Alfin goder mi é dato,” 
from this opera was sung, in Italian, by Signorina 
Clementina Fanti at her benefit on Dec. 28, 1833, 
between the acts of Rossini’s two-act opera, “La 
donne del lago,’? at the Italian Opera House, New 

ork, 


Undine. $ 


German opera in 4 acts, founded on the 
story by Friedrich Heinrich Karl Fouqué; 
libretto. and music by A. Lortzing. (Leip- 
zig, Stadttheater, April 25, 1846.) *Niblo’s 
‘Garden, Oct. 9, 1856, in German. 


V studni. 

Bohemian opera in 1 act, libretto by Karel 
Sabina; music by W. Blodek. (Prague, Nov. 
17, 1867.) *Jan Huss Neighborhood House, 
March 6, 1920, in Bohemian. 


Vakoula, the smith. See Cherevicky. 


Le Val d’Andorre (The valley of Andorre). 


French opera in 3 acts, libretto by Jules 
Henri Vernoy de Saint Georges; music by 
F. Halévy. (Paris, Opéra Comique, Nov. 
11, 1848.) Brougham’s Lyceum Theatre, 
March 15, 1851, in English. 


Valmondi; or, The tomb of terrors. 


English opera by G. Rodwell. First per- 
formed: Park Theatre, Oct. 11, 1830, in 
English. 


Der Vampyr. 


German opera in 2 acts, libretto by Wil- 
helm August Wohlbriick; music by H. 
Marschner, op. 42. (Leipzig, Stadt Theater, 
March 29 ;not 28), 1828.) 

Never performed in New York. 


_The overture of this opera_was played for the 
“first time’? in New York on Jan. 11, 1845 by the 
Philharmonic Scciety of New York, Uriah C. Hill 
conducting, as the last number of the second concert 
of the third season, in the Apollo Rooms, New York. 


Il Vascello fantasma. See Der Fliegende 
Hollander. 


La Veglia. 


Italian opera in 1 act, libretto by Carlo 
Linati, founded on J. M. Synge’s play, “The 
wake;” music by A. Pedrollo. (Milan, Tea- 
tro Lirico, Jan. 2, 1920.) *Hotel Pennsyl- 
vania, Dec. 20, 1924, in Italian, followed by 
Lualdi’s one-act opera “Le furie de Arlec- 
chino,” and a miscellaneous musical and 
dance program. 

This little opera was performed for the first time 


in America under the auspices of the Manufacturers 
Trust Co., New York, in honor of its stockholders. 


Il Vassalo di Szigeth (Der Vasall von Szi- 
geth). ; 

Italian opera in 3 acts, libretto by Luigi 
Illica and F. Pozza; music by A. Smareglia. 
(Vienna, Hofoperntheater, Oct. 4, 1889, in 
the German translation by Max Kalbeck.) 
*Metropolitan Opera. House, Dec. 12, 1890, 
in German. 


Die Verkaufte Braut (Prodana nevésta). 
Bohemian opera in 3 acts, libretto by 
Karel Sabina; music by . Smetana. 
(Prague, National Theatre, May 30, 1866.) 
*Metropolitan Opera House, Feb. 19, 1909, 
in the German translation by Max Kalbeck. 


This opera was announced for production at the — 


Metropolitan Opera House for the season 1903-04 
in an English translation by Charles Henry Meltzer, 
but not performed. 
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Das Verlorene Paradies. 


German sacred opera in 3 parts, libretto 
by Julius Rodenberg, founded on Milton’s 
poem, “Paradise Lost;” music by A. Rubin- 
stein, op. 54. (Diisseldorf, Nov. 8, 1875.) 
*Academy of Music (Brooklyn), March 12, 
1887, in concert form, in English, by the 
Philharmonic Society of Brooklyn, Theo- 
dore Thomas conducting. 


A public rehearsal of this work took place on the 
day preceding its first American performance, 


The second part of this work was sung at the 
twenty-first festival of the North American Sanger- 
bund in Cincinnati in June, 1879. 


Versiegelt. 


German opera in 1 act, libretto by Richard 
Batka and Pordes-Milo, founded on” the 
story by Ernst Benjamin Salomon Raup- 
pach; music by Leo Blech, op. 18. (Ham- 
burg, Stadttheater, Nov. 4, 1908.) *Metro- 
politan Opera House, Jan. 20, 1912, in Ger- 
man, followed by Leoncavallo’s two-act 
opera, “Pagliacci.” 


I Vespri Siciliani (Giovanna de Guzman). 

French opera in 5 acts, libretto by Augus- 
tin Eugéne Scribe and Charles Duveyrier; 
music by G. Verdi. (Paris, Opéra, June 
13, 1855.) *Academy of Music, Nov. 7, 
1859, in Italian. 


La Vestale. 

Italian opera, music by V. Puccita. (Lon- 
don, Opera, 1810.) 

Never performed in New York. 


A scena from this opera was sung by Mrs. Austin 
at the Park Theatre on Jan. 7, 1828. 


La Vestale. 

French opera in 3 acts, libretto by Victor 
Joseph Etienne de Jouy; music by G. Spon- 
tini. (Paris, Académie royale de musique, 
Dec. 15, 1807.) Metropolitan Opera House, 
Nov. 13, 1925, in Italian. 


Performed in Philadelphia, Chestnut Street The- 
atre, Oct. 30, 1828, by a French company from New 
Orleans. 


Le Vieil aigle. 

French opera in 1 act, libretto and music 
by R. Gunsbourg, founded on a story_by 
Maxim Gorki. (Monte Carlo, Opéra, Feb. 
13, 1909.) Lexington Theatre, Feb. 28, 1919, 
in French, preceded by Mascagni’s one-act 
opera, “Cavalleria rusticana.” 

First performed in America: Chicago, Auditorium, 
Jan, 19, 1917. 


La Vieille. 

French opera in 1 act, libretto by Augus- 
tin Eugéne Scribe and Germain Delavigne; 
music by J. Fetis. (Paris, Opéra Comique, 
March 14, 1826.) Park Theatre, July 20, 
1827, in French, preceded by Bochsa’s one- 
act opera, “La Lettre de change.” 
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Le Villi. 


_ Italian opera in 2 acts (originally 1 act 
libretto by Ferdinando ey Eee mee a 
G. Puccini. (Milan, Teatro dal Verme, May 
31, 1884.) *Metropolitan Opera House, Dec. 
17, 1908, in Italian, followed by Mascagni’s 
one-act opera, “Cavalleria rusticana.” 


Vivandiere; or, The daughter of the regi- 
ment. See La Fille du régiment. 


Le Voyage en Chine. 


French opera in 3 acts, libretto by Eu- 
géne Marin Labiche and Alfred Delacour 
wpseud. of Alfred Charlemagne Lartique); 
music by F. Bazin. (Paris, Opéra Comique, 
Dec. 9, 1865.) Park Theatre, Jan. 11, 1875, 
in French, 


Der Wald (The forest). 


_ Opera in a prologue, 1 act and an epilogue, 

in English and German; libretto and music 
by E. Smyth. (Berlin, Kénigliches Opern- 
haus, April 9, 1902, in German; London, 
Covent Garden, July 18, 1902, in German.) 
*Metropolitan Opera House, March 11, 
1903, in German, preceded by Verdi’s four- 
act opera, “I] Trovatore.” 


Die Walkuere. See Der Ring des Nibe- 
lungen. ~ 


La Wally. 


Italian opera in 4 acts, libretto by Luigi 
Illica; music by A. Catalani. (Milan, Teatro 
alla Scala, Jan. 20, 1892.) *Metropolitan 
Opera House, Jan. 6, 1909, in Italian. 


Werther. 

French opera in 4 acts, libretto by Edou- 
ard Blau, Paul Milliet and Georges Hart- 
mann, founded on Goethe’s story, “Die 
Leiden des jungen Werther;” music by J. 
Massenet. (Vienna, Hof-Operntheater, 
Feb. 16, 1892; Paris, Opéra Comique, Jan. 
16, 1893.) Metropolitan Opera House, 
April 19 (not 20), 1894, in French. 

First performed in America: Chicago, Auditorium, 
March 29, 1894, 

Performed in New Orleans, French Opera House, 
Nov. 3, 1894. , 


Die Widerspentigen Zaehmung (The tam- 
ing of the shrew). 


in German. 


Der Wildschuetz; oder, Die Stimme der 
Natur. 
German opera in 3 acts, founded on 
August Friedrich Ferdinand von Kotzebue’s 
play, “Der Rehbock;” libretto and music by 
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A. Lortzing. (Leipzig, Stadttheater, Dec. 
31, 1842.) *German Opera House, Nov. 28, 
1862, in German. 


Performed in Philadelphia, Academy of Music, 
Jan. 21, 1863. 


Wilhelm Tell. See Guillaume Tell. 


Zampa; ou, La fiancée de marbre. 

French opera in 3 acts, libretto by Méles- 
ville ;pseud. of Anne Honoré Duveyrier); 
music by L. Hérold. (Paris, Opéra Com- 
ique, May 3, 1831.) Park Theatre, Aug. 12, 
1833, in French, followed by a vaudeville, 
“L’Intérieur d’un bureau;”’ Park Theatre, 
March 29, 1841, in an English adaptation 
by W. H. Latham, followed by a farce, 
“Scan Mag,” 


The performance of this opera in English, noted 
above, was advertised as the ‘‘Ist performance in 
America” of the work, 

A German performance of this opera was announced 
in rehearsal at the New York Stadt Theatre early in 
1871, but was never given. 


Performed in Philadelphia, Chestnut Street The- 
atre, May 12, 1841, in English. 
Zanetto. 


Italian opera in 1 act, libretto by Giovanni 
Targioni-Tozzetti and Guido Menasci; 


music by P. Mascagni. (Pesaro, Liceo Mus- - 


icale Rossini, March 2, 1896.) *Waldorf- 
Astoria, Jan. 4, 1898, in Italian (?), by the 
Society of Musical Arts. 


Performed at the Metropolitan Opera House, New 
York, Oct. 8 (not 9), 1902, in Italian, by Mascagni’s 
opera company; Baltimore, Music Hall, Oct. 27, 
1902. 


Die Zauberflote (Il flauto magico; The 
magic flute). 
’ German opera in 2 acts, libretto by Eman- 
uel Schikaneder; music by J. W. Mozart. 
(Vienna, Theater auf der Wieden, Sept. 30, 
1791.) -*Park Theater, April 17, 1833, in an 
English adaptation by Charles Edward 
Horn, followed by a farce, “Everybody’s 
husband;” Academy of Music, Nov. 21, 1859, 
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in Italian; German Opera House, Nov. 10, 
1862, in German, without “cuts;” Academy 
of Music, Jan. 27, 1886, in English, with 
Mozart’s original music. 


According to F. L. Ritter (“Music in America,” 
p. 201), this opera was first performed in America 
on March 17, 1832 at the Park Theatre, New York. 
According to the newspapers, the twenty-first per- 
formance of Auber’s opera, “La muette di Portici 
(Masaniello),’”’ took place on that day. A new grand 
military spectacle, ‘‘Napoleon Buonaparte,”’ followed 
the opera, 


The overture of this opera was played on March 
4, 1824 at P. H. Taylor’s concert, William Taylor 
conducting, at the City Hotel, New York. 


Zaza. 


Italian opera in 4 acts, libretto and music 
by R. Leoncavallo, founded on the play by 
Pierre Berton and Charles Simon. (Milan, 
Teatro Lirico Internazionale, Nov. 10, 
1900.) Metropolitan Opera House, Jan. 16, 
1920, in Italian. 


Excerpts from the opera were given in New York 
in 1906 at the composer’s concerts. 


First performed in the United States: San Fran- 
cisco, Tivoli Opera House, Nov. 27, 1903. 


Performed in Montreal, His Majesty’s Theatre, 


Jan. 10, 1913, 
Zelmira. 

Italian opera in 2 acts, libretto by Andrea 
Leone Tottola; music by G. Rossini. 


(Naples, Teatro San Carlo, Feb. 10, 1822.) 


Never performed in New York. 


The scena and cavatina, ‘Sorte secondami,’’ from 
this opera was sung in costume by Signor Ferrero 
at G. B. Montresor’s benefit on Jan. 10, 1833 at the 
Bowery Theatre, New York, between the acts of 
Bellini’s opera, “‘Il pirata.”’ 


Zenobia, queen of Palmyra. 


American opera in 4 acts (last act in 2 
parts, sometimes described as 5 acts), li- 
bretto and music by S. G. Pratt. (Chicago, 
Central Music Hall, June 15 and 16, 1882, 
in concert form; Chicago, McVicker’s The- 
atre, March 26, 1883, in operatic form.) 
Twenty-Third Street Theatre, Aug. 21, 
1883, in English. 
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A CHRONOLOGY OF THE GRAND OPERAS PERFORMED 
FROM 1825 TO 1925 


1825 


Park Theatre: Der Freischiitz. 
Chatham Theatre: Forest rose. 


Park Theatre: Il Barbiere di 
Siviglia (in Italian; Park The- 
atre, May 17, 1819, in English). 

Park Theatre: L’Amante astuto. 

Park Theatre: Tancredi. 


1826 


Park Theatre: 
Park Theatre: 


Park Theatre: 
aria. 


Otello (Rossini). 
Il Turco in Italia. 
La Figlia dell’ 


Park Theatre: 
Park Theatre: 
Park Theatre: 


Don Giovanni. 
La Cenerentola. 
Romeo e Giuli- 


etta (Zingarelli). 
Lafayette Theatre: Lodoiska. 


1827 


Park Theatre: 
Park Theatre: 


Native land. 
Cendrillon (Nic- 


olo); Maison a vendre. 


Park Theatre: 


La Lettre de 


change; La Vieille. 


Park Theatre: 


nées. 


Park Theatre: 
bourgeois. 


Park Theatre: 
Park Theatre: 
Park Theatre: 


Park Theatre: 


Les Deux jour- 


Le Rendezvous 
Joconde. 
Le Niege. 
Gulistan. 
Le Macon; La 


Maison en loterie. 


Park Theatre: 
Park Theatre: 


Park Theatre: 
quatre. 


Park Theatre: 


tailleur. 
Park Theatre: 


Park Theatre: 
blanche. 


Park .Theatre: 


Bagdad. 
Park Theatre: 


Jean de Paris. 
Jeannot et Colin. 
ene Diablemes a 


Le Bouffe et le 


Adolphe et Clara. 
Ra Dias mice 
Le Calife de 


Ma tante Aurore. 


Aug. 
Aug. 


Sept. 


Sept. 


Oct. 


Nov. 
Dec. 


Jan. 
Apr. 
June 


Oct. 


Apr. 


Apr. 


May 


Apr. 
May 
Oct. 


Sept. 


Nov. 


Feb. 
Oct. 
Nov. 


[905] 


29. 


27. 
25. 


19. 
28. 


18. 


1827, continued 


Park Theatre: Aline, reine de 
Golconde. 
Park Theatre: Le Petit cha- 


peron rouge. 


Park Theatre: Lully et 
ault. 


Park Theatre: Camille. 

Park Theatre: Le Solitaire; Les 
Maris garcons. 

Park Theatre: Abou Hassan. 


Bowery Theatre: I] Fuorusciti di 
Firenze (The freebooters). 


Quin- 


1828 


Park Theatre 

Park Theatre 

Park Theatre 
ida. 

Park Theatre 


: Artaxerxes. 
: Dido (Horn). 
: Isidore di Mer- 


: Oberon. 


1829 


Bowery Theatre: I] Fanatico per 
la musica (Il trionfo della 
musica). 

Bowery Theatre: The Quartette. 


Park Theatre: Home, sweet 
home! 


1830 


Park Theatre: L’Ape musicale. 
Park Theatre: Rokeby. 
Park Theatre: Valmondi. 


1831 


Park Theatre: Guillaume 
(William Tell). 


Park Theatre: Masaniello (La 
muette di Portici). 


Tell 


1832 


Park Theatre: 
Judah. 

Richmond Hill Theatre: Elise e 
Claudio. 

Richmond Hill Theatre: L’Ital- 
jana in Algeri. 


The Maid of 
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Jan. 
Jan. 
Feb. 
Feb. 
Mar. 
Apr. 


July 


Nov. 


Nov. 


Feb. 
Mar. 
May 


Nov. 


5 (ie 


_ Park Theatre: 


1832, continued 


Richmond Hill Theatre: Il Pi- 
rata. 


Masonic Hall: Mosé in Egitto 
(in concert form). 


Park Theatre: Nadir and Zu- 
leika. 


1833 
Park Theatre: Die Zauberflote 
(The magic flute). 


Bowery Theatre: 
felice. 


Park Theatre: 
Park Theatre: 
Park Theatre: 
Park Theatre: 
Park Theatre: 
Park Theatre: 
Park Theatre: 
amoureuses. 
Park Theatre: Le Rossignol. 
Italian Opera House: La Donna 
del lago. 


L’Inganno 


Fra Diavolo. 
La Gazza ladra. 
Le Philtre. 
Zampa. 

La Fiancée. 


Le Comte Ory. 
Les Folies 


1834 


Italian Opera House: Il Matri- 
monio segreto. 


‘Italian Opera House: Gli Arabi 


nelli Gallie. 

Italian Opera House: Coriolanus 
before Rome. 

Italian Opera House: Matilde di 
Shabran. 

Italian Opera House: La Casa 
da vendere. 

Park Theatre: Robert le Diable 
(Robert the Devil). 

Park Theatre: Gustavus III. 

Italian Opera House: La Stran- 
era. 


Italian Opera House: Eduardo e 
Cristina. 


1835 


Italian Opera House: L’Assedio 
di Corinto. 


Italian Opera House: Mosé in 
Egitto (with scenery). 

The Mountain 
sylph. 

Park Theatre: La Sonnambula. 


Oct. 


Jan. 


Nov. 


Apr. 
Apr. 
June 


Oct 


Feb. 


Sept. 


Mar. 


Oct. 


Feb. 
Apr. 


May 
May 
Oct. 


Nov. 


May 
May 


May 


3: 


26. 
16. 


28. 


30. 
ilZ4. 


20 
20. 


1836 


National Theatre (Italian Opera 
House): Le Dieu et la Baya- 
dére (The maid of Cashmere). 


1837 


National Theatre: 
boyee 

National Theatre: The Two Fi- 
garos. 


The Pirate 


1838 


Park Theatre: 
Rochelle. 


Park Theatre: La Sylphide (The 
dewdrop). 


Park Theatre: L’Elisir d’amore 
(The elixir of love). 


Park Theatre: Amilie. 


The Siege of 


1839 


National Theatre: 
Medora. 


Park Theatre: Fidelio. 


Conrad and 


1840 


Park Theatre: 
Lonjumeau. 


New National Theatre: Ahmed 
al Kamel. 


Le Postillon de 


1841 


Park Theatre: Norma. 


Park Theatre: The Gipsy’s warn- 
ing. 


1842 


Park Theatre: Le Cheval de 
bronze (The bronze horse). 
Park Theatre: The Maid of Sax- 
ony. 

Park Theatre: The Israelites in 
Egypt. 

Park Theatre: Acis and Galatea. 


1843 


Niblo’s Garden: Polichinelle. 


Niblo’s Garden: Les Mémoires 
du diable. 


Niblo’s Garden: La Perruche. 


7 


A HUNDRED YEARS OF GRAND OPERA IN NEW YORK 


Chronology, Grand Operas, 1825-1925, cont'd. 


May 
June 


June 
July 


July 
July 


July 


July 


Aug. 
Sept. 


Oct 


Dec. 


Feb. 


Feb. 


Mar. 
Sept. 
Nov. 


Nov. 


Jan. 


Apr. 
June 
July 


Aug. 
. Sept. 


Nov. 


Dec. 


Jan, 
Mar. 
Mar. 


20. 
Ze 


1843, continued. 


Niblo’s Theatre (Garden): 
L’ Ambassadrice. 

Niblo’s Garden: Le Domino 
noir. 

Niblo’s Garden: L’Eclair. 

Niblo’s Garden: Le Pré aux 
clercs. 

Niblo’s Garden: Le Chalet. 
Niblo’s Garden: Les Diamants 


de la couronne. 


Niblo’s Garden: La Fille du ré- 
giment. 


Niblo’s Garden: Cosimo. 
Niblo’s Garden: Anna Boleyn. 


Niblo’s Garden: Lucia di Lam- 
mermoor. 


Niblo’s Garden: 
Vergy. 


Park Theatre: Marino Faliero. 


Gemma di 


1844 


Palmo’s Opera House: I Puri- 
tani. 


Palmo’s 
sario. 


Palmo’s Opera House: Beatrice 
di Tenda. 


Park Theatre: 
horse. 
Palmo’s Opera House: Chiara 
di Rosenburgh. 


Palmo’s Opera House: Lucrezia 
Borgia; Park Theatre: -The 
Bohemian girl. 


Opera House: Beli- 


The Enchanted 


1845 


Palmo’s Opera House: Semira- 
mide. 


. Palmo’s Opera House: Antigone. 


Park Theatre: La Favorite. 

Park Theatre: La Juive. 

Park Theatre: Les Huguenots. 

Niblo’s Garden: La Reine de 
Chypre. 

Olympic Theatre: Le Lac des 
fées (The fairies’ lake). 

Palmo’s Opera House: 
Schweizer Familie. 


Die 


1846 


Palmo’s Opera House: Frohlich. 
Park Theatre: Don Pasquale. 


Park Theatre: Le Brasseur de 
Preston (The brewer of Pres- 
ton). 


Mar. 


Dec. 


Apr. 
Apr. 


Aug. 


Oct. 


Jan. 


aoe 


Mar. 


June 


s=15. 


14. 


28. 


. 14. 


26. 


10. 


24. 
20. 


LS; 
is: 
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1847 


Palmo’s Opera House: Linda di 
Chamounix. 


Palmo’s Opera House: 
pazza per amore, 


Palmo’s Opera House: I Lom- 
bardi alla prima crociata. 


Park Theatre: Ernani. 
Park Theatre: I Due Foscari. 
Park Theatre: Saffo. 


Park Theatre: The Night dan- 
cers. 


Park Theatre: The Maid of Ar- 
tois. 


Nina 


1848 


Astor Place Opera House: I 
Capuletti e Montecchi. 


Astor Place Opera House: II 
Giuramento. 

Astor Place Opera House: Na- 
bucco. 

Bowery Theatre: Maritana. 


Burton’s Theatre: Comus (Han- 
del and Arne). 


1849 


Astor Place Opera House: Ro- 
berto Devereux. 
Broadway Theatre: 

chantress. 

Astor Place Opera House: Maria 
di Rohan; Olympic Theatre: 
Le Nouveau seigneur de vil- 
lage (The new lord of the 
village). 


The En- 


1850 


Niblo’s Garden: Attila. 

ee Garden: Macbeth (Ver- 
Oh 

Astor Place Opera House: Jud- 
ith (Bochsa). 

Astor Place Opera House: Pa- 
risina. 


1851 


Astor Place Opera House: Gio- 
vanna lma di Napoli. 

Brougham’s Lyceum Theatre: 
The Andalusian. 

Brougham’s Lyceum Theatre: 
Le Val d’Andorre (The valley 
of Andorre). 

Broadway Theatre: L’Enfant 
prodigue (Azael, the prodigal). 
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June 


June 
Aug. 


Nov. 


Feb. 


Mar. 


July 


Nov. 


Feb. 
Apr. 
Apr. 


May 
June 


Sept. 


May 


Sept. 


Oct. 
Dec. 


Jan. 


21. 


28. 
20. 


aan fe 


25; 


20. 
20. 


7s 
24. 


{> 


1852 
Niblo’s Garden: Le Songe d’une 
nuit d’été. 
Niblo’s Garden: Le Caid. 


Castle Garden: Ne touchez pas 
a la reine. 


Niblo’s Garden: Martha. 


Broadway Theatre: Peri; or, 
The Enchanted fountain. 
Niblo’s Garden: The Basket- 


maker’s wife. 


1853 


Niblo’s Garden: Le Prophéte (Il 
profeta). 


1854 
Burton’s Theatre: Midsummer 
night’s dream (Mendelssohn). 
Academy of Music: La Spia. 
Castle Garden: Luisa Miller. 


Niblo’s Garden: La Siréne (The 
syren). 


1855 


Academy of Music: Rigoletto. 


Niblo’s Garden: Les Noces de 
Jeannette (The marriage of 
Georgette). 


Niblo’s Garden: Alessandro Stra- 
della. 


Academy of Music: Il Trovatore. 


Niblo’s Garden: The Daughter of 
St. Mark. 


Niblo’s Garden: Rip van Winkle 
(Bristow). 


1856 —~ 


Academy of Music: Egmont. 


Academy of Music: L’Etoile du 
nord. 


Niblo’s Garden: Undine. 
Academy of Music: La Traviata. 


1857 


Broadway Theatre: 
Zimmermann. 


Czar und 


Mar. 
Nov. 
Nov. 


Apr. 


May 
Nov. 


Feb. 


June 
Sept. 


Feb. 
Mar. 
Octs 


Nov. 
Nov. 


Dec. 


Feb. 
Feb. 
Apr. 
Apr. 


May 
May 


June 


Nov. 
Nov. 


28. 
15: 


1858 


Academy of Music: 
(Fry). 

Academy of Music: La Serva 
padrona. 

Academy of Music: Le Nozze 


Leonora 


di Figaro (in Italian; Park 
Theatre: May 10, 1824, in 
English). 

1859 


New York Stadt Theatre: Tann- 
hauser. 


Academy of Music: Poliuto. 


Academy of Music: I. Vespri 
siciliani. 


1860 


Brooklyn: Die Entfthrung aus 
dem Serail (Belmonte and Cos- 
tanze). 

Winter Garden: I Masnadieri. 


Niblo’s Garden: Medea. 


1861 


Academy of Music: Un Ballo in 
maschera. 

Hoboken, N. J.: Der Hausliche 
Krieg. : 

Academy of Music: Les Noces 
de Jeannette, and Betly. 


1862 
Academy of Music: Dinorah. 
German Opera House: Der 
Wildschtitz. - 
German Opera House: Das 


Nachtlager in Grenada. 


1863 


German Opera House: Joseph. 
Niblo’s Garden: Satanella. 
Academy of Music: Ione. 


Academy of Music: Die Lusti- 
gen Weiber von Windsor. 


Academy of Music: Aroldo. 
Winter Garden: Orfeo ed Euri- 


dice. 


Winter Garden: The Corsican 
bride. ‘ 


Academy of Music: Giuditta. 
Academy of Music: Faust. 
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July 


Nov. 


Oct. 


Oce 


Jan. 


Jan. 


May 


May 


Sept. 


Dec. 
Dec. 


Feb. 


Novy. 


Dec. 


ashe 


20k 


+ 24. 


wed, 


18. 


18. 


feos 


15. 


17, 


1864 
Olympic Theatre: The Rose of 
Castile. 


Academy of Music: Don Sébas- 
tien. 


1865 
Academy of Music: La Forza del 
destino. 


Academy of Music: Crispino e la 
Comare. 


Academy of Music: L’Africaine. 


1866 
Théatre Francais: Les Mousque- 
taires de la reine. 


Théatre Francais: Le Toreador. 


1867 
Academy of Music: Il Carnevale 
di Venezia. 


Academy of Music: Don Buce- 
phalo. 


Academy of Music: Roméo et 
Juliette (Romeo e Giulietta). 


1868 
Academy of Music: The Lily of 
Killarney. 


Academy of Music: The Desert 
flower. 


1869 
Fifth Avenue Theatre: 
Dragons de Villars. 
Academy of Music: Lurline. 


Théatre Francais: The Puritan’s 
daughter. 


Academy of Music: Pipele. 
Théatre Francais: Ascold’s tomb. 


Les 


1870 


Théatre Francais: Le Sourd. 


New York Stadt Theatre: Mo- 
zart und Schikaneder. 


New York Stadt Theatre: Pre- 
ciosa. 


Mar. 


May 


Nov. 


Jan. 


Mar. 


Nov. 


Jan. 
Feb. 


Apr. 


Jan. 


Apr. 
Apr. 


Mar. 


Oct. 


Mar. 
Sept. 


Sept. 


Oct 


Nov. 


Dec. 


Nov. 
Nov. 


29. 
22. 


26. 


10. 


26. 
29. 


_ Grand Opera House: 
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1871 
New York Stadt Theatre: Loh- 


engrin. 


New York Stadt Theatre: Prinz 
Eugen. 


Academy of Music: Mignon. 


1872 


New York Stadt Theatre: 
Templar und die Jiidin. 


Academy of Music: Hamlet. 


Der 


1873 
Academy of Music: Aida. 


1875 


Park Theatre: 
Chine. 


Academy of Music: The Talis- 
man. 


Academy of Music: L’Ombre. 


Le Voyage en 


1877 


Academy of Music: Der Flie- 
gende Hollander (The flying 
Dutchman). 


Academy of Music: Die Walkiire. 
Academy of Music: Don Carlos. 


1878 


Academy of Music: Rienzi. 
Academy of Music: Carmen. 


1879 


Academy of Music: Ruy Blas. 

Paul et 
Virginie. 

Academy of Music: Sleepy Hol- 
low. 


1880 


Haverly’s Fourteenth Street The- 
atre: Deseret. 


Academy of Music: Mefistofele. 


Germania Theatre: Der Ratten- 
fanger von Hameln. 


1881 


Steinway Hall: Der Thurm zu 
Babel (in concert form). 


Park Theatre: Si j’étais roi. 
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Ock 


Aug. 


Dec. 


Nov. 


Dec. 


Dec. 


Dec. 


Jan. 


Jan. 


Jan. 


Feb. 


Mar. 


Mar. 14: 


16. 


at. 


20. 


23. 


3. 
26. 
12. 


1882 


Germania Theatre: Don Quixote, 
der Ritter von der traurigen 
Gestalt. 


Fifth Avenue Theatre: Les 
Contes d’Hoffmann. 

1883 
Twenty-third Street Theatre: 
Zenobia. 


Metropolitan Opera House: La 
Gioconda. 


1884 


Star Theatre: I] Guarany. 


Academy of Music (Brooklyn): 
Mireille (Mirella). 


1885 


Metropolitan Opera House: Die 
K6nigin von Saba. 


Academy of Music: Manon. 


1886 


Thalia Theatre: Der Trompeter 
von Sakkingen (Kaiser). 

Academy of Music: Die Wider- 
spenstigen Zahmung (The 
taming of the shrew); Metro- 
politan Opera House: Die 
Meistersinger. 

Academy of Music: Lakmé. 

Metropolitan Opera House: Par- 
sifal (in concert form). 

Academy of Music: Le Sultan de 
Zanzibar. 

Metropolitan Opera House: Das 
Goldene Kreuz. 

Metropolitan Opera 
Tristan und Isolde. 

Academy of Music (Brooklyn): 
Galatea. : 


House: 


1887 


Metropolitan 
Merlin. 


Chickering Hall: Les Troyens a 
Carthage (in concert form). 
Academy of Music (Brooklyn): 

Das Verlorene Paradies (Para- 
dise Lost; in concert form). 
Metropolitan Opera House: 
Nero. 


Opera House: 


Nov. 9. 
Nov. 23. 
Deew2o: 
Jan.0: 
lem, 2S, 
Mar. 3: 
Apr. 16. 
Jan. “4: 
Wate Se 
Nov. 26. 
Dec. 12. 
Jan 9. 
@ctaaes 
May 18. 
Jan. 24. 
ianiserroL 
June 15. 
Nov. 16. 
Dec. 18. 


1887, continued. 


Metropolitan Opera House: 


Siegfried. 
Metropolitan Opera House: Der 


Trompeter von Sakkingen 
(Nessler). 
Metropolitan Opera House: 
Euryanthe. 
1888 


Metropolitan Opera House: Fer- 
nand Cortez. 


Metropolitan Opera House: Die 
Gotterdammerung. 


Thalia Theatre: Manfred (Schu- 
mann). 


Academy of Music: Otello 
(Verdi). 

1889 
Metropolitan Opera House: 
Rheingold. 

1890 


Metropolitan Opera House: Der 
Barbier von Bagdad. 


Metropolitan Opera House: 


Asreal. 

Metropolitan Opera House: Il 
Vassalo di Szigeth (Der Vasall 
von Szigeth). 

1891 


Metropolitan Opera House: Di- 
ana von Solange. 


Casino -Theatre; Lenox Ly- 
ceum: Cavalleria Rusticana. 


1892 
Amberg Theatre: Der Minstrel. 


1893 


eee Opera House: Boab- 
GIs 


Music Hall: L’Amico Fritz. 


Grand Opera House: Pagliacci. 


Hermann’s Theatre: Philemon 
et Baucis. 


Irving Place Theatre: 
Falcone. 


Matteo > 


: 
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Mar. 16. 
Apr. 19. 


Dec, 17. 


Feb. 4, 
Feb. 8. 
cia s, 


Pec. 11. 


atte ts 


1894 


Feb, 4. 
Music Hall: Gabriella. 
Metropolitan Opera House: Mar. 20. 
Werther. 
Metropolitan Opera House: 
Elaine. 
1895 Jan, 22, 
Metropolitan Opera House: Fal- 
staff. Feb. 14, 
Metropolitan Opera House: 
Samson et Delila. Oct. 16, 
Daly’s Theatre: Haensel ee 
Gretel. 
Metropolitan Opera Housé ia 
Navarraise. Mar. 11. 
1896 June —. 
Metropolitan Opera House: Les Dec. 24. 
Pécheurs de perles (first two 
acts). 
_ Manuscript Society: Mataswin- 
tha (in concert form). 
Academy of Music: The Scarlet Noy. 12. 
letter. 
Academy of Music: Andrea Wecmeeta 
.Chenier. 
1897 Dec 7s 
eee. o Opera House: Le 
Waldort-Astoria Ho el: 1: Daphne 
(morning); I eats oc 
free evening). = J “ 
Waldorf-Astoria : 1; Der Ae. 1. 


911 
1901 


Metropolitan 
Tosca. 


Opera House: 


Metropolitan Opera House: Sa- 
lammbo. 


1902 
Metropolitan Opera House: 
Messaline. 
Metropolitan Opera House: 


Manru. 
Metropolitan Opera House: Iris. 


1903 
Metropolitan Opera House: Der 
Wald. > 


People’s Theatre: Halka, 


Metropolitan Opera House: Par- 
sifal (with scenery). 


1906 


Garden Theatre: Madame But- 
terfly. 


Metropolitan Opera House: Fe- 
dora. 


Metropolitan Opera House: Le 
Damnation de Faust. 


eameiieor 
Metropolitan Opera House: Sa- 
oath 


Metropolitan Opera House: Ma- 
taswintha eat ae 
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ate 


Feb. 


Jan. 


Jan. 


20. 


1909 


Metropolitan Opera House: La 
Wally. 

Metropolitan Opera House: Die 
Verkaufte Braut. 


Manhattan Opera House: La 
Princesse d’auberge. 
Manhattan Opera House: He- 


rodiade. 
Manhattan Opera House: Sapho. 


1910 


Manhattan Opera House: Gri- 
sélidis. 

Metropolitan 
Germania. 

Manhattan Opera House: Elek- 
tra. 

New 
moulin; 
Sarrona. 

Metropolitan 
Pique Dame. 

Metropolitan Opera House: The 
Pipe of desire. 

Manhattan Opera House: Hans, 
le joueur de flite (Hans, the 
flute player). 

Metropolitan Opera House: Ar- 
mide. 

Metropolitan Opera House: La 
Fanciulla del West. 

Metropolitan Opera House: Die 
Konigskinder. 


Opera House: 


Theatre: L’Attaque du 
Amsterdam Theatre: 


Opera House: 


1911 


Metropolitan Opera House: Lo- 
doletta. 

Metropolitan Opera House: Na- 
toma. 

Carnegie Hall: Briséis (in con- 
cert form). 

Metropolitan Opera House: II 
Segreto di Susanna. 

Metropolitan Opera House: Ari- 
ane et Barbe Bleue. 

Metropolitan Opera House: Quo 
vadis? 

Metropolitan 
Lobetanz. 


Opera House: 
1912 


Metropolitan Opera House: Le 
Donne curiose. 


~Metropolitan Opera House: Ver- 


siegelt. 


Feb. 26. 
Weve 
Mar. 14. 
Apr. 14. 
Feb. 11, 
Feb. 25. 
Feb. 27. 
IM ares 
Mar. 19. 
Ween: 
Nexawe 7% 
Jan. 24. 
Jane 7s 
Feb. ci. 
Heb. 172 
Mar. 25. 
atteenZ: 
Feb. 4. 
Dec. 30. 


1912, continued. 


Metropolitan Opera House: Cen- 
drillon (Massenet). 


Metropolitan Opera House: I 
Giojelle della Madonna. 


Metropolitan Opera House: 


Mona. 


Metropolitan Opera House: Or- 
feo (Monteverdi; in concert 
form). 


1913 


Metropolitan Opera House: Con- 
chita. 


Metropolitan Opera House: Der 
Kuhreigen (Les ranz des 
vaches). 


Metropolitan Opera House: Cy- 
rano. 


Hotel Astor: I Dispettosi amanti 
(A lover’s quarrel). 


Metropolitan Opera House: 


Boris Godounoff. 


Metropolitan Opera House: Der 
Rosenkavalier. 


1914 

Metropolitan Opera House: 
L’Amore dei tre re. 
Metropolitan Opera House: 
Madeleine. 

Metropolitan Opera House: 
Julien. 


Manhattan Opera House: Don 
Quichotte. _ 


Metropolitan Opera 


House: 
Monna Vanna. 


Metropolitan Opera 
L’Amico medico. 


House: 


1915 
Metropolitan Opera House: 
Madame Sans Géne. 
Metropolitan Opera House: 
L’Oracolo. 
Metropolitan Opera House: 


Prince Igor. 


A HUNDRED YEARS OF GRAND OPERA IN NEW YORK 


Chronology, Grand Operas, 1825-1925, cont'd. 


Jan. 


ans 
ai. 


Feb. 
Feb. 
Feb. 


28. 
5 Aoy 


ey 13: 


5 RE 


5 ae: 


ao Paap 
UL). 


18. 


14.: 


24. 


IA 
ike 


if. 


13, 
28. 


1916 
Metropolitan Opera House: 
Goyescas. 
Empire Theatre: Bastien und 


Bastienne, and The Impresario 
(Der Schauspieldirektor). 
Metropolitan Opera House: Les 
Pécheurs de perles (complete). 
Metropolitan Opera House: 
Iphigénie en Tauride (Iphi- 
genia auf Tauris). 


Metropolitan Opera 
Francesca di Rimini. 


House: 


1917 


Metropolitan Opera House: The 
Canterbury pilgrims. 


Empire Theatre: I1 Campanello 
di notte (The night bell). 

Lyceum Theatre: Le Médecin 
malgré lui (The mock doctor). 

Garden Theatre: Evandro. 


Metropolitan Opera House: 
Marouf. ‘ 
1918 
Metropolitan Opera House: 
Saint Elizabeth. 
Metropolitan Opera House: 
Lodoletta, 


Lexington Theatre: Azora. 

Lexington Theatre: Le Sauteriot. 

Lexington Theatre: Isabeau. 

Metropolitan Opera House: Le 
Coq dor. 

Metropolitan Opera House: 
_Shanewis, and The Dance in 


~ Place Congo. 


Park Theatre: Bianca. 


Metropolitan Opera House: II 
Tabarro, Suor Angelica, and 
Gianni Schicchi. 


1919 


Metropolitan Opera House: La 
Reine Fiammette. 


Lexington Theatre: Gismonda. 
Lexington Theatre: Le Che- 
mineau. 

Lexington Theatre: Cléopatre. 
Lexington Theatre: Loreley. 

Lexington Theatre: Le Vieil 
aigle. 


Mar. 


Jan. 


Jan. 


Jan: 
Jan. 


Feb. 


Mar. 


Mar. 
Mar. 


Dec. 


Feb. 


Feb. 


Mar. 


Apr. 


Nov. 


Jan. 
Jan. 


Feb. 


Mar. 


May 


We 


Pal 
24. 


Za. 


tO: 


14. 


24. 
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1919, continued. 


Metropolitan Opera House: The 
Legend, and The Temple dan- 
cer. 


Park Theatre: Maruxa. 


Century Theatre: Aphrodite 
(Février). 
Metropolitan Opera House: 
L’Oiseau bleu. 

1920 
Metropolitan Opera House: 
Zaza. 
Lexington Theatre: Madame 
Chrysanthéme (matinee); 


L’Heure espagnole (evening). 


Lexington Theatre: Rip van 
Winkle (DeKoven). 

Metropolitan Opera 
Cleopatra’s night. 

Lexington Theatre: 
(Erlanger). 

Jan Huss Neighborhood House: 
V_ studni. 

Capitol Theatre: Paoletta. 

Metropolitan Opera House: 
Eugen Onegin. 


Metropolitan Opera House: Il 
“Carillon” magico. 


House: 


Aphrodite 


1921 


Manhattan Opera House: Jac- 
querie. 

Manhattan Opera House: Edipo 
re, 


Metropolitan Opera House: Der 
Polnische Jude (The Polish 
Jew). 

Manhattan Opera House: Iphi- 
genia in Aulis (Damrosch). 


Metropolitan Opera House: Die 
Tote Stadt. 


1922 
Metropolitan Opera House: Le 
Roi d’Ys 
Metropolitan Opera House: Sne- 
gourotchka. 


Manhattan Opera House: 
L’?Amour des trois oranges. 
Metropolitan Opera House: 


Cosi fan tutte. 


New Amsterdam Theatre: Rus- 
salka. 
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May 
May 
May 


June 


1922, continued. 
New Amsterdam Theatre: The 
Czar’s bride. 


New Amsterdam Theatre: The 
Demon. 


New Amsterdam Theatre: 
Cherevicky (Christmas eve). 
Second Avenue Theatre: Du- 

brovsky. 
1923 ; 
Metropolitan Opera House: 
Anima allegro. 
Metropolitan Opera House: 
Mona Lisa. 


Vanderbilt Theatre: Renatd (in 
concert-form). — 


1924 


Manhattan Opera House: Der 
Evangelimann., > 


Metropolitan Opera House: Isa 
Habanera, and I Compagnacci. 


. Manhattan Opera House: 


Die 
Toten Augen. 


Janseels: 
Octa I7, 
Decig a0: 
Dec. -20. 
Peburi% 
Beb. 22. 
Mar. 4. 
Mar. 20. 
May v7. 
Sept 
Oct. 
Nov 


SE 


. 29. Town Hall: EI Retablo de) 


1924, continued. 


Town Hall: Dido and Aeneas (in. 
concert form). 

Teatro Fourteenth Street and 
Sixth Avenue: Il Paese dei 
Campanelli. 


Metropolitan 
Jenufa. 

Hotel Pennsylvania: La Veglia, 
and Le Furie de Arlecchino. 


Opera House: 


1925 


Metropolitan Opera House: Gio- 
vanni Gallurese. 


Times Square Theatten 
arda of a merry plaque. 


Princess Theatre: Mandragola. 
Carnegie Hall: The Garden of 
mystery. 


Aeolian Hall: The Song of 
David (in concert form). ; 


Gagli- 


herp ~Terrace Garden: Perouze. 
24. Academy of Music (Brooklyn): 


I Miserabili. 


Metropolitan Opera House: 
Vestale. 


» 1924. 


INTERESTING RECENT ADDITIONS 


ART 


Alazard, Jean. Le portrait florentin de 
Botticelli 4 Bronzino. Paris: H. Laurens, 
1924. 279 p. illus. MCE 


Brockhausen, Carl. Oecsterreich in Wort 
und Bild; unter Mitwirkung von Dr. Hans 


Ankwicz-Kleehoven, Elsa Brockhausen, 
Hofrat Ludwig Erhard ,und andere)... 
Berlin: F. Schneider ,1924,. 271 p. illus. 


4°. (Europa in Wort und Bild. Bd. k) 
MQWD 


Byne, Mrs. Mildred Stapley, and ArTHuR 
Byne. Spanish gardens and patios, illus- 
trated with 175 examples, 4 plates in colour. 
Philadelphia & London: J. B. Lippincott 
Company; New York: The Architectural 
Record, 1924. 305 p. illus. 4°. 


Carra, Carlo. Giotto...traduction de V.- 
A. Gauthier. Paris: G. Crés & Cie, 1924. 
LO2Zs pe ilusse4e. MCF (Giotto) 


Cathedral Church of St. John the Divine, 
New York. The Cathedral of St. John the 
Divine. ~New York, 1924. 51. illus. f°. 

+ MRBN 


Colas, Louis. L’habitation basque. Paris: 
C. Massin & Cie ;1924,. 7 p., 44 pl... f°. 
(Collection de l’art régional en France.) 


+ MRGK 


Delaunay, Sonia. Sonia Delaunay; ses 
peintures, ses objets, ses tissus simultanés, 
ses modes. Préface de André Lhote; 
poémes de Cendrars, Delteil, Tzara, Sou- 
pault. Paris: Librairie des arts décoratifs 
(1924?;. 41.,-20 col’d pl. f°. +t} MME 


Dumonthier, Ernest. Les tables, tables 4 
la Grecque, tables-consoles, tables a ouvrage, 
tables a dessin, guéridons. Styles Louis 
Xvi et premier empire. ,Paris:; A. Morancé 
rcop. 1924. 14 p., 11, 58 pl. 8°. (Docu- 
ments d’art. Mobilier national de France.) 

MOF 


In portfolio. 


Faust, Camille. Un peintre hollandais 
contemporain, Antoon van Welie, par Cam- 
ille Mauclair ;pseud.... Paris: H. Laurens, 
122 pe ellucey Sse MCH (Welie) 


Fryer, Alfred Cooper. Wooden monu- 
mental effigies in England and Wales. Lon- 
don: E. Stock, 1924. xii, 13-112 p._ illus. 
new ed., rev. and enl. 4°. MRIF 


Glaser, Curt. Die altdeutsche Malerei. 
Miinchen: F. Bruckmann A.-G., 1924. _ viii, 
510 p. illus. 4°. MCI 


Goldschmidt, Adolph. Die Skulpturen 
von Freiberg und Wechselburg, mit einem 
Beitrag von...L. Giese. Berlin: B. Cassirer, 


1924. 46 p. 117 pl. illus. £°. (Deutscher 
Verein fiir Kunstwissenschaft. Denkmaler 
der deutschen Kunst.) tt MGI 


Guiffrey, Jean. P. P. Prud’hon; peintures, 
pastels et dessins... ,;Paris:; A. Morancé 
11924). 53 p., 47 pl. 8°. (Documents d’art. 
Musée du Louvre.) MCO (Prud@’hon) 


Kuehnel, Ernst. Maurische Kunst. Mit 
155 Tafeln und 24 Textabbildungen. Ber- 
lin; -B. Cassirer, 1924. vii, 75 p. 5 1, 155 
pl. on 79 1. illus. 4°. (Die Kunst: des 
Ostens. Bd. 9.) MAF 


Lewis, Albert Addison. Boxwood gar- 
dens, old and new. Richmond, Va.: The 
William Byrd Press, Inc. ;cop. 1924.; 191 p. 
illus. 8°. MSD 


Luebbecke, Friedrich. Alt-Frankfurt. 
Vierzig Bilder nach Aufnahmen von Paul 
Wolff. Text von Fried. Luebbecke. 
Frankfurt am Main: Englert & Schlosser, 
1924. 2v. illus. 2. ed. 4°. MQWD 


Méheut, Mathurin. Etude de la mer, 
faune et flore de la Manche et de 1’océan; 
texte par M.-P. Verneuil, préface par M. 
Yves Delage... Paris: A. Lévy, 1924. 2 v. 
illus. new ed. f°. +MLM 


Metropolitan Museum of Art, New York. 
A handbook of the American wing; opening 
exhibition. By R. T. H. Halsey and Charles 
O. Cornelius... New York: The Museum, 


1924. xxi, 283 p. illus. 8°. 
MAVY (N.Y.C.) 


Passarge, Walter. Das deutsche Vesper- 
bild im Mittelalter; mit vierzig Abbildungen. 
Koln: F. J. Marcan, 1924. 8 p.1., 146 p., 11. 
illus. 4°. (Deutsche Beitrage zur Kunst- 
wissenschaft. Bd. 1.) MAI 


Phillips, R. Randal. Small family houses 
... London: “Country Life,” Ltd. ,1924., 
159 p. illus. 8°. (The “Country Life” li- 
brary.) MRGK 
Reilly, Charles Herbert. McKim, Mead 
& White. London: E. Benn, Ltd. 1924. 
23 p., 37 pl. 4°. (Masters of architecture.) 
MQZ (McKim) 

Royal Academy of Arts, London. Exhi- 
bition of British primitive paintings from 
the twelfth to the early sixteenth century; 
with some related illuminated manuscripts, 
figure embroidery, and alabaster carvings. 
Royal Academy of Arts, London, October 
and November, 1923. Oxford: F. Hall, 1924. 
xxvii, 82 p., 61 pl. f°. + MCT 
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Schlosser, Julius, Ritter von. Die Kunst- 
literatur; ein Handbuch zur Quellenkunde 
der neueren Kunstgeschichte. Wien: A 


Schroll & Co., Ges. m.b.H., 1924. 2 pl, 
(i) viii-xvi, 640 p. 4°. MAC 
Schubring, Paul. Die Architektur der 
italienischen Hochrenaissance... Miinchen: 
H. Schmidt ,1924;. 110 p. illus. 8°. (Kunst- 
geschichte in Einzeldarstellungen. Bd. 4.) 
MQWB 


Simon, Lucien. Peintures et aquarelles 
de Lucien Simon; préface de Louis-F. Au- 


bert. Paris: A. Colin ;cop. 1924). 75(1) p. 
See eee +MCO 

Teikoku Bijutsu-in. (Catalogue of the 
fifth imperial fine art exhibition... Tokio: 


Shin-bi book store, 1924. 3 v. illus. 4°. 
MA 
Cover-title and text_in Japanese; list of artists at 
end of each v. in English; titles of exhibits in 
Japanese and English, 
Contents: [v.] 1. Eval e323 
European paintings. 


Japanese paintings. 
[v.] 3. Sculpture. 

Uzanne, Louis Octave. Pietro Longhi... 
Paris: Editions Nilsson ,1924;. 136 p. illus. 
16°. (Maitres anciens et modernes.) 
MCE (Longhi) 


Voretzsch, Ernst Arthur. Altchinesische 
Bronzen, mit 169 Abbildungen und einer 
Landkarte. Berlin: J. Springer, 1924. xxiv, 
335(1) p. illus. ob. 4°. MGR 


Music 


Abbot, Francis H. Eight negro songs 
(from Bedford co., Virginia), collected by 
Francis H. Abbot, edited by Alfred J. Swan. 
New York: Enoch & Sons ,cop. 1924;. 47 p. 
fee * MO (U.S.) 


Words and music for 1 voice with piano acc. 


Beethoven, Ludwig van. Klaviersonate 
in C-moll, Op. 111. Mtinchen: Drei Masken 
Verlag, 1922, 211. ob. 18° * MN 


Facsimile of autograph. 


Canteloube, Jean. Chants d’Auvergne, 
recueillis et harmonisés par J. Canteloube. 
Série 1-2. Paris: Heugel ;cop. 1924). 2 v. 
viata Be * MO (French) 


Dialect and French words with music for 1 voice 
with piano acc. 


Fouquier, Achille. Chants populaires es- 
pagnols; quatrains et séguidilles avec ac- 
compagnement pour piano. Dessins de San- 
tiago Arcos. Paris: Librairie des biblio- 
philes, 1882. 146, 22 p. illus. 4°. 

* MO (Spanish) 

11 songs arranged for piano with Spanish words, 
lastia2ipe 

France. — Conservatoire National de 
Musique et de Déclamation, Paris. Docu- 
ments historiques et administratifs; recueil- 
lis ou reconstitués par Constant Pierre, sous- 
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chef du secrétariat. Paris: Imprimerie na- 
tionale, 1900. xxviii, 1031 p. tables. illus. 
4°. * MEF 

Honegger, Arthur. Sonatine pour clarin- 
ette en La et piano. Paris: Rouart, Lerolle 


& Giew 1925 eZ parecer e. * MYR box 

Luethge, Kurt. Die deutsche Spieloper; 
eine Studie. Braunschweig: Piepen- 
schneider, 1924. 190 p. 8°. * MFC 


Matsuyama, Yoshinori. Cinq chansons 
caractéristiques japonaises. Paris: Editions 
M. Senart, cop. 1922. 11 p. f°. *MP box 


French, or transliterated Japanese and French, 
words with music for_1 voice and piano acc. 


Myaskovski, Nikolai Yakovlevich. Sonate 
(D-dur) pour violoncelle et piano. Moscou: 
P. Jurgenson ,1913;. 2 parts in 1 v. : 

*MYL 


Oddone, Elisabetta. Il divino parlare; 
musica e musicisti di tempi lontani e vicini. 
v. 1. Firenze: F. Le Monnier ,;1924;. illus. 
ae. * MGA 


Otis, Philo Adams. The Chicago Sym- 
phony Orchestra, its organization, growth 
and development, 1891-1924. Chicago: 
Clayton F. Summy Co. cop. 1924.; 466 p. 
TUbUb IS ths * MEF 


Ravel, Maurice. L’enfant et les sortiléges; 
fantaisie lyrique en deux parties. Poéme 
de Colette ;pseud.;. Partition, chant et pi- 
ano. Paris: Durand & Cie. 1925. 101 p. 
1 *MS 


°o 


Vocal score, 


Watkins, Mary Fitch. Behind the scenes 
at the opera; intimate revelations of back- 
stage musical life and work. New York: 
Frederick A. Stokes Cot, 1925. -yii, 328) p: 
one * MFC 


White, William Braid. Piano playing 
mechanisms; being a treatise on the design 
and construction of the pneumatic action of 
the player-piano and of the reproducing pi- 
ano. New York: E. L. Bill, Inc. ;cop. 1925.; 
2p. 1,.aiv p.1°15.240.p. itlus. 12°: 

* MKY 


EUROPE 


Aulton, Margaret. Fair Touraine; stories 
and legends of the Loire. Illustrated with 
ninety facsimile reproductions of original 
drawings & copper-plate engravings by the 
author. London: John Lane; New York: 
Dodd, Mead and Company ,;1925;. 6 p.l., 
I88ip> illus) obit. + DQK 


Begbie, Harold. Declension, by A gentle- 


man with a duster ;pseud.;... London: 
Mills & Boon, Ltd. (19253 157 p. 12°. 
CBA 
Contents: Economic foundations. Signs of un- 
soundness, A thesis of life. 
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Bourrilly, V. L., and Raovut Busguer. La 
Provence au moyen age. Histoire politique. 


L’église. Les institutions. (112-1481.) 
Marseille: Barlatier, 1924. 464 p. illus. 4°, 
+DRO 


The Cambridge modern history atlas, ed- 
med) by (Sin Aue Wi, Ward...) Sir G IW. 
Prothero... Sir Stanley Leathes...assisted 
by E. A. Benians... Cambridge: The Uni- 
versity Press, 1924. xix, 229 p., 141 maps. 
Zpeds 8°. * R-BAF 


Camescasse, Valentine Luce de Legorgue. 
Souvenirs de Madame Camescasse; Douai 
au XIx€ siécle, salons parlementaires sous la 
ure république... “Paris: Plon-Nourrit et 
Cie., 1924. 378 p. illus. 8°. DPQ 


Capek, Karel Matéj. Letters from "Eng: 
land, translated by Paul Selver. London: 
G. Bles (1925;. 191 p. illus. 12°. CBD 


Dauzat, Albert, and FERNAND BourNnon. 
Paris et ses environs... Paris: Larousse 
rlO25 x, O74 p» illus: £°. + DOX 


Dawes, Rufus Cutler. The Dawes plan 
in the making, with foreword by Frank O. 
Lowden. Indianapolis: The Bobbs-Merrill 
Company ,cop. 1925;. 9 p.1., 17-525 p. illus. 
Sie BTZO 


Dixon, G. C. From Melbourne to Mos- 
cow. London: G. Bles ;1925;. 320 p. illus. 
Gre BBF 


Dominique, 
Ludendorff. 


Pierre. Deux jours chez 
Paris: Editions du siécle ;cop. 
Low EDG 


Driault, Edouard. Histoire diplomatique ~ 


de la Gréce de 1821 a nos jours... Paris: 
Les presses universitaires de France, 1925. 
3ev.) plans. —8-. BVO 


Dunning, James. The Roman road to 
Portslade. London: Hatchards, 1925. xi, 
16S5ep. alias. 8e* CDA 


Emden, Cecil Stuart. Principles of Brit- 
ish constitutional law, being a short study 
of the functions and mutual relations of the 
executive, the legislature, and the judiciary. 
London: Methuen & Co. ,1925.; xix, 221 
p tables. 12°. CM 


Evans, Joan. Life in mediaeval France. 
tLondon:; Oxford University Press, 1925. 
234 p. illus. 8°. IBYAR 


Falloux, Alfred Pierre Frédéric de Fal- 
loux du Coudray, comte de. Mémoires 
_ “Mémoires d’un royaliste”’... Paris: Perrin 
eficie,, 1925. 2 v5. 12"; DH 


La restauration La monarchie 
de 1848. v. 2. La prési- 
Loi de l’enseigne- 


Contents: v. 1. i 
de Juillet. La révolution 
dence du Prince Louis Bonaparte. 
ment. Le deux décembre 1851. 

Fester, Richard. Die Politik Kaiser Karls 
und der Wendepunkt ore sy 
Miinchen: J. F. Lehmann APEX) p. 
ee ’ ’BTZP 


O17, 


George, M. Dorothy. London life in the 
xviith century. London: K. Paul, Trench, 
Trubner & Co., Ltd., 1925. xi, 452 Dawallas. 
8°. (The history of civilization.) Co 


Gerkan, Armin von. Kalabaktepe, 
Athenatempel und Umgebung. Berlin: 
Schoetz und Parrhysius, 1925. 125 p. illus. 
f°. (Koenigliche Museen zu Berlin. Milet. 
Bd. 18.) +BVR 


Giraud, Emile. La crise de la démocratie 
et les réformes nécessaires du pouvoir légis- 
jatit Paris: = M:Giard, 1925, 2239 pi 8° 


Godsal, Philip T. The conquests of 
Ceawlin, the second Bretwalda. London: 
J. Murray, 1924. xi, 254 p. illus. 8°. CD 


Graham, Stephen. Russia in division. 
London: Macmillan & Co., Ltd., 1925. x, 
293 p- illus. 8°. GLY 

DCD 


Gray, William Forbes. An Edinburgh 
miscellany; chapters mainly in the social 
and literary history of the city. Edinburgh: 
R. Grant & Son :pref. 1925). xi, 250 p. 
Diss; “WA. CR 


Gwynn, Stephen Lucius. Ireland. With 
an introduction by the Right Hon. H. A. L. 
Fisher... New York: C. Scribner’s Sons, 
1925. 252 p. 8°. (The modern world.) 

*R-CS 


Hall, Hubert. British archives and the 
sources for the history of the world war. 
London: H. Milford, 1925. xxi, 445, 14 p. 
plans, tables. 4°. (Economic and social his- 


tory of the world war. British series.) 
BTZO (Economic) 


Hannay, James Owen. A wayfarer in 
Hungary, by George A. Birmingham 
rpseud.;. London: Methuen & Co., Ltd. 
(1925.; xvi, 210 p. illus. 12°. FOY 


Helfferich, Karl. Helfferich Reichstags- 
reden 1922-1924. Hrsg. von Dr. J. W. 
Reichert. Mit einem Lebensbild des Staats- 
ministers a. D. Dr. Helfferich von Graf v. 
Westarp. Berlin: K. Winckler, 1925. 352 
{eee DOLtemO a EDG 


Hill, Cecilia. Versailles; its life and his- 
tory. London: Methuen & Co., Ltd. (1925. 
xiii, 243 p. illus. 12°. DPZ 


Home, Gordon Cochrane. Through East 
Anglia. London: J. M. Dent & Sons, Ltd., 
19255 3c) 178 poemtlluss = 12>; COB 


Hutchison, Keith. Labour in politics. 
London: The Labour Pub. Co., Ltd. (1925.; 
WAP ioe, etre CM 

Jovanovié, Nikodim. Etude sur la con- 
stitution du royaume des Serbes, Croates 
et Slovénes du 28 juin 1921, avec texte of- 
ficiel intégral...par Nikodié Yovanovitch 

Paris: E. Sagot & Cie., 1924. 420 p. 
Bae GIVI 


918 THE NEW YORK PUBLIC LIBRARY 


Europe, continued. 


Kingsford, Charles Lethbridge. Prejudice 
& promise in xvth century England... Ox- 


ford: Clarendon Press, 1925. vi, 215 p. 
maps. 8°. (The Ford lectures. gerd 


Koehrer, Erich, editor. Westfalen; seine 
Entwicklung und seine Zukunft; ein Sam- 
‘ melwerk unter Mitwirkung fithrender Per- 
sonlichkeiten Westfalens und mit beson- 
derer Forderung zahlreicher Industrie- und 
Handelskammern, hrsg. von Erich Kohrer. 
Berlin: Deutsche Verlags-Aktiengesell- 
Schatte1925)) 6SO7 eDamiliusemutables muta. 
(Deutsche Stadt—deutsches Land. Bd. 
9.) EAG (Deutsche) 


Kramaz, Karel. Die russische Krisis; 
Geschichte und Kritik des Bolschewismus. 
Autorisierte Ubertragung aus dem Tschech- 
ischen, von Alfred Schebek. Miinchen: 
Duncker & Humblot, 1925. xvi, 689 p. 8°. 


GLOB 
Lawlor, Henry Cairnes. The monastery 
of Saint Mochaoi of Nendrum... with a 


foreword by Professor R. A. S. Macalister. 
Belfast: The Belfast Natural History and 
Philosophical Society, 1925. xxviii, 187 p. 
illus. 8°. CTF 


Michon, Georges. Essai sur l’histoire du 
parti feuillant Adrien Duport; correspon- 
dance inédite de Barnave en 1792. Paris: 
Payot, 1924. 3 pl, (i) x-xxviii, 526 p., 
1 port. 8°. (Bibliothéque historique.) DFI 


Morgan, John Vyrnwy. The Welsh mind 
in evolution. London: H. R. Allenson 
(1925. viii, 280 p. tables. 8°. CV 


Nolhac, Pierre de. Versailles inconnu; 
les petits cabinets du roi, les appartments 
de mesdames et des maitresses; vignettes 
décoratives de Pierre Gusman. Paris: L. 
Conard 102 5emivi etl ompe i lisheens DI PZ, 


Normand, Gilles. Politique et hommes 
politiques... Paris: Perrin et Cie., 1925. 2 
Vos DCD 


This work was written in collaboration with M. 
Ernest Tisserand, 


Contents: v. 1. Les avenues du pouvoir. v. 2. 
Tout le parlement. 


Pickthorn, Kenneth William Murray. 
Some historical principles of the constitu- 
tion. London: P. Allan & Co. ,1925.; 166 p. 
12°. (The Westminster library.) CM 


Popov, Georgii. Tscheka, der Staat im 
Staate; Erlebnisse und Erfahrungen mit der 
russischen auszerordentlichen Kommission. 
Frankfurt am Main: Frankfurter Societats- 
Druckerei G.m.b.H., 1925. 306 p. illus. 8°. 

GLOB 

Radowitz, Joseph Maria Friedrich Wil- 
helm Ludwig von. Aufzeichnungen und 
Erinnerungen aus dem Leben des Botschaf- 
ters Joseph Maria von Radowitz. Hrsg. 
von Hajo Holborn. Stuttgart: Deutsche 
Verlags-Anstalt, 1925. 2v. illus. 8°. ECC 


Redlich, Joseph. Oecesterreichische Regie- 
rung und Verwaltung im Weltkriege. 
Wien: Holder-Pichler-Tempsky A.-G., 1925. 


xix, 302, 19 p. 4°. (Wirtschafts- und 
Sozialgeschichte des Weltkrieges. Oster- 
reichische und ungarische Serie.) BTZO 


Ridder, Alfred de. Le mariage du roi 
Léopold um, d’aprés des documents inédits. 
Bruxelles: A. Dewit, 1925. 296 p. 8°. (Bib- 
liothéque d’histoire contemporaine de Bel- 
gique. ) GBP 


Rimington, Frank C. Motor rambles 
through France; some descriptions and 
some reflections; with illustrations in color 
by Evelyn J. Rimington and a supplement- 
ary chapter on French,mediaeval architec- 
ture by the Rev. G. H. West... London: 
Constable & Co., Ltd. 1925. xi, 250 p. 
lus oes DW 


Romier, Lucien. Explication de notre 
temps. Paris: B. Grasset, 1925. xv, 289 p. 
1223 DBG 

Rutter, Owen. The new Baltic states and 


their future; an account of Lithuania, Latvia 
and Estonia. London: Methuen & Co., Ltd. 


(1925.; xi, 274 p. illus. 8°. GMC 
Sait, Edward McChesney, and D. P. 
Barrows. British politics in transition. 


Yonkers-on-Hudson: World Book Co., 1925. 
xvi, 319 p. 12°. (Government handbooks.) 
: CLH 

Schmidt, Ludwig. Geschichte der ger- 
manischen Friihzeit; der Entwickelungs- 
gang der Nation bis zur Begriindung der 


frankischen Universalmonarchie durch 
Chlodowech. Bonn: K. Schroeder, 1925. 
Sof hE EB 


Schulte, Aloys, editor. Tausend Jahre 
deutscher Geschichte und deutscher Kultur 
am Rhein. Im Auftrage des Provincial- 
ausschusses der Rheinprovinz bearbeitet von 
Max Braubach, Paul Clemen, Wilhelm Poe- 
then, Aloys Schulte, Franz Steinbach und 
Alexander Wirminghaus; hrsg. von Aloys 
Schulte. Diisseldorf: L. Schwan, 1925. 527 
p. illus. , EKP 


Seyn, Eugéne de. Dictionnaire historique 
et géographique des communes bhelges; his- 
toire, géographie, archéologie, topographie, 
hypsométrie, administration, industrie, com- 
merce... Tome 1. Bruxelles: A. Bieleveld, 
1924. illus. 4°. KGK 


Skandinavien; Danemark, Schweden, 
Norwegen, Finnland; Baukunst, Landschaft 
und Volksleben, mit einer Einleitung von 
Valdemar Rordam... Ernst Klein... Theo- 
dor Caspari... Johannes Ohquist... Berlin: 
E. Wasmuth A. G. ,1924.; xxxvi, 272 p. 
illus. 4°. + GEM 


Stuart-Wortley, Violet Guthrie, editor. A 


prime minister and his son; from the cor-_ 
. respondence of the 3rd Earl of Bute and of 


Lt.-General the Hon. Sir Charles Stuart... 


-Lid. ,1925., 


INTERESTING RECENT ADDITIONS 


Europe, continued. 


edited by the Hon. Mrs. E. Stuart Wortley 
... With an introduction by the Rt. Hon. 
Sir Rennell Rodd. London: J. Murray, 
1925. ix, 357 p. illus. 8°. CK 


Toynbee, Arnold Joseph. Survey of in- 
ternational affairs, 1920-1923. Published 
under the auspices of the British Institute 
of International Affairs. London: H. Mil- 
TOE LOZ 5eexv O20 pee tmapsy Sc. BAF 


Troup, Sir Charles Edward. The Home 
Office. London: G. P. Putnam’s Sons, 
267 p. 12°. (The Whitehall 
series.) CM 


Turquan, Joseph. Les sceurs de Napo- 
léon. Paris: J. Tallandier ;1925;. 2-v.¢ illus. 
8°. (Bibliothéque historia.) DGP 


[Tome] 1. Les princesses Elisa et Pauline. 
[Tome] 2. La princesse Caroline Murat. 


Vaucher, Paul. Robert Walpole et la 


politique de Fleury (1731-1742). Paris: 
Plon-Nourrit et Cie. ,1924, OME Dele 
WIS) GOR” Roh BAF 

Vermeil, Edmond. L’Allemagne  con- 


temporaine (1919-1924), sa structure et son 
évolution politiques, économiques et soc- 
jales wee baricee he eA can e925) -avit,6255 D. 
WA EDG 


Villat, Louis. La Corse de 1768 41789... 
Besancon: Millot fréres, 1924-25. 2v. 8°. 
DRT 


Contents: [v.] 1. La réduction a Vobéissance. 
[v.] 2. Le Despotisme éclairé et Le don de la Corse 
a la France. 


Volkmann, Erich Otto. 
und das deutsche Heer im Weltkriege, unter 
Benutzung amtlicher Quellen dargestellt 


von Erich Otto Volkmann... Mit einem 
Urkundenanhang. Berlin: R. Hobbing, 
MEAP SHUM oy, tshee BTZE 

Wentzcke, Paul. Rheinkampf... Berlin: 
K. Vowinckel, 1925. 2v. 8°. EKP 


Contents: Bd. 1. Tausend Jahre deutscher Schick- 
salsgemeinschaft. Bd. 2. Im Kampf um Rhein und 
Ruhr, 1919-1924. 


Wildhagen, Karl. Der englische Volks- 
charakter; seine nattirlichen und histor- 
ischen Grundlagen. Leipzig: Akademische 
Verlagsgesellschaft m.b.H., 1925. 224 p. 
ae CBA 


Wright, Peter E. Portraits and criticisms. 
London: E. Nash & Grayson, Ltd. (1925. 
vii, 214 p. illus. CLH 


Contents: Mr. Asquith and the war. Mrs. Asquith 
and her times. Mr. Baldwin and his 1923 ministry. 
Mr. Lloyd George and his foreign policy. Mr. Ram- 
say Macdonald _and British socialism, Lord Balfour 
and Zionism. Lord Birkenhead_and the conservatives. 
Mr. Churchill and the war. Lord Curzon’s career. 
Lord Robert Cecil and the league of nations. Mr. 
Thomas and imperialism. Mr, Edwin Montagu and 
India. Lord Darling and the law. The centenary of 
Byron’s death. Anatole France. The triumph of 
Dr. Marie Stopes. Memorials of war. 


Der Marxismus 
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INDUSTRIES AND INDUSTRIAL ARTs 


* Duff, A. Wilmer. College physics. Lon- 
don and New York: Longmans, Green and 
Company, 1925. xii, 484 p. illus. 8°. $3.80. 

PAF (117) 


“Intended as a text-book for a beginning course, 
of which demonstration lectures form a part. The 
book is therefore concise, and does not contain a 
great deal of purely illustrative material or technical 
applications. The topics treated...are clearly pre- 
sented and the phenomena described are intimately 
connected with the principles to be illustrated,’? — 
J. R. Collins in Physical review, Sept., 1925. 

Author is Professor of Physics in Worcester Poly- 
technic Institute. 


* Hagle, Albert. A practical treatise on 
Fourier’s theorem and harmonic analysis 
for physicists and engineers. London and 
New York: Longmans, Green & Company, 
192 Sxivenl/Sepe adiagrs ts oon S2075: 

OTH (117) 


Presupposing elementary knowledge of trigonometry 
and of calculus on the part of the reader, an attempt 
is made “to give a fairly complete account of the 
practical methods of analysing any given curve or 
set of observations into its harmonic constituents, if 
it be a periodic function, and of detecting any periodic 
component in it if it is not a periodic function.’? — 
Preface. 


Reviewed in Electricity, Oct. 16, 1925. 


* Fisher, R. A. Statistical methods for 
research workers. Edinburgh: Oliver and 
Boyd, 1925. 1x}-239' p, idiagrs., tables: 18° 
15s. OFX (117) 


“To put into the hands of research workers, and 
especially of biologists, the means of applying sta- 
tistical tests accurately to numerical data accumu- 
lated in their own laboratories or available in the 
literature. Such tests are the result of solutions of 
problems of distribution, most of which are but recent 
additions to our knowledge and have so far only 
appeared in specialized mathematical papers.’’? — In- 
troduction. 


* Hartough, E. W. Handbook of wooden 
car repairs. New York: Simmons-Board- 
man Publishing Company, 1925. v. p. illus. 
1225) ($2505 TPD (121) 

Describes in detail the construction of, and repairs 
made to wooden cars, gondolas, box and stock cars, 
refrigerators and cabooses. Two sections are devoted 
to freight car roofs and car doors for all classes of 
house cars, both wooden and steel. 


* Irwin, J. T. Oscillographs. A concise 
treatise on the theory, construction, and use 
of electro-magnetic, hot-wire, electro-static 
and cathode ray oscillographs. London and 
New York: Isaac Pitman & Sons, 1925. 
Sid OF py aeeen ao VGK (121) 

“Suitable for any technical student of ordinary 


ability, as the mathematics do not go beyond the 
simplest integral and differential calculus.’ — Preface. 


Jacoby, Henry S., and R. P. Davis. Foun- 
dations of bridges and buildings. New 
York: McGraw-Hill Book Co., Inc., 1925. 
xix, 665 p. illus. 8°. $6.00. VDF (121) 


Complete revision and rewriting of work first pub- 
lished in 1914. New material on marine borers and 
mechanical protection, new types of piles, pulling 
sheet piles, use of followers, new types of cofferdams 
and caissons, new standard designs of piers and abut- 
ments, spread foundations, and the pretest method in 
underpinning, References have been brought down 
to 1922. 

Reviewed in Engineering news-record, Nov. 19, 
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Industries and Industrial Arts, continued. 


Lester, Katherine Morris. Historic cos- 
tume. A résumé of the characteristic types 
of costume from the most remote times to 
the present day... Illustrated by Ila M. 
McAfee. Peoria: The Manual Arts Press, 
1925 e244 pamilltiss Oo. menee5 0: MMC 

Excellent descriptive text, with numerous drawings, 
many of which are accompanied by color details ac- 
cording to the Munsell system of notation. Three 
chapters on the development of American costume. 


Author is Director of Art Instruction, Public Schools, 
Peoria, Illinois. 


Modern motor, boat designs and plans. A 
collection of up-to-date designs for motor 
boats, cruisers, sailing craft and dinghies. 
Every design is complete, with all drawings 
reproduced accurately, complete building in- 
structions and valuable hints on the con- 
struction. Designed exclusively for Motor 
Boating by William Atkin and other prom- 
inent designers... Edited by Charles F. 


Chapman and F. W-.Horenburger. New 
York: Motor Boating, 1925. illus. 4°. 
$3.00. + VXHN (121) 


Several of the 32 designs include complete blue- 
prints, 


Selvidge, R. W., and Ermer W. Curisty. 
Instruction manual for sheet-metal workers. 
Peoria, Illinois: The Manual Arts Press, 
1925. 167 p. illus. 8°. (Selvidge series 
of instruction manuals.) $1.50. VND (121) 

Well-illustrated apprentice book emphasizing funda- 
mental operations rather than particular jobs. Biblio- 
graphical references and questions at chapter endings. 


Authors are teachers in the University of Missouri 
and the public schools of Cincinnati respectively. 


* Veen, R. W. van der. Mineragraphy 
and ore-deposition, with an introduction by 
Jc Fe Kempyyvs lt he Hagues G. Naeft, 
LO2Z5 eee LOS. allusaeo PWH (117) 


Treats of the investigation of polished slabs of 
opaque minerals by means of reflected light. Describes 
technique, identification of minerals, and the charac- 
teristics of the principal semi-metals and metals. 
Author, now deceased, was Professor of Economic 
Geology in the Polytechnical University of Delft, 
Holland. 


Weber, Gustavus A. The Bureau of 
Standards, its history, activities and organi- 


zation. Baltimore: The Johns Hopkins 
Press, 1925. xv, 299 p. illus. 8°. (Insti- 
tute for Government Research. Service 


monographs of the United States govern- 
ment. no. 35.) $2.00. VBDI (121) 


“As the individual activities each year are num- 
bered by the thousands, they cannot all be described 
or even listed here, but an endeavor is made to give 
a fairly accurate idea of the general nature and scope 
of the bureau’s work... The service which the 
bureau renders to the national government is of the 
greatest importance. In its work on specifications, 
testing, scientific and technical researches, standardiza- 
tion, and housing, it acts as a great consulting labora- 
tory for the other branches of the government and is 
instrumental in effecting great savings in government 
purchases and services.’’ — p. 79-80. 


Stewart, Oliver. The strategy and tactics 
of air fighting...with an introduction by 


101 ih suits He 


THE NEW YORK PUBLIC LIBRARY 


W. G. Barker. London and New York: 
Longmans, Green and Co., 1925. 195 p. 
didsrs mame poe: VDY (121) 


“T think that this is the first book in which an 
attempt has been made to sift the evidence of the more 
successful air fighters and to deduce from it definite 
strategical and tactical methods... It does not deal 
with bombing, reconnaissance, photography or naval 
or military co-operation.”’ — Preface. 


PRINTS 


Bock, Elfried. Adolph Menzel; Verzeich- 
nis seines graphischen Werkes. Berlin: 
Amsler & Ruthardt, 1923. 571 p. illus. 
4°. +MDG 


Borenius, Tancred. Four early Italian 
engravers: Antonio del Pollaiuolo, Andrea 
Mantegna, Jacobo de’ Barbari, Giulio Cam- 
pagnola. London: The Medici Society, 
Lid..1923:. vii; 114jpy lluss 425 Gihe 
masters of engraving and etching.) MDBF 


“Devoted to the four masters who, among the 
early Italian engravers known to us by name,_ easily 
come first in importance... The locality of each 
impression reproduced in the present volume has been 
stated.’? — Preface. 


Brown, Mrs. Louise Norton. Block print- 
ing & book illustration in Japan. With 
forty-three plates (eighteen in colors), and 
copious indexes of titles and artists. Lon- 
don: G. Routledge & Sons, Ltd.; New 
York: E. P. Dutton & Co., 1924, xiii, 261 p., 
A Sep leu se +MDBV 


“A splendid book... Its real splendor is due less 
to the fine form...than to the humility and ardor 
with which the subject has been pursued by the 
author... The underlying passion for truth and art 
is felt through the restraint of the style.’— N. Y 
Times, June 1, 1924. : 


Histoire illustrée de 
la gravure en France. Paris: M. Le Garrec, 
1923-24. 2 v. illus. f°. +MDBF 


Contents: Partie 1._ Des origines 4 1660. Planches 
1 Hose: Partie 2. De 1660 a 1800. Planches 487 
a 5 


_ The work will be complete in three volumes, giv- 
ing, in 1,200 fine reproductions, a record of French 
engraving such as has not before existed. 


Delen, A. J. J. Histoire de la gravure 
dans les anciens Pays-Bas-et dans les prov- 
inces belges, des origines jusqu’a la fin du 
xvue siécle. Premiére partie: Des origines 
a 1500. Paris et Bruxelles: Librairie na- 
tionale d’art et d’histoire, G. Van Oest, 
éditeur, 1924. 149 p., 66 pl. illus. 4°. 

+MDBF 


Like Schretlen’s book, this is in some part a 
rehabilitation, a restoring to the Netherlands of old 
prints which had been claimed for other lands. With 
much documentation, and patriotic enthusiasm, the 
author traces the development of engraving in the 
Netherlands, in this volume to the year 1500. 


Delteil, Loys. Catalogue raisonné of the 
etchings of Charles Meryon, with the ad- 
dition of many newly discovered states and 
edited by Harold J. L. Wright. New York: 
Winfred Porter Truesdell, publisher, 1924. 


Courboin, Francois. 


+MDG 


INTERESTING RECENT ADDITIONS 9 


Prints, continued. 


Derschau, Hans Albrecht van. Holz- 
schnitte alter Meister gedruckt von den 
Originalstoecken der Sammlung Derschau 
im Besitz des staatlichen Kupferstich- 
Kabinetts zu Berlin; hrsg. von Max le 
Friedlaender... Leipzig: E. A. Seemann, 
19225 458 illuse bos ttt MEF 


Finberg, Alexander Joseph. The history 
of Turner’s Liber studiorum, with a new 
catalogue raisonné. London: E. Benn, Ltd., 
19245 \xciv, 373 p. illus. 4°. +MDG 


Funck, M. Le livre belge a gravures; 
guide de l’amateur de livres illustrés im- 
primés en Belgique avant le xvie siécle. 
Paris: G. Van Oest, 1925. xiii, 428 p. illus. 
4°, MDT 

Includes bibliographies. 

Graphic art in the Netherlands is the subject of 
a number of recent books. The present one is a 
useful work on one phase of the subject. 

Furst, Herbert E. A. The modern wood- 
cut; a study of the evolution of the craft, 
by Herbert Furst (‘Tis’), with a chapter on 
the practice of xylography by W. Thomas 
Smith... London: J. Lane ,;1924). xxviii, 
271 pe illus: .4°% +MDO 

“Mr. Furst has brought together a typical rep- 
resentation of [English and foreign] were The 
reader, whether he agrees with the author’s views or 


not, will find him an admirable cicerone.”” — Con- 
noisseur, Aug., 1924. 


“Handsomely generous to Americans. The choice 
recalls by its striking omissions the finely compre- 
hensive exhibition of American woodcuts at the New 
York Public Library.” — The Arts, Aug., 1924 

Geisberg, Max. Der Meister E. S. Leip- 
zig: Klinkhardt & Biermann ,;1924;. 79 p. 
illus. 2. ed. £°. (Meister der Graphik, Bd. 
10.) +MDG 


Hassam, Childe. Catalogue of the etch- 
ings and dry-points of Childe Hassam... 
with an introduction by Royal Cortissoz. 
New York: Charles Scribner’s Sons, 1925. 
96 p. illus. 4°. 


A notable monograph on an American artist who 
has carried into his etchings the same problems of 
light and atmosphere which occupied him in his paint- 
ing, but with full realization of the difference in 
aim which the difference in medium imposes. 


Leipnik, F. L. A history of French etch- 
ing from the sixteenth century to the pres- 
ent day. London: J. Lane ,1924;. xviii, 
214 p., 107 pl. 4°. +MDN 


“An exhaustive volume, illuminating and sympa- 
thetic.” —- Evening Post, Nov. 29, 1924. 


+MDG 


21 
Lumsden, Ernest S. The art of etching; 

a complete & fully illustrated description of 
etching, drypoint, soft-ground etching, 
aquatint & their allied arts, together with 
technical notes upon their own work by 
many of the leading etchers of the present 
time. Philadelphia: J. B. Lippincott Co., 
1925. 376 p. illus. 8°. (New art library.) 
MDN 


_ “The best small textbook on the art of etching 
since that by Sir Frank Short.’? — Joseph Pennell, 
in N. Y. Times, May 24, 1925, 


Rumpf, Fritz. Meister des japanischen 
Farbenholzschnittes. Neues ueber ihr Leb- 
en und ihre Werke. Mit 18 Tafeln und 70 
Textabbildungen. Berlin und Leipzig: W. 
de Gruyter & Co., 1924. vii, 142 p.,11. illus. 
Ss MDBV 


_ Preface points out that this is not a continuous 

history of the Japanese woodcut. ‘‘Examination of 
contemporary Japanese literature, hitherto hardly con- 
sidered, has enabled the author to discover a large 
number of misleading statements.” The works of 
previous authors, especially Kurth, are subjected to 
close criticism. 


Schretlen, M. J. Dutch and Flemish 
woodcuts of the fifteenth century, with a 


foreword by M. J. Friedlaender. London: 
BA Benn wlitd LOZ 5 eerviit, 7 lparesu pleco. 
+MDO 

Smith, Ralph Clifton. .The wood en- 
graved work of Timothy Cole. Washing- 


ton, D. C.: Privately printed ;Press of Gib- 
son Brothers, Inc.j, 1925. 5 p. 1, 9-107 p. 
illus. 4°. MDG 


Stewart, Basil. Subjects portrayed in 
Japanese colour-prints; a collector’s guide 
to-all the subjects illustrated, including an 
exhaustive account of the Chushingura and 
other famous plays, together with a causerie 
on the Japanese theatre by Basil Stewart; 
illustrated with reproductions of over 270 
prints from the author’s collection and other 
sources: 22 in colour. London: K. Paul, 
‘Drench, Urubnersé Cons ltds 1922 5e2 pel, 
Tpliehail, Ghoul $05, I aiNKBIe aE +t MDBV 


Strange, Edward Fairbrother. The col- 
our-prints of Hiroshige; with 52 plates in- 
cluding 16 in colour. London, New York: 
Cassell & Co., Ltd. ,1925.; xvi, 205 p._ illus. 
4°. +MDBV 


“Indispensable, fascinating... The amazing cata- 
logue of Hiroshige’s signed colour-prints at the end 


of the book — sixty pages of it.” — Apollo, Oct., 1925. 


CIRCULATION STATISTICS FOR THE MONTH OF NOVEMBER 


CIRCULATION Se ee Son eee 
BRANCHES READERS OF REGISTRAS | ACESS 
ERG: REFERENCE HONG, oe 
BOOKS | 
| 
MANHATTAN | 
Central, Building ses 2 es nae | 56,517 Be 1,933 
Children smh Gontea. ===aee == eee 2,975 3,060 61 | 
ELXTENSIOUMD VISION = see eee ee | 38,180 + 440 | 
Wibraryetouthe Blind S22 see een ee | 3,033 a 7 
Bast Broadway, ioocaccnauens eager teen 11,817 1,837 152 
Baste roadway) 02 sae eee ee eee 28,431 4,332 462 
Rivinstonestrect 0 l= eee 18,912 1,645 379 
iBasteroustonstiect, Goes == aaa a= mee / GAN IFA 3,646 | 370 
eroynstrect;|00s22ee 08 2 = ee any 13,224 1,513 175 
8th street, 135 Second avenue_______-___- 14,520 1,081 158 
TARVER, SON BRD Sa 22,272 2,084 341 
d3thestrect,) 25 la VViest= == eee ee eee 10,075 1,350 128 
2srdestrect 22 or ast see eee es eee 10,235 1,705 213 
Zora street, 209 West. a2 eee ee : 8,869 1,256 164 
BOthustreetpoUsuaStes =o se ee eel 9,769 982 129 
A40thestreet45/ Wests a ee 12,464 816 193 
SUthestreets tl Silas tae emer tee ee eee 7,284 606 107 
51st street, 742 Tenth avenue___________- 15,187 930 191 
BSthvstreet cle biasties tee ersten oh eee 13,964 1,250 208 
G/thystreetaoZSubiastes = eo oes! 18,816 1,933 241 
69th street, 190 Amsterdam avenue______ 12,318 1,275 199 
77th street, 1465 Avenue A_-_--- 18,162 1,378 Ze 
7Qthustreepacoe eas tee ee 17,826 1,288 249 
81st street, 444 Amsterdam avenue.______ 15,088 1,870 278 
OGthistreetalie wast 2s eu eele een eee 29,035 2,959 362 
Nae igese, Alley WW 17,564 1,178 331 
110th street; 1740 lasts. 996 ea 24,067 3,861 349 
Tibth iepreekeo0s \Weéstes ss ake oa 2 19,035 1,567 271 
IZA ehestreeta Os Wiest sane = = eee eee 11,499 1,420 204 
I25thestreets-224ulbast = ee wees 127370 T5553 373 
125th street,j518 'West.2 2.055205 .2) 52 19,736 1,362 262 
1 35¢hestreetal0S Wiest: ee oe ae a 11,529 1,901 306 
145th street,503 West 221.25 2 21,343 980 363 
St. Nicholas avenue, 1000 _____ = 18,515 1,137 226 
Z9t Streets 5 oon VW CStaa sameeren ees 23,226 1,007 391 
THE Bronx 
140th Street, 24: Bast. 
Morristavenue: 9105. 8478 ee) vas Cae 503 
TOOEH strech /O)" Wasti. Soot ee eee 29'080 3745 531 
168th street, LSANV StS ot eee ee ee 6.963 656 116 
169th street, 610 East eA = ae be 31.498 2 680 709 
176th street and Washington avenue ____ 36.1 : . 
ane ,142 4,939 545 
Bainbridge avenue, 2556 set be ie 31.116 3 280 608 
Kingsbridge avenue, 3041__...-- 5,458 "461 114 
' RIcHMOND 
SteGéorgersi ae tes ee ‘ 
Pact Richtitnd aden tue fue hee 15589 7048 173 
mtn pletomie a to n5 se eee eee yh Sen 7,606 269 62 
lettenville se ee ny OE ee Peay 5192 241 36 
AGES er ascent ee ee cs a Oe 818,867 79,034 14,221 


*In addition 1,740 books were read at agencies of the Extension Division. 
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PRINCIPAL DONORS IN NOVEMBER, 


Akron, Ohio. The Mayor 
American-Polish Chamber of 
Commerce and Industry . 

Asheville, N. C., The Mayor 
Associazione Nazionale Alpini 


Baldwin, Wm. Woodward . 

Bing, Alexander (177 periodicals) 

Black, John (1 postcard) . 

Borowy, Waclaw and Zygmunt 
Batowski 

Brassinne, Prof. Joseph . 

Brazil. Estado do Rio Grande do 
Sul. Gabinete de Presidencia . 

Brazil. Ministerio da Agricultura, 
Industria e Commercio 

British Honduras. Colonial Sec- 
retary : : : 


Buck, Paul H. : 
Catalonian Cultural Committee 
Cheyney, 3 
Club Cubano de Bellas Artes. ‘Bib- 
lioteca : . 


Cullen, Miss ; Elizabeth 


Davila, Dr. Vicente . 

De Forest, Robert W. 

Deutscher Nahrungs- und Genuss- 
mittelarbeiter-verband 

Di Vita, Rosario . 


Evening Graphic 
Fisher, Robert 


Frank, Miss Harriett B. ; 
of 


Friend, Miss (8 portfolios 
music) : 5 

Fuller oR: HH: 40 typewritten 
sheets ) oo: oo 


Gaebelein, A. C. 

Gibbs, Robert A. 

Goldsmith, Alfred F. C book- 
plates) : 

Good Beene : 

Gossett, 

Groningen. jaa der Kon- 
ingin in de Provincie 

Gulick, Charles A., Jr. 


Hebrew Union College . 
Heller, Rabbi Bernard 
Hennigson, E. Co. 

Horner, Mrs. Elizabeth A. . 
Hosking, Arthur N. (10 prints) . 
Hungarian Libraries Board . 


India. Baroda State. Department of 
Commerce and Industry .. 

_ Indo-Chine. Gouvernement Gén- 
éral, Agence Economique 

Institut d’Egypte ; 

Institut d’Estudis Catalans ; 

Isaac Delgado Museum of Art . 

Italy. Ministero di Agricoltura, 
Industria e Commercio . 


Japan Imperial anaes Inves- 
pegccs ; ; , 


VOLS, 


1 
12 
1 
1 


64 


15 


me 


moO 


ae SS 


17 


a 


PMS. 


10 


AS 


Kenton, Miss Edna . 
Keogh, Mrs. James B. 


Littauer, Hon. Lucius N. 

Loeb, Mrs. Wm., Jr. (48 periodi- 
cals) 

Lynch, Miss Elizabeth Gs 


Mansfield, Rev. Dr. Archibald R. . 

Markarian, L. (79 periodicals) 

Metropolitan Museum of Art (1 
portfolio) 

Missionary Education Movement 


of the United States and 
Canada. 

Moscow. State Museum of Fine 
Arts 


Miiemlékek Orszagos Bizottsaga 


Nason, T. W. (4 prints, 2 book- 
plates) : 

New York Genealogical and Bio- 
graphical Society 


Niederrheinische Industrie- und 
Handelskammer Duisburg- 
Wesel aca ake 


Perin, Charles Page er 
Perkins, Fellows & Hamilton . 
Preble, Henry (83 periodicals) 
Price, Isaac . me 
Pruyn, Hendrik VaR: 


Regional Plan of New York and 
its Environs (23 maps) .. 


Sackheim, Benjamin. . 

San Francisco Chronicle . 

Science Press _. 

Shapiro, Isaac M. 

Shivaji Literary Memorial Com- 
mittee. 

Siam. Queen-Aunt of His Majesty 
The King . ; 

Siebeneck, Henry King ; 

Siedle, Mrs. Edward (43 pamphlet 
boxes) . 

Sininardh, Her “Royal Highness 
Krom Khun Suddha. 
Smedley, Miss Mathilde (44 peri- 

odicals ) 
Smith, Albert E. (39 boxes, 387 
folders and ene nes) 
Stein, Fred M. 
Stewart, Miss Mabel . 


eer: 


Tchérep-Spiridovitch, 
Général Count A 
Université de Louvain. Bibl 


othéque .. 
University of Delaware Press 
University of the Witwatersrand . 


Venable, Miss Elizabeth M. 
Vogelstein, ice ee period- 
cals) 


Walton, Perry 
Ward, ‘Artemas, Estate of 
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VOLS. 


1 
151 


PMS. 


14 


11 


34 


105 


PUBLICATIONS OF THE NEW YORK PUBLIC LIBRARY 


(Now in Print) 


HISTORY AND GUIDES 


History of The New York Public Library, by H. M. Lydenberg. 1923 . . . . $2.00 

Handbook of The New York Public Library . 5 : : : : ; ; : 25 

Facts for the Public 4.4. .4. cs = 3. ele ee ee 05 

Central Building Guide . wes? ct 05 

Questions About Your library (General laformation Abo ne Toner) at. ue Litee 

oie sitdoaroay, (Coemeul lactis © 4 <, 8 5 6 oe - : : : .. Free 
PERIODICALS 


Annual Report of The New York Public Library. (A limited number are given free 
upon request.) 

Bulletin of The New York Public Library. Published monthly. Chiefly devoted to the 
Reference Department. Bibliography, news of the Library, reprints of manuscripts, descrip- 
tions of new accessions. $1.00 a year; current single numbers for 10 cents. Back numbers 
at advanced rates. 


Branch Library Book News. A selected list of new additions to the Circulation Depart- 
ment, with other lists and articles. Published monthly, except in July and August. For sale 
at the Branches and at the Inquiry Desk. 2 cents a copy; 25 cents a year, postpaid. 


New Technical Books. A selected list of books on industrial arts and engineering, 
recently added to the Library. Published quarterly. 25 cents a year, postpaid. 


Municipal Reference Library Notes. Published weekly except during July and August, 
for circulation among the officials and employees of the City of New York. Price: $2.00 a 
year; 5 cents a copy. Apply at Room 512, Municipal Building. 


_LIST OF BOOKS IN THE LIBRARY RELATING TO VARIOUS TOPICS, 
TEXTS PRINTED FROM MANUSCRIPTS OWNED BY THE LIBRARY, ETC. 
REFERENCE DEPARTMENT 


PRICE PRICE 

Almanacs, A list of New York, 1694- Avery Collection, Handbook of — 

T3505 92 ee 1.00 Supplement: Additions of peu 
American Interoceanic eae nm list 1901-1920, 1921 . 

of references. 1916 . . 30 Avesta and Romani, by peek Thomas 
American-Romani Vocabulary, o AL Sinclair. 1916 . 

bert Thomas Sinclair. 1915 ; 05 Beadle Collection of Dime Novels. 1922 
Armenia and the Armenians. A list of 

references. 1919... 30 Bee Editions of, in Now 
Article of Faith, An, by Hier C. Well- eS eek ay 

man. 1919 05 Sena and the Prussian Court in 1798. 
WN "s rom a ms. journal of Thomas 

pore one Babylonia. A list of ref 4S Boylston Adams. 1916 . . . 

Astor Library, Catalogue of Diy 3 Re Billings, Dr. John Shaw, Memorial 

umes. Sewed. Per volume. . 5.00 Meeting in honor of the late. 1913 
Automobile Tires. A list of Ap access British Genealogy and Local History, 

1923. ; 10 List of works relating to. 1910 . 
Avery Cotes ten, Handbook of, 1901. Chiaroscuro Prints, Frank ahaa 

84 p 50 kampf. 1916 
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City Planning and Allied Topics, Select 
list of works relating to. 1913. 


Color Photography. 1924 


Columbus. Letter of Columbus on the 
discovery of America. Facsimile 
of the pictorial edition, with a new 
and literal translation, and a com- 
plete reprint of the four oldest 
Latin editions. 1892. Cloth . 


Commencement Addresses by Stephen 
H. Olin and Carl B. Roden. 1924 


The ees ae Ly Asa Don Dick- 
inson. 1922 


Constitutions and Constitutional Law, 
List of books and articles on. 1904? 


Cruise of the U. S. Brig Argus in 1813. 
Journal of Eg Ue Inder- 
wick. = LO17 — : : 


Dehydrated Foods. A list. 1917 | 
Diplomatic History of the European 
War. A list of references. 1917 


Does New York Know New York? Its 
Library, for Instance, eS Edward J. 
O’Brien. 1919 . 


Druids and Druidism. A list of refer- 
ences. 1920 . 


Early American Poetry, 1610 to 1920. 
A list of works. 1917. 


Echo- Device in Literature. 
bridge Colby. 1920 


Egypt, Ancient. Sources of Informa- 
tion. 1925 deena: 


Emmet Collection of Mss., Prints, etc., 
Catalogue of. Sheets. 1900.  . 


Eno Collection of New York So 
Views. 1925 a 


Flatboating on the So ustone 197. 
By Fred G. Bond. 1925 . 


Folk Music of the Western Hemi- 
sphere. 1925 . . 


Foreign Plays in English. be list of 
translations. 1920 . : 

roe Mineralogy and Seino 
of New Jersey, List of works on. 
1916 ee ee 


Gypsies in Carniola ant Cea. = 
Albert Thomas Sinclair. 1917. 


Gypsies of oar Mae Sep Rev. Lewis 
Bond. 1917 . 

Heritage of the Nidan printer i 
Margaret B. Stillwell. 1916. . 


Historical Printing Club, Publications 
of the. (List and Bie furnished 
upon application.) eet 


By EI- 


PRICE 


aE 
75 


Free 


.05 


.20 


25 


2.75 


5.00 
15 
“23 
50 


80 


15 
05 
05 


05 


~Kennan Collection. 


Historical Prints and Early Views of 
American Cities. eaaceue of 
Exhibition. 1917. . 


Holcroft, Thomas, A Bibliography of. 
By Elbridge Colby. 1922 . 


Hots onthe Printer and Postmaster. 


Hudson, Henry, The Hudson River, 
Robert Fulton and Steam Naviga- 
tion, List of prints, books, manu- 
scripts, etc., relating to. 1909 


The Illustrated Book, ae Frank Weit- 
enkampf. 1919 . 


Illustrated Books of the Past Four 
Centuries. A record of the exhi- 
bition, 1919. 1920 . : 


Inventory of the Rensselaerswyck 
Manuscripts. 1924 op sae 


Isle de Bourbon (Réunion) Documents, 
1701-1710. Printed from the origi- 
nal manuscript in the Library. 1909 


Japanese-American Relations. A list 


of works. 1921 . 


Jesuit-Huron Relation of 1648-1649 — 
A hitherto unknown edition of. 
ByVeprlon baltcitSa1OZoime 


Journalism. <A bibliography. 1924 


Joys of Librarianship, by Arthur E. 
Bostwick. 1918 . i 


molinsky. 1921 


Latin-American Periodicals Current in 
the Reference Department. 1920 


Letters of American Ret 1711 
to 1860. 1917 . 


Letters of American Physicians and 


Surgeons. 1919 . 
The Librarian Himself, ay is ea Koop 
man. 


Librarian as a cae by Andrew 
Keogh, 191555. 

Library Tonic, by eres Parker Win- 
ship. ee 

Library’s Print Room, 2s Frank Weit- 
enkampf. 1915 i 

The Lost favre by Miss GC. M. 
Waltons 1925) > ae 

Lycanthropy. A list of works. 1920 . 


The Manuscript Division, by Victor 
Hugo Paltsits. 1915 . 


Mountaineering. Selected list. 1916 


Ee Abraham Yar- 


925 


PRICE 


.05 
60 


10 


30 


05 


AS 


Ez 


.20 


.05 
2.00 


05 


10 


Free 
10 
05 


15 
.05 


926 
Music Publishers in New York City 
before 1850. A directory. 1917 


Nationalization of Coal Mines. 1920 


Naval Architecture and Shipbuilding. 
A list of references. 1919 . . 


The New York Public ae and the 


Business Man. 1923 
Newspapers and Official Gazettes, 
Checklist of. 1915 . ee. 
Numismatics. List of works. 1914 


Old Prints in the Prints Division. 1918 
Oxy-Acetylene Welding. List. 1914 . 
Pageants in Great Britain and the 
United States. A list of references. 
VOTO FN ase a A Oo eames: 
Paintings, Catalogue of, in the picture 
galleries of the Library. 1912 


“Parnassus” Tapestry in the Library, 
by George Leland Hunter. 1915 . 


Persia, List of works relating to. 1915 
The Photostat in Reference UgBS 
1925 . 


The Pitcairn Bible. 1924 


Prints: Recent Additions to ue Print 
Collection. 1923 . 


Prints and their Production: Supple 
ment. 1917 


Provencal Literature & Language 
1925 

Rembrandt, Exhibition of Etchings by. 

Robinson pete Dianate coHecion: 
1925. ow 


eerie and Dard, ey, ie F. Black. 


Russian, 


Periodicals, A list of. 1916 . 


echoctroam Decoration. A list of ref- 
erences. 1917 . 


Scientific Management. 
erences. 1917 . 


Scotland. A list of works. 


A list of ref- 


1916 


Shakespeareana, Catalogue of Exhibi- 
tion of, compiled by Bets ce 
’ Bartlett, 1916. - 


Small Library about a Great aie 1923 
The Soul of the Library, by J. I. Wyer. 
LOZS Ae Sp Rae hy I = ete eo 


PRICE 


10 
.10 


.20 


Free 


1.85 


other Slavonic and Baltic . 


3.00 


1.00 


Free 


05 
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Spalding Baseball Collection. 1922 


Spencer Collection of Modern Book 
Bindings. 1914 


Stauffer Print Collection, by Charles 
Allen Munn, 1916 ents 


Storage Batteries. A list of references, 
1900-1915. 1915 . : 


Submarines. A list of references. 1918 


Superstructures, by W. N. C. Carlton. 
19185." aes SE 5 Pee 

Thirty-six Books. 1921 

Tilden, S. J. Letters and Literary Me- 
morials, edited as ce Beene 
2 v.. 1908 

Tilden, S. J. Writings and Speeches, 
edited by John Bigelow. 2 v. 
1885 75 ue eis tea aes 

Timothy Dexter and His “Pickle for 
the Knowing Ones.” 1922 ~- 


To Nebraska in ’57. A Diary cf Eras- 


tus F. Beadle. 1923 . 

Torpedoes. A list of references. 1917 

The Walt Whitman Exhibition. By 
Emory Holloway. 1925 . 

War Memorials. A list. 1919 

War Taxation, 1914-1917. A list of 
references. 1917. . ; 


Washington Eulogies. A checklist. 
19165. S283 ce 3 ee 

Washington’s Note Book. Selections 
from a newly discovered manu- 
script, edited ae Victor ee Palt- 
sits. 


Water Supply of the City of New 
York, Exhibition illustrating the 
history of, from 1639 to 1917. 1917 


What Did Macaulay Say About 
America? Text of four hetiers, to 
Henry S. Randall. 1925. |... 


What’s the Matter he the Public 


Library? By E. L. Pearson. 1922 Free 


Why They Came to the Library. 1920 


Winthrop, Theodore, Bibliographical 
notes on, by Elbridge Colby. 1917 


Winthrop Books, Plates of he, by 
Elbridge Colby. 1918 . 


. Free 


PRICE 


20 
as hss 
05 : 


at 
35 


05 . 
Free 


6.00 


6.00 
‘TS 
2.00 


30 


05 
05 


25 


05 


Free 


40 


Free 


05. 
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MUNICIPAL REFERENCE LIBRARY 


Publications to be obtained at the Municipal Reference Library, Room 512, Municipal Building. 


PRICE 


Guide Posts on the Road to Health; A list of books . : : ; : ; : : 10 
Teaching Citizenship via the Movies. A survey of civic motion pictures . ; eee 10 
Sitesi cme wicencMiD Lier es ge enh el te ee a 
What to Read on New York City Government. A list of references . eee a. Wee 05 


CIRCULATION. DEPARTMENT 


Publications to be obtained at any Branch Library, or from the Chief of the Circulation Department, 


476 Fifth Avenue. 


LISTS OF BOOKS FOR ADULTS 

Altman Collection 

Books of Interest to Women Voters s 

Catalogue of Books for the Blind in Revised 
Braille. Grades One, Two and Three. 
November, 1921; Supplements, Decem- 
ber, 1922, January, 1925 

Catalogue of Books for the Blind in Revised 
Braille. Grade One-and-a-Half. Novem- 
vember, 1921; Supplement, October, 1924, 
May, 1925 

Catalogue of Books for the Blind in the 
Moon type. November, 1921; Supple- 
ments, December, 1922, October, 1924 

Catalogue of Music Scores in the Braille 
Type. July, 1922; Supplement, Septem- 
ber, 1923 

Christmas Exhibit 


Current Periodicals and Newspapers on File 


at the Branches 
Fairy Tales for Grown-up Readers 
List of Piano Music 
Military Training 
“The New York of the Novelists” 
Old-Fashioned Novels 


Publications given free unless otherwise stated. 


Branch Library Book News. See Periodicals. 


Plays of Thirteen Countries 

Poetry of the Supernatural 

Polish Book List 

Sailor’s Yarns, 2 cents 

Stories of Romance and Imagination 
Stories of the Sea. 5 cents 


Supplement to the Catalogue of Music for 
the Blind. Music Scores in the Ameri- 
can Braille and New York Point Types 

Wanderers and Vagabonds 


List in Embossed Type: 
Catalogue of Books for the Blind — 
New York Point edition, January, 1921. 
10 cents 


LISTS FOR CHILDREN 


Favorite Stories of the Library Reading 
Clubs 


—Journeys to Foreign Lands 


LISTS FOR ADULTS AND CHILDREN 


New York City and the Development of 
Trade 


Sea and Shore 
The Shakespearian Festival 


BOARD OF TRUSTEES 


GRENVILLE KANE 

Lewis Cass LepyArD 

Joun G, MILBuRN 

J. Prerpont Morcan 
Morcan J. O'BRIEN 
WittraM Barcitay Parsons 
FRANK L. PoLtk 

Joun F, Hyran, Mayor of the City of New York, er officio 

Cuaries L. Cratc, Comptroller of the City of New York, ex officio 
Wuu1am T. Corttns, Acting President of the Board of Aldermen, ex officio 


E.1Hu Root 

Epwarp W. SHELDON 
I. N. PHetrs STOKES 
HENRY WALTERS 
PayNE WHITNEY 
Bronson WINTHROP 


GrorGE F, BAKER, JR. 
CLEVELAND H. DopcE 
SAMUEL GREENBAUM 
Epwarp S. HARKNESS 
Patrick J. HAYES 
ARTHUR CurtTISss JAMES 


OFFICERS 


President, Lewts Cass Lepyarp, 476 Fifth Avenue. 

First Vice-President, E.1nu Root. 

Second Vice-President, CLEVELAND H. Dopce. 

Secretary, FRANK L. Pork. 

Treasurer, Epwarp W. SHEtpon, 45 Wall Street. 

Assistant Treasurer, Unirep States Trust Company, 45 Wall Street. 
Director, Epwin H. Anverson, 476 Fifth Avenue. 


Chief Reference Librarian, H. M. Lypensere, 476 Fifth Avenue. 
Chicf of the Circulation Department, FRANKLIN F. Hopper, 476 Fifth Avenue. 
Editor, Epomunp Pearson, 476 Fifth Avenue. 


BUILDINGS AND BRANCHES... 

CENTRAL Burtprnc, 476 Fifth Avenue, contains general administrative offices of the whole 
system, all Divisions of the Reference Department, and the Central Circulation Branch, 
Central Children’s Room, Library for the Blind, and the Extension Division. 

MunicipaL REFERENCE BrancH, Room 512, Municipal Building. (Free for reference.) 

CIRCULATION BRANCHES 
103 West 135th Street. 
503 West 145th Street. (Hamilton Grange.) 

1000 St. Nicholas Avenue. Cor. 160th Street. 


MANHATTAN 


33 East Broadway. (Chatham Square.) 
192 East Broadway. (Seward Park.) 


61 Rivington Street. 
388 E. Houston St. 
66 Leroy Street. 
135 Second Avenue. 

(Ottendorfer.) 
331 East 10th Street. 
251 West 13th Street. 


(Hamilton Fish Park.) 
(Hudson Park.) 


(Tompkins Square.) 
(Jackson Square.) 


Near Eighth Street. 


(Washington Heights.) 
535 West 179th Street. (Fort Washington.) 
190 Sherman Ave. (Inwood Sub-branch.) 


THE BRONX 


321 East 140th Street. (Mott Haven.) 
761 East 160th Street. (Woodstock.) 


228 East 23rd Street. (Epiphany.) 5 

209 West 23rd Street. (Muhlenberg.) 910 par eee Corner 162nd Street. 
303 West 36th Street. (St. Gabriel’s Park. j ; A 
Semele ae Fake c's Park.) 78 West 168th Street. (High Bridge.) 
113 East 50th Street. (Cathedral.) 610 East 169th Street. (Morrisania.) 


742 Tenth Avenue. 
(Columbus. ) 

121 East 58th Street. 

328 East 67th Street. 

190 Amsterdam Avenue. Near 69th Street. 
(Riverside.) 

1465 Avenue A. Near 78th St. (Webster.) 

222 East 79th Street. (Yorkville.) 

444 Amsterdam Avenue. Near 81st Street. 
(St. Agnes.) 

112 East 96th Street. 


Near Sististract. 1866 Washington Avenue. Cor. 176th Street. 


(Tremont.) ms 
1741 Wallace Ave. (Van Nest Sub-branch.) 
2556. Bainbridge Avenue. (Fordham.) ae 
3041 Kingsbridge Avenue. Near 230th Street. ae *, 
(Kingsbridge.) a 
3917 White Plains Road. Cor. 219th Street. 
_(Williamsbridge Sub-branch.) 
325 City Island Avenue. (City Island Sub- 
branch.) , 


206 West 100th Street. (Bloomingdale.) eeieegr 
174 East 100th Street. (Aguilar.) 5 Central Avenue, Tompkinsville, P. O. 
203 West 115th Street. (St. George.) 239 


75 Bennett Street. (Port Richmond.) 
85 State Street. 


(West New Brighton 
Sub-branch.). 


132 Canal Street. (Stapleton.) 
7430 Amboy Road. (Tottenville.) 
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9 West 124th Street. (Harlem Library.) 
224 East 125th Street. 
Room 108a, Columbia University Library. 
(Columbia Sub-branch.) 
518 West 125th Street.. (George Bruce.) 


ee ed 


